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I. ®yaxumnonaabHas Gpa3eoaorus B Xya10:KeCTBEHHOM JUCKYpce

I1. HanpaBaenne noaroroBku: 032700.62 - ®uioiorus

II1. ean u 3aaa4M AUCHUNIIMHBI

Heapio ocBoeHHs Kypca 1o BbIOOpY «DyHKIMOHATBHAS (Ppa3econorus B
XYI0KECTBCHHOM IHCKYpCe» — CQOPMHUPOBATH Y CTYICHTOB 3HAHUS, YMCHHUS
W HaBBIKM, HEOOXOMUMBIC IS KBATH(HUITUPOBAHHOTO (Pa3eoJOTHIECKOTO
aHaJM3a aHTJIOA3BIYHOTO XYI0KECTBEHHOTO TEKCTA.

3agauu Kypca:

1)
2)

3)

4)

MO3HAKOMHTh CTYICHTOB C COBPEMEHHOW METOAMKOHN (hpazeonornde-
CKOT'0 aHaJlu3a XyJ0XKECTBEHHOTO TEKCTa;

JaTh CTy/AEHTaM oOIlee NpeICTaBICHHE O B3aUMOACHCTBHH 3TOTO
NOAX0Ja C APYTMMH HANpaBICHHUAMHU H3YyUEHHs XyI0KECTBEHHOIO
TeKcTa (KOTHUTUBHBIH, HApPaTOJIOTHYECKUH, TEOPHH (UKIHOHAIBHO-
CTH);

chopMHUpPOBaTh y CTYAECHTOB MPEACTABICHHE O B3aUMOCBS3H M B3aHu-
MOOOYCIIOBEHHOCTH NMOHATHHHBIX aNapaToB JTWHTBUCTUKH U JIUTEpa-
TYpPOBEICHUS, IPEAHA3HAYCHHBIX AT M3Yy4YEHHUS XyHO’KECTBEHHOTO
TEKCTa;

Ha 0a3ze M3ydeHMs 00pa3lOB JIMHTBUCTHUECKOTO aHAJIM3a XYHOXKECT-
BEHHBIX INPOU3BEJCHUN AaHTIMHCKOM M aMEpUKAaHCKON JUTepaTyphl
XIX — XX BB. cpopMHpOBaTH y CTYAEHTOB yMEHHE aHAJIM3UPOBATH
CYOBEKTHYIO CTPYKTYPY TEKCTa M yCTaHAaBIHBATh CBSI3b MEKAY SI3bI-
KOBBIMH CPEACTBAMH, HCIONB30BAHHBIMH B TEKCTE, TAKTHKOW M 3a-
MBICIIOM aBTOpA.



IV. Mecto aucuuniannsl B ctpykrype OOII
1. Muadopmarus o6 o6pa3oBaTeI-HOM CTaHAAPTE U yYCOHOM TUIAHE:

* TuUn o00pa30BaTEIbHOTO CTAHIAAPTAa ¥ BHI Yy4eOHOro IUIaHA!

UHTErpupoBaHHbIi Maructp MI'Y;

* HampaBJIeHHE MOATOTOBKU (B COOTBETCTBHH C 0Opa30BaTENIbHBIM

CTaHAAPTOM): «(HHUIIOTOTHS» ;

* HAaWMCHOBAHHWE YYCOHOTO IUIAHA: «(PIITOIOTH»,

*  TpodwIh TIOATOTOBKH / CIeIMAM3aIys / Marucrepckas ImporpaMma;

«AHDIMIACKUHN S3BIK:  (PYHKIMOHAIBHO-KOMMYHHUKATHBHBIA W COIMO-

MParMaTUueCKyil aCTIeKThI M3YYEHHsI aHITIUHCKOTO SI3bIKa»

2. Wudopmarus o MecTe TUCIUILTHHBI B 00pa30BaTeIbHOM CTaHIAPTE U

y4eOHOM IUTaHe:

* BapHaTHUBHAS YacTb, MPOPECCHOHATBHBIH LUK, KypC MO BHIOODY.

3. IlepeueHb AMCHMIUIMH, KOTOPHIE JOJDKHBI OBITH OCBOEHHI JI0 Hayaia
OCBOEHUS JaHHOM JUCIMIUIMHEL «AHITIMACKUH S3bIK» Ha YPOBHE IOJTOTOB-
ku OakanaBpa ¢uiosornn no OC MI'Y, «Vcropus 3apyOexHOl nuTepary-
pBI» Ha ypOBHE MOATOTOBKH OakanaBpa ¢uosioruu mo OC MI'Y wmu @T'OC.

4. O0mas Tpya0eMKOCTh AWCIUIUITMHBI COCTaBJSIET 2 €AWHHIBI WiIu 64
akajgeMuIecknx daca (32 aymuTopHBIX daca, 32 Jaca caMOCTOATEIbHON pa-

OOTHI CTYJIEHTOB)

5. ®opMa IpoMeKyTOUHON aTTecTalluy — 3a4erT.

V. ®opMbI NpoBeIcHUA:
* (opMa 3aHATHH C yKa3aHUEM CYMMAapHOW TPYHZOEMKOCTH IO Kak-

nou popme:

nexkuuu — 16 ayn.u.;
MIPaKTHIECKHUE 3aHATHS (CeMHHAPHI) — 16 aym.d.;
caMocTosTeNbHas paboTa — 32 ayn.4.;

*  (opMBI TeKyIIero KOHTPOIS — KOJIOKBHYMBI

VI. Pacnipenenenne TpyJI0EMKOCTH TI0 TeMaM, a Takxke (opmam MpoBeIeHUS
3aHATHHA C yKa3aHUeM (OPM TEKYIIEro KOHTPOJS M IMPOMEKYTOUHOH

aTTeCcTallu:
TpynoeMKocTh (B akaieMUYECKUX
HanmenoBanwne gacax) 1o hopmam 3aHITHIA (s DopMbl
pa3enoB u TeM JMCIMIUIMH) U BHJaM padoT (Juist KOH-
JTACTIATUTHHBI IIPAKTHK) TPOJISA
AynutopHas padota (¢ | Camocrosi-
pa30ouBKOii M0 hopMam TeIbHAas
U BHJaM) padora
Jlexmuu | CeMuHapsl
1. | Ilpeamer nanoma- | 2 2 4 KOJIIOK-
THYecKoi dpazeo- BUYM
JIOTHH
2. | ®pazeonoruueckue | 2 2 4 KOJIIOK-
€IMHUIIBI U YCTOH- BHYM
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YUBBIC METadOPhI

3. | OOGbIrpeIBaHme 2 2 4 KOJUIOK-
HANOM KaK JIFH- BHYM
BUCTUYCCKAS
npoOema

4. | Merameragopa 4 4 8 KOJUTOK-
KaK TEKCTOJIOTHYE- BUYM
cKast mpoOiema

5. | lIpocoaus ycroii- 2 2 4 KOJUIOK-
YUBOM MeTadOpbl BHYM

6. | OOBIrphIBaHKE 4 4 8 KOJIIOK-
YCTOMYUBBIX Me- BHYM
Tadop Kak pazaen
(unonorugeckoi
TepPMCHEBTUKHU
Hroro 16 16 32

VIIL Coaep:kanue AMCHMIUIMHBI MO TeMaM — ayJUTOpPHAasi U caMo-
CTOsITeNIbHAsSI padoTa:

Tema 1. [IpenMeT nanoMaTHIeCKON Ppa3eoTorH.

Cooeporcanue membi:

According to academician V.V. Vinogradov a phraseological unit is a
combination of words which are semantically integral in the sense that the
meaning of the whole is not deducible from the meanings of the constituent
parts. This is often termed as idiomaticity. It is necessary to take into account
structural separability of components: on the content plane a phraseological
unit is indivisible, on the expression plane - it is separable. Being a ready-
made block, a phraseological unit functions as an equivalent of a word.

According to one of the traditionally accepted classifications all phrase-
ological combinations of English are divided into two main groups or catego-
ries: 1) phraseological units or phraseological units-collocations (British
phraseology); 2) idioms proper — the units which do not only denote a cer-
tain object or a phenomenon but also have an implicit evaluation.

The dichotomy of phraseological combinations manifests the difference
between stylistically neutral phraseological units and those which are based
on a metaphor.

3aoanus ons camocmosamenvHou pabomaol:

*  What is the subject of idiomatic phraseology? Use the Web.

* How can you define a phraseological unit? Use the Web.

*  What is the traditional division of English phraseological combina-
tions and what does this dichotomy manifest? Use the Web.

Tema 2. ®pazeosorudaeckue eMHNALBI U yCTONYNBEIE MeTa(ophl

Cooepoicanue memul.
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The specific stylistic connotations of idioms proper arise from the seman-
tic peculiarities these units are characterized by. Idioms proper are based on
the metaphoric transference of meaning and are often regarded as “meta-
phors”. In contrast with an individual (occasional) metaphor which is always
created for the nonce and forms part of the poetical language, the metaphor
that underlies an idiom proper is “dead”. This is something that has become
part of the English usage (s3pikoBOTO y3yca) and is at a disposal of every
speaker of English. That is why at the English department of the philological
faculty of Moscow State University a new term “stable (or fixed) metaphor”
(ycroitumBas metadopa) has been suggested and introduced. In the present
manual both terms “idiom proper” and “stable metaphor” will be employed.

Although the group of stable or fixed metaphors is a homogeneous cate-
gory, certain types of units can be singled out within this class. Thus, some
idioms are perceived as quite concrete facts of the language (e. g. no man’s
land - ‘a place or situation of uncertainty or danger’); others have allusive
character, they are often linked with a literary source and go back to the fa-
mous literary quotations. For example, such phrases as to sell one's birthright
for a mess of pottage (‘to exchange something of lasting value for something
that is of value for a short time only’), to kill the fatted calf (‘to do all one can
to provide plenty of good food and drink, esp. to have a feast to welcome
someone’), a land of milk and honey (‘a place in which life would be pleas-
ant, with plenty of food and chances of success and happiness’), a thorn in
someone's flesh (‘a person or thing that causes continuous trouble or anxiety
to someone’), an eye for an eye and a tooth for a tooth (‘a punishment that is
as cruel as the crime’), a fly in the ointment (‘something or someone that
spoils plans, causes trouble or lowers the value of something’) go back to the
Bible and therefore are referred to as biblical idioms. We should also mention
a wide variety of idioms, which have a different origin, they came into mod-
ern English from the works and plays of W. Shakespeare. These phrases are
registered by dictionaries as Shakespearian idioms.

3aoanus ons camocmosmenvrou pabomoi:

*  What is an idiom proper or a “stable metaphor” and in what way
does it differ from a neutral phraseological unit? Use the Web.

*  Why was the new term “stable or fixed metaphor” suggested and
introduced at the English department of the philological faculty of
Moscow State University? Use the Web.

*  What types of units can be singled out within the group or the
category of stable metaphors? Give examples. Use the Web.

Tema 3. OObIrpeIBaHNE UIMOM KaK JIMHIBUCTHYECKas TpoliemMa

Cooepoicanue memul:

The term “deformation” is not the only metalinguistic means to refer to
this phenomenon, there also exist such terms as “nonce-variation”, “occa-
sional use”, “linguistic transformation”, which designate the same thing. We
believe that the term “deformation” is the most acceptable one because it
renders the peculiarities of the processes which take place when an idiom is
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actually broken in speech, and then refashioned or even remoulded as the
case may be.

Deformation as the ontological property of all phraseological units is pos-
sible owing to the specific linguistic properties of idioms, which are structur-
ally separable on the one hand, and semantically global on the other. It takes
place when an idiom that is fixed in the language and forms part of its word-
stock is rebuilt and its components take on a life of their own. It is a process
in which both the structural and the semantic properties of the given linguis-
tic unit are involved.

Deformation of an idiom proper should be kept distinct from all kinds of
mistakes, i.e. from those cases when the speaker confuses two idioms, erro-
neously substitutes one component of a phraseological unit for another word,
or makes mistakes in the choice of articles, and so on and so forth. One
should always bear in mind that deformation is done on purpose: the speaker
is always aware of the fact that he is using an idiom facetiously.

Deformation should also be kept distinct from acceptable variation as in
give smb an inch and he will take a mile (a yard), (an ell), a holy | sacred
cow; as thick as a cable / hailstones | blackberries, chilled / frozen to the
bone / marrow. Here, we want to point out that some idioms permit the use of
passive constructions: fo let the cat out of the bag — the cat is let out of the
bag; to pull someone's leg — someone's leg is pulled. When acceptable varia-
tion is found it is characteristically registered by phraseological dictionaries.
Sometimes variants can be connected with the territorial indication, e. g. the
skeleton in the cupboard (British English) — the skeleton in the closet
(American English).

As for idioms which are sentence-like, that is proverbs, they are often
shortened. It is felt sufficient to hint at the whole by the use of a part, as in
such cases as a stitch in time (a stitch in time saves nine = ‘damage quickly
worsens if it is not repaired, the mending of a fault as soon as it is noticed
will save much time, cost and trouble’). Sometimes, as we know, the frag-
ment may take on a life of its own as an independent idiom, e. g. an early
bird (the early bird catches the worm = ‘the person who gets up early to
work will be successful’). It may coexist for some time with the saying which
has given rise to it and is often granted a separate entry in phraseological
dictionaries.

It should be noted that most if not all idioms exhibit certain transforma-
tional deficiencies. The functioning of phraseological units is influenced by
the restrictions of a paradigmatic character which condition the syntactic
deficiency of idioms.

3aoanus ona camocmosmenvHou pabomaol:

* Find and comment the cases of Substitution of one or more com-
ponents of an idiom.

* Find and comment the cases of Insertion.

* Find and comment the cases of Ellipsis.

* Find and comment the cases of Contamination.
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* Find and comment the cases of Double Actualization.

Tema 4. Metametadopa Kak TEKCTOJIOTHYECKas TpodIeMa

Coodeporcanue membl:

Idioms proper as “usual” or “dead” metaphors are made to serve as the
starting point in creating a new highly individual and original metaphor or
“metametaphor”.

To clarify the point, let us turn to the following example: “I got it from
the horse’s mouth, Grosset said. “You're quitting Dee Cee at the end of the
mouth” “Who's the horse this time?” “Mr. Duncan Calderwood” (1. Shaw.
Rich Man, Poor Man).

In the first sentence of the given extract the idiom proper from the horse's
mouth (‘from the person most closely concerned with the subject, being dis-
cussed’) is not disturbed. It is only a few lines below that we come across the
word horse which is obviously connected with it. It is quite clear from the
context that the word horse here does not denote ‘a domestic animal’. To
understand its meaning one has to turn to the idiom proper we find in the
opening sentence, its meaning is obviously derived from that of the idiom
proper under consideration.

The specific meaning of the word “horse” in the present context becomes
more concrete when “the source of information” is actually named and the
reader learns that it happened to be a man called Mr. Calderwood.

Thus, we may conclude that the idiom proper as “a usual metaphor” gives
rise to “the metametaphor” which is realized in the given text.

As follows from the example adduced above, the major elements of the
“metametaphor” are not only the idiom proper itself and its components but
other units of the text as well, the image being developed and “adjusted” as it
were to the given situation.

From what has been said follows that “metametaphor” is a textological
problem. Its “linguistic mechanism” can be understood only when idioms
proper are regarded within a certain chunk of speech i.e. when the broader
textological environment is taken into account.

3aoanus ons camocmosmenvHou pabomaol:

Comment “metametaphors” in the following fragments:

. Mr. Pott winced beneath the contemptuous gaze of his wife. He
had made a desperate struggle fo screw up his courage, but it
was fast coming unscrewed again [screw up one's courage = ‘to
force oneself to be brave’]. (Ch. Dickens. Pickwick Papers).

. I had expected to freeze her young - or, rather, middle-aged
blood, and she hadn't moved a muscle [freeze someone's blood
= ‘cause somebody to feel great fear or terror’].
(P. G.Wodehouse. Jeeves in the Offing).

. “You only said the one thing you should not have said”, he re-
plied bleakly. “You merely put your foot in it right up to the
knee [put one's foot in it (coll) = ‘to do or say something that
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distresses or offends another person’] (P. G. Wodehouse. Sum-
mer Moonshine).

. April June stamped what, if I hadn't felt it on my trouser seat, I
would have called a dainty foot [stamp one's foot = ‘to express
anger or great annoyance esp. by putting one's foot down’].
(P. G. Wodehouse. Laughing Gas)

. ... He wanted any first-hand impressions you had of Melpham. I
told him you could only have been in long clothes or whatever
they put babies into in 1912, but apparently you were there.
You look so distinguished, Gerald, one can't tell what age you
are [in long clothes = ‘still a young baby’]. (A.Wilson. Anglo-
Saxon Attitudes)

Tema 5. [Ipocoaust ycroitunBoii Mmetadopbl

Codeporcanue membl:

It is common knowledge that different punctuation marks for the horizon-
tal segmentation of the flow of speech such as double commas and dashes,
double and single quotes, brackets, Italics and Spacing have their exact pro-
sodic arrangement. This forms the basis for the study of the character of
bringing out various units in the flow of speech. As is well-known, the hori-
zontal segmentation of a text consists in dividing it into different layers. This
can be achieved not only with the help of punctuation marks, but also by
means of diapason. In connection with what has been said above a question is
bound to arise — what is the prosodic arrangement of this or that linguistic
unit if it is not marked by punctuation marks in the author’s speech and what
are the basic rules of the horizontal segmentation of stable metaphors?

However, as a rule, stable metaphors are not singled out in the written
form of speech both in those cases when they are used in their dictionary
form, and when they are deformed, and one, in fact, comes across its frag-
ments. What are then the basic peculiarities of the prosodic arrangement of
dictionary forms of stable metaphors and their deformed counterparts, how
are they to be reflected in our inner speech if we deal with written texts?

As has already been mentioned, a stable metaphor is a usual metaphor
(y3yanbHass metadopa) which is based on the metaphoric transference of
meaning. Thus, a stable metaphor is likely to require the use of suprasyntac-
tic timbre, i.e. the employment of those suprasegmental parameters which are
meant to show a metasemiotic character of this unit (e.g. tempo, diapason,
loudness, voice-quality, etc.).

Having analyzed a considerable corpus of material, we came to the con-
clusion that the prosody of a usual stable metaphor is characterized, as a rule,
by pausation and slow tempo. As far as deformed variants of the same stable
metaphors are concerned, they call for the use of suprasyntactic timbre, i.e.
the employment of paralinguistic parameters, such as pitch-movement, pau-
sation, tempo, loudness, diapason and voice-quality. Moreover, the prosody
of a usual stable metaphor appears to be similar to a specific background
against which various metaphors are extended in the case of deformation.
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3aoanus ons camocmosamenvHou pabomaol:
* The importance to study the prosody of a stable metaphor?
» The way stable metaphors can be singled out in a written text?
» The way one can you characterize the prosodic arrangement of a
stable metaphor used in its dictionary form.
» The way the prosody of deformed stable metaphors.

Tema 6. OOBITpBIBaHUE YCTOMYMBBIX MeTaop Kak pazmen (uiojgorude-
CKOM repMEHEBTUKH

Cooepoicanue memul:

The existence of two ways of reproducing a stable metaphor in speech,
namely the use of a corresponding unit in its dictionary or deformed form
makes it necessary to regard this opposition in terms of philological herme-
neutics — a domain of the humanities dealing with understanding and inter-
pretation of a text. Therefore it is an urgent task to study the following crite-
ria: who deforms a stable metaphor and who uses it in its dictionary form, in
what speech situations does deformation take place, what is the goal that the
speaker is seeking to achieve when he deliberately deforms a stable metaphor
in his speech and how can we evaluate this deformation from the point of
view of appropriateness and aesthetic value of this device in this or that con-
text.

“Idioms form an extremely important — an inseparable — part of a lan-
guage; its very core, its essence, its last resort. But certain idioms have been
so widely and so much used, often so indiscriminately used, that they have
lost their freshness, their picturesqueness, their point; from being vivid meta-
phors they have become mere counters and a source of confusion”. That is
why these units are regularly played upon.

The wide spreading of deformation of stable metaphors in English fiction
is closely connected with national cultural-historical peculiarities of the de-
velopment of the English language. The tradition of word-play in general, as
well as the use of metaphorical units of the language to create new images
goes back to the works of such great English writers as W. Shakespeare,
J. Swift, L. Sterne. The eminent English writers and poets not only created
various metaphors, which, having been widely spread in the language, en-
riched it and became part of its lexicon, but also not infrequently used defor-
mation of already fixed idioms that resulted in the creation of metasemiotic
processes and consequently “metametaphors”.

3aoanus ons camocmosmenvrou pabomoi:

*  The attitude towards idioms in the 18™ century and in what way
did it change in the 19" century.

* The peculiarities of reproducing stable metaphors in the novels by
J. Galsworthy.

» The importance to distinguish between the author's speech and the
speech of a literary character in the style of fiction.

«  The peculiarities of the usage of stable metaphors in the 20™ cen-
tury novel, e. g. in the novels by A. Wilson, J. Wain, I. Murdoch.
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* The sociolinguistic factors the phenomenon of deformation is con-
nected with.
» The way one can formulate the concept of meta-folklore.
VIII. ITepeuens kommeTeHnuii, GopMUpPyeMbIX B pe3yJbTaTe OCBOe-
HUSI THCHUTIMHBI / TPOX0KAeHUs MPAKTHKH — 10 BHAAM KOMIeTeH Ui
1. YHHBepcalbHbIe KOMIETCHIUH:

a)

0)

oOrIeHayJHbIe:
CIOCOOHOCTh aHAM3UPOBATh W OICHUBATH (QHIIOCO(CKHe Tpo-

OyIeMBI TIPH PEIICHNH COIMAIbHBIX M MPO(eCCHOHATBHBIX 3a1a4
(M-OHK-1);

CIOCOOHOCTh CAMOCTOSTENIFHO (YOPMYITHPOBATh HAYYHBIC TPO-
OJeMBI HA OCHOBE aJICKBATHOTO aHAIHM3a HAYYHOU TPAJUIUH H
coBpeMeHHBIX TeHaeHImH (M-OHK-2);

CIOCOOHOCTh K CAMOCTOSITEIIBHOMY IMOTIOTHCHHIO, KPUTHIECKO-
My aHaNIM3y ¥ TPUMEHEHHIO TEOPETHUYECKMX W MPaKTHIECKUX
3HaHUH B cepe TYMAHUTAPHBIX HAYK I COOCTBEHHBIX HAyY-
HBIX WCCIIEJIOBaHWH W TpakTHdeckou nestenpHocTH (M-OHK-
3).

UHCTPYMCHTAJIHBIC!

BJIaJleHHEe WHOCTPAHHBIM SI3LIKOM B YCTHOH M MUCHMEHHOM
dopme s ocymiecTBiIeHHs] KOMMYHHKAIIHM B Y4YeOHOM,
HAY4YHOH, NMPo¢ecCHOHATBHOI M CONMAJbLHO-KYJIbTYPHOM’
cepax oOmeHus; BiIaJeHHe TEPMHUHOJIOTUEH CHEeNNATbHO-
CTH Ha WHOCTPAHHOM SfI3bIKe; YMeHHE TOTOBHTH IYO(.IMKA-
MM, MPOBOAUTH MNMpe3eHTALUH, BECTH AUCKYCCUHM M 3allH-
IIATh NpeICTABJIEeHHYI0 PadoTy Ha HHOCTPAHHOM si3bIKe
(M-HK-1);

BJaJICHHE OCHOBHBIMH METOJIaMH, CIOCOOAMH H CpEICTBAMH
MOJTydeHUs, XpaHEHWs, TepepaboTKu HWHPOpMAIUK, YMEHHE
AHATM3UPOBATh W COBCPIICHCTBOBATH METONBI, CIOCOOBI H
cpencTBa paboThl ¢ MH(GOpPMAIMEH B COOTBETCTBUU C IMOCTAB-
neHHbIMU 3a1adamu (M-UK-3).

CUCTEMHEIE:

CIOCOOHOCTh K TBOPYECTBY, IOPOKICHUIO HWHHOBAITMOHHBIX
WJCH, BEIIBIDKEHUIO caMOCTOATeIbHBIX runore3 (M-CK-1);
CIOCOOHOCTH K TIOUCKY, KPUTHISCKOMY aHAIN3Y, O0OOIICHHIO 1
CHUCTEeMATH3allud HAyYHOW WH(POpPMAIMHU, K TIOCTAHOBKE IeJei
UCCIICIOBAHUS M BBIOOPY ONTHMABHBIX ITyTEH M METOJOB HX
noctmxenus (M-CK-2);

CIIOCOOHOCTh K CaMOCTOSATENIbHOMY OOy4YeHHI0O W pa3paboTke
HOBBIX METOJOB HCCICIOBaHUS, K U3MCHCHUIO HAYYHOTO U Ha-
YYHO-TIPOU3BOACTBEHHOTO NPOQWIS NEATETHHOCTH; K WHHOBA-
IIMOHHOM HaydHO-00pa3zoBaTenbHOi nestensHoctn (M-CK-3);

2. TIpodeccnonanbHble KOMIETEHIHH



*  3HaHHE aKTyaJbHBIX IPOOJIEM, TPATUINOHHBIX U COBPEMEHHBIX
METOAOB (PHUIOIOTHYECKON HAayKH, TMOHHUMAaHHE CTPYKTYpPHl H
MEPCICKTHB Pa3BUTUS (PHIIONOTUU KaK OONACTH 3HAHWMA, MEX-
JTHMCIHMIUTMHAPHBIX cBs3er puonorun (M-I1K-1);

*  BIAJICHHWE KATErOPUANTbHO-TCPMHHOJIIOTHYCCKUM amlapaToM Co-
BPEMEHHOU (DMIIONIOTUH;, 3HAHUE BAXKHEHIINX (DHIIOJIOTHICCKUX
OTEUYECTBEHHBIX U 3apyOe)KHBIX HayIHBIX 1TKOJ (M-I1K-2);

*  BIAJCHHE HAaBBIKAMH CaMOCTOSITEIBHOTO (DPHIIONOTHIECKOTO HC-
CIICZIOBAaHHUS M apTyMEHTHPOBAHHOTO MPEICTABICHUS €ro pe-
3ynbpTatoB (M-I1K-3);

*  BIAJICHWC HABBIKAMH KBATM(UIIMPOBAHHOTO aHAN3a, KOMMCH-
TUPOBaHUSA, peepUPOBaHUS U OOOOMICHUS PE3yTbTaTOB HAYyY-
HBIX HCCIICIOBAHUI C UCIIOJIb30BAaHHEM COBPEMEHHBIX METOJUK
U METOJIOJIOTHH, MEepeloBOr0 OTEYECTBEHHOTO M 3apy0exHOTro
onbita (M-T1K-4);

*  BIAJCHWE HABBHIKAMH KBaNMH(UIMPOBAHHON (DHIIONIOTHIECKOH
SKCIEPTH3Bl, KPUTHKU, WHTEPIPETAIlNH, KOMMEHTApHUI W aHa-
TU3a Pa3InIHBIX TUTIOB TeKcToB (M-ITK-5);

*  CIOCOOHOCTH ¢ (DHITONIOTHYECKOW M OOIIEryMaHUTAPHON TOYKH
3pEHUS OCMBICIIATh, OIUCHIBATh M aHAIU3UPOBATH pa3HOOOpa3-
HbIe ()EHOMEHBI SA3bIKa, JUTCPATYPHI, KYJIbTYPHI, CO3HAHUSA, 00-
MIECTBCHHOW JKU3HU (TEKCTBI, MPOU3BEACHUS, CUTYAIMH, IPO-
neccsl 1 1.11.) (M-I1K-6);

*  yYMEHHE NPHUMEHATH (PHIONOTHYECKYIO TEOPHIO B IPHUKIAIHBIX
obnactsax (M-TTK-7).

IX. Ucnonb3yemble o0pa3oBaTelbHble, HAYYHO-HCCJIEI0BATEIbCKHE
U HAYYHO-NIPOM3BOJACTBEHHbIE TEXHOJIOTHHU

1. OOpa3oBaTelbHBIC TEXHOJOTHH: WHTCPAKTUBHBIC JICKIIHOHHEBIC 3aHs-
TUS C TPE3CHTAUOHHBIM COIMPOBOKICHUEM, aHATUTHYCCKOE UTCHHE HAy4Y-
HOW JIMTEPaTyphl, M3YYCHUE OOpA3IOB aHAIN3a, BBITOTHCHUC MPAKTHYCCKIX
3aJaHNH.

2. HayuHo-nccrnemoBaTelbCKHe TEXHOJOTHH: COIIOCTAaBUTEIHHBIN aHa-
T3, U3y4eHUEe HaAyJIHO! JINTEPaTypHL.

X. YyeOHO-MeTOAMYECKOe o0ecrnevyeHre CaMOCTOATEJbHON pPadoThI
CTY/ICHTOB, OIIeHOYHbIE CPeICTBA KOHTPOJS YCIeBAEMOCTH M NMPOMEKY-
TOYHOM aTTECTAIHH

1. Y4eOHO-METOJUUECKIE PEKOMEHIAIMU TSI OOCCIICYCHUS CaMo-
CTOSATEIFHON pabOTHI CTYICHTOB.

Sometimes we cannot imagine ourselves not using an idiom, not express-
ing ourselves in the idiomatic way; and there are plenty of such situations.

“Idiom ... is, in truth, the life and spirit of language. It may be regarded
as the sister of poetry, for like poetry, it retranslates our concepts into living
experiences and breathes the atmosphere of animal sensation which sustains
the poet in his flights”. That is how the British linguist L. P. Smith describes
an idiom. It is a well-known fact that idiomatic phraseology as a linguistic
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discipline is an integral part of lexicology which studies stable combinations
of words. The main unit of idiomatic phraseology is a phraseological unit.

How can we define a phraseological unit? According to academician
V. V. Vinogradov a phraseological unit is a combination of words which are
semantically integral in the sense that the meaning of the whole is not de-
ducible from the meanings of the constituent parts. This is often termed as
idiomaticity. It is necessary to take into account structural separability of
components: on the content plane a phraseological unit is indivisible, on the
expression plane — it is separable. Being a ready-made block, a phraseologi-
cal unit functions as an equivalent of a word.

It should be noted in this connection that at the English department of the
philological faculty of Moscow State University the study of idiomatic phra-
seology is based on the categorial approach. By definition a category is
something which is derived from a vast number of individual cases to stress a
certain general feature. The categorial approach enables us to see phrase-
ological units from different points of view; to correlate their ontological
characteristics and the way they actually function in speech.

2. IIpuMepHBIl CIMCOK 3a/laHui JUIsl TIPOBENIEHUs TEKyIlell U Ipo-
MEKYTOUHOH aTTectanuy (TeMbI JUIsl AOKIAA0B, pedepaToB, Npe3eHTalui 1
Ip.).

. The Subject of Idiomatic Phraseology.

. Phraseological Units and Stable Metaphors.

. Deformation of Idioms as a Linguistic Problem.

. “Metametaphor” as a Textological Problem.

. The Prosody of a Stable Metaphor.

. Deformation of stable metaphors as part of philological
hermeneutics

3. TlpumepHbIil CIUCOK BOMPOCOB IS 3a4€Ta:

*  What is one of the complex devices which is widely discussed in
the papers of professor A. V. Kunin's phraseological school of
thought? Can you specify different types of this device?

*  What can be said about “potential words” in connection with the
meaning of an idiom?

*  What can you say about the term “inner form” with reference to
idiomatic phraseology?

*  What is the term “metametaphor” used to describe in this manual?
In what way are “metametaphors” different from “usual”, “dead”
metaphors?

*  What is the first type of deformation of an idiom proper “metame-
taphor” can be based on?

e How can you describe the other way of creating “metametaphor”
in a text?

*  What happens to an idiom when “metametaphor” turns out to be
the result of the interaction of the two processes mentioned
above?
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» In what way can you prove that “metametaphor” is a textological
problem?
XI. Y4eOHO-MeTOAMYeCKOe M HH(POPMALMOHHOE O0ecneYyeHHe AUCIHU-
TUTHHBI:
1. OcHoBHas1 JIMTEepaTypa
*  Bunoepados B.B. 30pannbie Tpyabl. JIEKCUKOIOTHS U JEKCH-
korpadus. M., 1977.
*  UMzomosa A.A. Aurmmiickas ¢paseosorus: Amo3un. aunoMsl.
Mertadopsl. — M., 2014.
*  Yunénoea JIL.A. Aurmmiickas ¢pa3eoyioThsi B S3bIKE M PEUU. —
M., 1986.
*  [Izotova A. English Idioms: Usage and Tradition. — M., 2001.
*  [Izotova A. English idiomatic phraseology in fiction. — M., 1998.
* Longman Dictionary of English Idioms. — Bath: The Pitman
Press, 1980.
2. JonoaHuTe bHAsA IUTEpaTypa
*  Axmanosa O.C. CroBapb JIHHIBUCTHYECKHX TEPMUHOB. M.,
1966
*  Usomosa A.A. OObITpBHIBaHNE AHTIIMHCKUX (PPa3eoIOTHYECKUX
equHulLl B peun. — M., 1994.
*  Cowie A. P., Mackin R. Oxford Dictionary of Current Idiomatic
English. Vol. 2. — London, Oxford University Press, 1983.
3. TIporpammHoe odecnieueHue 1 MHTepHeT-pecypchl
e http://www.philol.msu.ru/~slavphil/books/jsk index.html
XII. MaTepuajbHO-TeXHUYECKOe obecnedyeHue TUCHUIINHBI
*  JIOCTYITHOCTH YKa3aHHOM JUTEPaTypHI;
* noctyn k MHTepHeT-pecypcam.
IIporpamma coctasiieHa B co0TBeTcTBHH ¢ TpedoBanusmu OC MI'Y
MO CHEeNUAIBLHOCTH / HAMPABJIEHUIO MOATOTOBKH «Duitonorus».
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