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O HeKOTOPBHIX 0COOEHHOCTSX UCIOJIb30BAHUA ABTOPCKHX
cTpaTeruii B JUCKypce TeaTpajibHoil peleH3un

© kanouodam unonocuuecxkux nayk H.H. Pomansmosa, 2010

B HacTosmmee Bpems CyLIECTBYIOT pa3Hble HANPABICHUS H3YYEHUS JHC-
Kypca U, CIIeI0OBaTeIbHO, PAa3IHMYHBIC ONPEIeIICHIs TaHHOTO TepMiHa. Heoo-
XOAUMO C CaMOro Hayaja OTMETHUTh, YTO KaKHX-THOO €IUHBIX YCTAaHOBOK B
MOHUMAHWHU IHUCKypca eIle He CIO0XWIOCh, TOYHO TaK K€ HE CYyIIeCTBYET
OOIICTIPUHATOTO OH}?GL[CHGHI/IH TepMUHa “TUCKYpC” WJIM XK€ TepMHUHa “‘IucC-
KYpCHUBHBIN aHamu3” .

o muenuio A.I1. BynaToBoii’, MOTPeGHOCTH B 3TOM HOBOM TEPMHHE CBSI-
3aHa C ABYMs TJIaBHBIMH €r0 OCOOCHHOCTSIMH. Bo-TIepBBIX, AUCKYpC, B OTIIH-
yhe OT TEKCTa WU PEeUH, BKIIOUAET MOHATHE CO3HAHUS HE3aBUCHMO OT TOTO,
KaK ero OMpe/eNioT IOJb30BaTeH. Bo-BTOPHIX, TUCKYpC HE SIBISETCS JH-
HEMHOM M 3aBepIIEHHON MOCIEeJ0BATEIBHOCTBIO, AUCKYPC - 3TO BCE TO, UTO
BBICKA3aHO.

B nanHOM cTaThe peub MOMAET O AUCKYpCE TeaTpalbHOM PELEH3UH Kak
Pa3sHOBUAHOCTH TeaTpalbHOTO AHcKypca. [lox crparernsmm Anuckypca TeaT-
paJIbHOM peneH3un OyIyT HOHUMATHCS CrIoco0bl (POPMHUPOBAHUS BOCTIPHSTHS
W OpTaHM3aIlNH 3HAHWH O TeaTPaJbHBIX MIOCTAHOBKAX, UCIIOIB3YEMbIC KPUTH-
kamu. Bce 3t crocoObl 00pa3yroT “cymiecTBo” TeaTpalbHOIO JUCKypca B
enoM. Beutn BRIBEIEHBI IMHTBUCTHYECCKHUE M SKCTPAIMHTBUCTHICCKHE CTpa-
TEruu TeaTPaNbHOrO JUCKypCa.

JIMHI'BUCTUYECKUE CTPATEI'NU
CTWJIMCTUYECKUE CTPATET MU
1) Crparerus aBTopuTeTa

Ccpitka Ha aBTOPUTET HEOOXOAWMA B IWMCKYpCE TeaTpallbHON peleH3UH
JUIsL TIPUAAHUSl 3HAYMMOCTH AaBTOPUTETHOCTH WIJIM JOCTOBEPHOCTU TEKCTY
CTaThbu. ABTOpHI PELEH3UI MOTYT CCHUIATHCS HAa M3BECTHBIX MHCATeNeH, aK-
TEpOB, aKTPHUC, Ha OTpeAeNeHHbIN TeaTp u T.4. Hanpumep:

! Ky6psixoBa E.C. O MOHATHAX AHCKypCa M JMCKYPCHBHOTO aHAIW3a B COBPEMEHHOM JIMH-
reuctuke (0630p) // Jluckype, peus, pedeBas AeATeNbHOCTb. DYHKINOHATIBHBIC U CTPYKTYPHBIC
acriekTel. M., 2000.

% Bynatosa A.II. KOHIeNTyanM3amus 3HaHUA B MCKYCCTBOBEIYECKOM JMCKypce / BecTHUK
Mockosckoro yausepcutera. Cepus 9, Ned.
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Mabou Mines inaugurated its new performance space, TORONADA,
with Ruth Maleczech in “Happy Days” (cTparerust cCbUIKM Ha aBTOPUTET
W3BECTHOU akTpuChl) — (Theatre journal)

A key to the production’s tone can be found in Chekhov’s letters (ctpate-
TUSl CCBUIKH Ha aBTOPUTET U3BECTHOTO Tucarens)—i(Theatre journal)

This is the same house in which last year the Maryland Stage Company
presented a brilliant over-the-top ‘“Tartuffe” that Moliére would have em-
braced (cTparerus cchuikn Ha aBropuret Tearpa)—(Theatre journal)

2) CtpaTerus OTCHIJIKH K HCTOYHHUKY

Pa3bupast Te WM WHBIE TTOCTAHOBKH, aBTOPHI MOTYT, HANPUMEDP, YIOMH-
HATh U CaM HCTOYHHUK, T.€. CAMO MPOU3BEJCHHE, HA OCHOBE KOTOPOTO Oblia
clefaHa JaHHAs MMOCTaHOBKA. DTO HEOOXOAMMO IS MOIACPYKAHMS MHTOHA-
MU JPYKECKON Oecesibl ¢ ynTaresieM, a Takke WHGOPMHUPOBAHHMS, HAIOMH-
HAHMS O TOM, YTO YHTATEIb MOXKET HE 3HATH WK 3a0bITh. Hampumep:

Hardy’s novel is, you may recall, a stormy tale of sexual politics and class
foibles in which Tess Durbeyfield has her head turned by revelations of her
family’s noble past and is seduced by her well-born cad of a cousin, Alec
D’Urberville, burying her past to marry her true love Angel Clare before it
resurfaces to drive her to ruination.—(Sunday Telegraph)

3) CtpaTeruss CHUXEHHOTO CTHUISA

Ora cTparerus O4YCHb BaKHA B JUCKYypCE TEATPAILHOW PELCH3UHM U HC-
MOJIB3yeTCsT OYEHb 9acTo. MOXKHO CKa3aTh, YTO ATO OO0IIas OTIMYUTENbHAS
yepTra JUCKypca TeaTpalibHON peleH3ud B 1enioM. CTparerdsi CHUKEHHOTO
CTWIS TO3BOJISIET KPUTHUKY MaKCUMAIBHO “TPUOJIM3UTHCSA’ K YUTATEIIO, TO
€CTh CBI'PaTh POJb “CBOErO MapHs~’, CIOMAaTh Oapbep MEKIY YHTATEICM U
angpecanToMm. Hanpumep:

Eh, it’s grim up north. Especially when you’re having a solitary Christ-

mas—and there’s nothing quite as solitary as an old married couple whose
grown-up son has left home. — (What’s On)

Hardy will be spinning in his grave. — (Mail on Sunday)

4) CtpaTeTrus OUMEHOYHOCTH

DTO COBEpIICHHO HEOOXoauMasi IJisl AMCKYpCa TeaTpalbHON PeLeH3UH
CTparerus, T.K. OHa OTBEYaeT 3a7a4aM KPUTHKA PU HAIIMCAHUH TeaTpaIbHOU
peLeH3HH, a UMEHHO JIaTh OLICHKY CIIEKTAKIIO, UTPe akTepoB U T.a. Hanpu-
Mmep:

The best performances come from two RSC veterans—David Hargreaves
is deeply moving as the blinded Gloucester, while John Normington gives a
lovely performance as the Fool, presenting him as an inexpressibly sad and
ancient music-hall comedian.—(Daily Telegraph)
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Bill Alexander’s production is firm, but not inspired; four hours are a
trudge.—(Observer)

Sian Brooke’s Cordelia is pure and sweet, but makes too little impres-
sion.—(Mail on Sunday)

CEMAHTUYECKHE CTPATET MU

CTpaTel"I/IH aAaKTHBAaOHUHU 06pa3013 B CO3HAaHUU YUTATCIA

Dra cTpaTerus pearn3yercsi aBTOPOM CTaThH ITPH IMOMOIIN CEMaHTHICCKH
MHOTO3HAYHBIX CJIOB (IJIAr0JIOB, MPHUJIAraTeNIbHbIX, CYIIECTBUTENLHBIX), PU
MOMOIIK MeTa)OPUUECKUX CPABHEHMM, MPOCTO OOpa3HBIX CIOBOCOYCTAHHI
JUIL TOTO, YTOOBI CO37aTh ONPEACICHHBIN 00pa3 WM BBI3BATh ACCOIHMALINH.
Yamie Bcero 3Ta CTpaTerHs pealu3yeTcs B IEpecKase, XapaKTePHCTHKE,
OLICHKE, ONMCAHWM JEHCTBUS, OTIEIILHBIX MOMEHTOB M JI€TajIeil IOCTAHOBKH.
Hanpumep:

The stiff-lipped Jeremy Child, who could moonlight as Prince Charles’s
stunt double, works his socks off as Greenslade and various other supporting
characters.—(Evening Standard)

The cast is uniformly strong, with Christian Patterson outstanding as the
big-hearted Secombe, a carefree nut with a fondness for blowing raspber-
ries.—(Evening Standard)

PUTOPUYECKUE CTPATEI'MU
1) Ctpaterus mpeANONOXKCHUS

Crparerust MPeanoIoKEeHUSI CBA3aHA C JOMBICIHBAHUCM KPUTHKOM OT-
JICIBHBIX MOMEHTOB TIOCTaHOBKHU. Hampumep:

GOON, but not forgotten. There runs, down the middle of the theatre, an
invisible line. — (Express)

2) CtpaTeruss BBOJAa TEMBI

Crparerust BBOJIa TEMBI TaK)X€ OYEHBb BaKHA B JUCKYpCE TeaTpajabHOI pe-
[ICH3HMH, TaK KaK BBOI TEMBI — 3TO MEPBOC NPEJIOKCHUE PELECH3UH, C I10-
MOIIBI0 KOTOPOT'O KPUTHK IBITACTCSA MPOU3BECTH IIEPBOC BIICYATICHUC HA
YUTATEIs, BBI3BATh €r0 MHTEPEC K MPEIIOKEHHONW Teme. KpuThkd Moryr
HAYMHATH PELCH3UIO C BICYATICHHWS OT CAMOI0 Hayalia CHEKTAaKIIsA M UIPBI
KaKoTo-HUOY/Ib aKTepa:

At Stratford, Bill Alexander’s King Lear begins with a joke as Corin
Redgrave’s frail King hobbles on, then leaps into action with a huge laugh,
having fooled us all. — (Mail on Sunday)

WK TIPOCTO C BIICYATICHUS OT CIICKTAKIIS:
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How startled I was to find Corin Redgrave controversially transforming
King Lear into the semblance of a vigorous, middle-aged colonel from the

likes of Tunbridge Wells. — (Evening Standard)

WNHorma TemMa BBOJUTCSA C MOMOIIBIO OOpAIlEeHHUs K COOBITHSM B IIPO-
[IJIOM, HalTPUMED:

Fifty years before Charles I’s head was cut off, his predecessor was voic-
ing firm opinions about kingship. In fact, James I penned The True Law Of
Free Monarchies, a treatise underlining a king’s divine right and natural duty
to govern his subjects like a caring father with children. Political tensions
then arose over James’ handling of Parliament. An excellent programme note

about this accompanies the RSC’s new staging of King [.ear, reminding you
just how topical Shakespeare’s tragedy was with its anxieties about regal and

paternal authority. — (Independent on Sunday)

Taxke CTaThsi MOYKCT HAYMHATHCS C HPOHMYHOIO BhICKa3biBaHMs. Hanpu-
Mep:

Come back CIiff Richard’s Heathcliff, all is forgiven. — (Mail on Sunday)

MHorma KpUTUKY C CaMOT0 Hayalla CChUIAIOTCS Ha CIIOBA JAPYrOro KPUTH-
Ka, HarrpuMep:

As Ira Gershwin almost wrote in Porgy, “Tess, You Ain’t My Woman
Now”. — (Spectator)

B HEekoTOpBIX Cilydasx cTaThss HAYUHACTCS C OTCTPAHCHHOTO CY)KICHUS,
HaAIpUMep:

Adaptations of classic novels are bad enough. — (Guardian)

Playwrights are often advised to write about what they know. —
(Scotsman)

Metaphors for aspiration abound in our culture, while the means by which
we reach our goals are profoundly restricted, primarily by social class. —
(List)

WM CPABHCHUS:

Thomas Hardy’s heroine Tess was a mess wretched and doomed, and the
Tess Of The D’Urbervilles musical (Savoy, London) is much the same. —
(News of the World)

WK BOIIpOCa:

Did I really see lots of polar bears in armour that had apparently been dis-

carded by the extras in Braveheart chasing a phalanx of purple-clad prel-
ates?—(The Times)

3) Ctpaterus BBIACICHHUS 00IMEro

Crtpaterust BeIICICHUS O0IIIEro MOMOTaeT KPUTHKAM OOpaTUTh BHUMaHHUE
YUTATENEeH HAa CXOHBIC YSPThI, HAIPUMED B JIBYX MIOCTAHOBKAX:
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What the two shows share is an interest in the narrative arc of our lives,
seeing in the teenage years the breeding ground of future aspirations.—(7ime
Out)

4) CtpaTerus BBIJCJICHUS YacTCH

Ora cTparerus cBs3aHa ¢ OOCY)XKICHHEM OTICIbHBIX MOMEHTOB B ITOCTa-
HOBKE (OIpe/IelIeHHOM ClIeHbl, MOMEHTa AEUCTBUS, UTPBI akTepa U T.1.). Ha-
puMep:

Ben Wright makes a vivid impression as the golden monkey who belongs
to Lyra’s treacherous femme fatale of a mother, Mrs. Coulter.—(Evening
Standard)

There are some breathtaking images, such as the appearance of a beautiful
snow-goose with silken wings, the daemon of a Lapland witch, the reflection
of the sunset on the Arctic snow; and some truly moving ones too: the ashen,
hopeless Land of the Dead is marvelously imagined and Lyra’s meeting with
her dead self has a real potency.—(Mail on Sunday)

5) CtpaTerus mMpuUBEIEHHUS MPUMEPOB

Kputrku 4acto HpUBOIAT MPUMEPHI, YTOOBI MOATBEPIUTH CBOIO TOYKY
3peHUSL:

Only a few flashes—the sardonic little lizard flick, for instance, that
Smith gives a two-word phrase of apparent sympathy—show us what they
might do if better served.—(The Independent Review)

It’s a lovely touch, for example, to reassign the song “It Was a Lover and
Hiss Lass” to an impromptu trio comprised of Orlando and that squabbling
couple, Silvius and Phebe.—(Independent)

6) Ctpaterus oOBSICHCHHUS

AHanu3upys Kakue-mu00 MOMEHTHI MMOCTAHOBKH, KPUTHUKH 4YacTO IbITa-
FOTCSI HAalTH UM OOBSICHEHHE IMPH I[OMOIIHM, HANPUMEp, MPEIIOKEHHNA ¢
“because” mu ¢ koHCTpyKIueh “the (only) reason...is”. Hampumep:

Holmes also creates two execution scenes out of a single line of text, and
if he cannot mask his author’s failures it is because this lies beyond anyone’s
skill.—(The Times)

The only reason ‘The Blues Brothers’ appears in the Theatre section and
isn’t dismissively listed as a third-rate tribute-band show under Music is its
venue.—(Time Out)

Cages have always been convenient on stage because they contain, dis-
play, and allow dialogue with their occupants.—(7ime Out)
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7) CtpaTerus BBIBOJAa UJIU MOJBEJACHUS HTOTOB

Perensust 00s13aTeIbHO 3aKAHYHUBAETCS BHIBOJOM, 4 HHOTJA U HAYMHAETCS
C Hero. DTO CTpaTerus HeoOXoauMa JIJIs TIOABEACHUSI UTOTOB OOCYXKICHWMSI B
CTaThe, /I MEePBOHAYATBHOTO WM 3aBEPIIAIONICTO aKI[CHTUPOBAHNUEC BHUMA-
HUS 9UTATENsl HA CBOCH TOUKE 3pEHUs, a TAKXKe OKa3aHHs dMOIHNOHAILHOTO
BO3IEHCTBUS Ha YUTATEN YTOOBI CAEIATh €r0 CBOUM “‘COIO3HUKOM” B JTaHHOM
nmoJieMuke. B 3aBHCUMOCTH OT 3MOIIMOHATLHOTO HACTPOCHHS KPUTHKA B CTa-
ThE, BEIBOJ] MOYKET OBITh OTPHULATEIHHBIM, HATIPUMED:

This is not a big play, and its change of key at the end is awkward and
unconvincing, but its quiet concern is refreshing.—(Financial Times)

As the lonely star says, an actress has many lovers and no friends.—
(Jewish Chronicle);

WJIU [I0JI0KUTEIBHBIM:

Excellent.—(Independent on Sunday)

Great stuff.—(7ime Out)

Pexxe moaBeeHne UTOTOB CTaThH MOYXKET BBIPaXKaThCsl B BUJIE COBETA, Pe-
KOMCH/JIAIIUH, HATIPUMED:

If you’re feeling low, this won’t cheer you up—take the dog out for a
walk instead.—(What’s On)

WM B BUJIE MOPAJIN:

And there is no doubting the eventual moral: masks may hide honest
faces, true hearts beat beneath tinseled robes.—(7The Times)

8) Ctparterus npuBeJeHHUS ONpEACICHHUN

OnpeneneHns UCTIONB3YIOTCSI KPUTHKAMH, YTOOBI BBICKA3aTh, TAKHM 00-
pa3oM, CBOKO TOUYKY 3pCHHS U HaBsA3aTh ¢e unTaTeiar. Hanpumep:

Charm is an old-fashioned quality, most obviously elusive when it is be-
ing most shamelessly pursued.—(7ime Out)

Lear is a man who has never grown up, a spoilt child who has been in-
dulged all his life, and responds to any obstacle with a tantrum.—(Daily
Telegraph)

Redgrave’s performance is a matter of fits and starts, veering between the
genuinely tragic and the awkwardly absurd.—(Daily Telegraph)

It is what is not said, the silences laden with frustration and tension, that
is just as powerful as the spoken word in James Macdonald’s sensitive pro-
duction.—(Evening Standard)

Crparerus MpUBEICHHS XapaKTEPHUCTUK

Bes aToii cTpaTternu HEBO3MOXKHA HU OJHA pelcH3Ms. KpUTHK BBIHYKICH
JABaTh XapPaKTCPHCTHKH JIIOIIM WM SBICHUSAM Ha TOT CIIydail, €CJIM YMTa-
TENb HE 3HACT O YeM WIIM KOM HJET pPeub, a TaKXKe, YTOObI HaBs3aTh CBOIO
TOuKy 3peHusi. Hampumep:
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Nowadays the major problem with this unattractive play lies not so much
in the character of Isabella, the young woman who will not consent to be
raped as the price for saving her brother’s life.—(7The Times)

Frances, a novelist, has called on Madeleine, a curator of Islamic art, to
talk about the man they shared.—(7The Independent Review)

In Howard Davies’s listless staging, which resembles a Zen tennis match,
both women are wan and muted.—(The Independent Review)

A salesman begins to believe his own patter, in a comedy that examines
the border between fiction and reality.—(7The Independent Review)

Caryl Churchill’s new play, a collaboration with the director Stephen

Daldry that examines the concepts of nature and nuture.—(7he Independent
Review)

10) CtpaTterus aneJJIMPOBAaHUSA K NPEABIAYIIUM COOBI-
THUSIM HIU BPEMEHH

TearpanbHOE UCKYCCTBO BO3HHKIIO HE BUEpA, IIOATOMY COBEPILICHHO €CTe-
CTBCHHO, YTO KPUTHKH OYEHBb YaCTO IBITAIOTCS HAWTH MPSMYIO MU KOCBEH-
HYIO CBSI3b MEXIY TCKYIIMM COOBITUEM WIIM SBJICHHUEM U COOBITHEM B IIPO-
[IJIOM, MM MEXIy HACTOSIIAM BPEMECHEM H ITPOIICIIINM, YTOOBI 3anHTEpE-
COBAaTh YUTATEIIA, 3aCTABUTH €ro Aymarth. Hampumep:

In 1953, Michael Redgrave enjoyed an annus mirabilis at Stratford, end-
ing a season in which he also starred as Shylock and Antony with a raptur-
ously received King Lear. Now, more than half a century on, Corin Redgrave
is following in his father’s illustrious footsteps as King Lear.—(Daily Tele-
graph)

Over the past couple of years Roy Williams has firmly established him-
self as one of the most powerful and penetrating dramatists working in Brit-
ain today. His play Fallout, loosely based on the Damilola Taylor killing,

won my vote for the best new drama of 2003, a scorchingly intense analysis
of black youth culture on a benighted London sink estate. Now the National’s

Cottesloe Theatre is wisely reviving Sing Yer Heart Qut for the Lads (2002),
first seen in the temporary Loft space, with a new director and an almost
completely new cast.—(Daily Telegraph)

In Elizabethan times, the role would have been played by a boy.—(Jewish
Chronicle)

Singin’ in the rain almost drowns in director Paul Kerryson’s obsessive
need to recreate the iconic 1952 movie.—(Sunday Express)
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JMAJIOTOBLIE CTPATET MU

CTpaTel"I/IH 3aJaBaTb BONPOCHI (Hpi[MI)Ie N KOCBCH-
HBIC) U OTBC€YATh HMJIHN HEC OTBCYATh HAa HUX

ABTOpPBI aHTJIOS3BIYHBIX TEATPAIBHBIX PELCH3UM MPUOEraloT K BOMPOCH-
TeJIbHBIM (hOpMaM HAMHOTO YaIlle, YeM aBTOPHI, HAIIPUMEP, SIKOHOMHYECKHX
crareit’. Jtor (akT eme pa3 MOAYEPKHUBACT AIKCIPECCUBHOCTH THCKypca
TeaTpalbHOW peleH3nr. B oMHUX Cilydasx, KPUTUKH HCIIOJB3YIOT BOIIPOCH-
TeJbHBIC KOHCTPYKIIMHU, YTOOBI MIPHUBJICYh BHUMAHHUE YUTATENCH K 00CyXKIac-
MOit TeMe, B APYTUX — MBICTH BCIyX. B 3TOM ciiydae KpUTHK MOXKET caM xKe
OTBETHUTH Ha TIOCTABIICHHBIA BOIIPOC, €CIIU OH HE PUTOPHYCCKHUMA, T.C. HE Tpe-
Oytommii oTBera. HeoOXoaMMo Takke OTMETHTBH, YTO, HECMOTpPSI Ha JOCTa-
TOYHO OOJIBIIOE KOJMYECTBO MPOAHATM3UPOBAHHBIX PEICH3UM, HU B OJHOMN
HaM HE BCTPETHIIUCH pacwiICHCHHbIC BOMPOCHL. To ke camoe ormedaeT E.H.
Marora, ToBOpst 00 SKOHOMHUYECKUX cTaThax”. Hanpuwmep:

The question of whether Christopher is really mentally ill, or the victim of
an ‘ethnocentric’ diagnosis; of whether Robert is expedient or experienced;

and whether Bruce is arrogant or intuitive, is left deliberately unanswered.—
(Time Out)

Would Smith swan about, trailing clouds of neurotic grandeur? Or would
Dench, less showy but more steely, carry off the honours? Alas, this question
remains hypothetical.—(The Independent Review)

How has Frances’s recent success affected this former downtrodden wife?
Does Madeleine’s love of the East have anything to do with the independence
that made her so attractive to Martin? (The Arabs say, “Life is a bridge; on a
bridge you build no house”.)— (The Independent Review)

We never, though, get a sense of the time that has elapsed, of how it has
changed the two women and their relationship to Martina, how they have
discovered new aspects to him, or regarded him from a different point of
view.—(The Independent Review)

> Mamora E.H. [Ipuuunb! ynoTpe6ienns BOIPOCHTENBHEX (OPM B aHITIOA3BIMHEIX FA3eTaxX
/I S13b1k. Cosnanue. Kommynukanus. Beimyck 19, M., 2001, c.42-44.

4 Tam xe, c.44.
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OKCTPAJIMHIBUCTUYECKHUE CTPATETUUN
NH®OPMAIIMOHHBIE CTPATET MU
1) CrpaTerus BKIIOUYEHHUS MONE3HOH MHPopManuu

DTo cTparerus, KOTopas OTPakaeT YUCTO MPAKTUYCCKUi MHTepec (Ipu-
BJIEYb 3pUTEINIA B TeaTp) JHOO BHITIOIHIET MHPOpMaTHBHYIO (yHKIHI0. Ha-
npuMep:

Order your 2005 binder now. Send us £10/ us $20/ €20 for one.—
(Theatre record)

We sell back numbers too—ask for details.—(Theatre record)

Box office: 0870 609 1110.—(The Times)

Lyceum Theatre 08702439000.—(Time Out)

Shaftesbury Avenue, W1 (02074945065) to 1 Dec.—(The Independent
Review)

2) CtpaTerus pacKpbiTHUS nHala3oHa

Ora crparerus JaeT BO3MOXHOCTb KPUTHKAaM PACKpHITh TIIyOMHY TOTO
WM UHOTO SIBJICHHS, YacTO HWPOHUYHO, MPU TOMOIIM KOHCTPYKLHHU
“from...to”. Harmpumep:

This show is largely an unknown quantity from composer to walkons and
seems destined to remain so.—(Sunday Telegraph)

Stephen Edwards’s music surges from stupefying vapidity to overblown
generalized emotion.—(Independent)

Musically monotonous, the lyrics vary from banal to lamentable.—(Mail
on Sunday)

3) CtpaTeruss CpaBHUBAaHUA

3TO OYEeHb YacTO MCIOJb3yeMasi CTpaTerusi B AUCKypCce TeaTpalbHOH pe-
[IEH3UU. ABTOPHI JIIOOSAT MPHUBOIUTH OIEHOYHBIE MeTaopHuecKue cpaBHe-
HUS WIA OOBIYHBIC CPaBHEHHMS VISl BBIPAXKEHHS CBOETO OTHOIICHWS K YBH-
nennomy. Hanpumep:

Salkind pulled out all the stops, forcing the weak-willed, hesitant man to
the floor, covering his body with hers, and crying out like a bitch in heat:
“You’re mine, mine, all mine...”—(Theatre journal)

Alasdair Harvey as Alec D’Urberville strides about the stage in his boots
and moustache like the pantomime baddie and gets to ravish Tess against a
swirling red mist.—(Financial Times)

She fizzes when she’s ferocious; when she weeps, her face looks like a
flower opening up to the rain.—(Observer)
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4) CtpaTerusa MOJACJIHUPOBAHUS CUTYallUU BOCHPUATHSI

B nuckypce TeaTpalibHOI pELieH3UH HEPEIKO MOIYIIUpPYETCs camMa CHTya-
LHsI BOCTIPUSTHS ISl TOTO, YTOOBI yOSIUTh YHUTATEISI B IPABOTE CBOCH TOUKU
3pEeHHs ¥ OKa3aTh Ha HErO SMOLMOHaJIbHOE Bo3elicTBre. Hampumep:

But at times the apparatus offers a very hackneyed notion of dreaming—
oops, I'm in public in my underwear! Oh no—now I have to sing to an audi-
ence. Technically, it is wonderful—the steady drone behind Christopher
Shutt’s sound design, Chris Davey’s subfusc lighting, Vicki Mortimer’s walls
that menace and recede. But the feeling it evokes are marooned: a dream is
insubstantial; but this is insubstantial in the wrong ways.—(Independent)

WHorma KpUTHK peayu3yeT 3TH LU C MOMOIIBI0 PAa3IMIHBIX KOHCTPYK-
LU

1) xoncTpykumii ¢ “if” (ecnm), Hanpumep:

If you expect contemporary playwrights to dramatise the issues of the
present, Herbert Appleman’s play...—(Time Out)

If, however, you are happy to surrender your mind to a story based
loosely on the real-life character of Lord Chesterfield and his efforts to secure
his son Philip a place in high society...—(Time Out)

If that is the case, director Michael Friday and his cast are certainly press-
ing the right buttons.—(7ime Out)

If Dench had played the droll, superior mistress and Smith the betrayed
wife, the characterizations might have had some piquancy.—(7The Independ-
ent Review)

2) KOHCTpYKIHii ¢ “as if” (ecnu Ob1), HAITPUMeEp:

He shares a spliff with Rosencrantz and Guildenstern, addresses the actors
as if backstage at the RSC today, and turns the dumb show into a clubbing
extravaganza.—(Time Out)

He is a profoundly intelligent actor and sometimes that leads to a ten-
dency to explain his state of mind rather than to experience his feelings as if
for the first time.—(7ime Out)

She speaks each line as if she’s discovering it.—(Observer)

3) KOHCTPYKIMH C TyarojioM “imagine” (T.e. 9TO TPEICTABJICHUE TOTO,
YTO MOTJIO OBl OBITE), HATIPUMED:

Imagine Gabriel Garcia Marqueéz or Isabel Allende after spending a few
years surfing in Australia, and you have a pretty good idea of this piece.—
(What'’s On)

Stephen Edwards’ music—imagine Vaughan Williams on drugs—and
Justin Fleming’s lyrics were not a total disaster.—(Express)
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BU3YAJILHBIE CTPATEI' MU
1) Ctpaterus 3pUTEIbHOTO BO3JACHCTBUSA

Ota CTpaTerrsd IMO3BOJACT KPUTHKAM OKa3aThb MOIIOJTHUTCIBHOC 3PUTECIIb-
HOC M 3MOIJMOHAJIbHOC BO3,Z[€I7[CTBI/IC Ha 4UTaTCiisdl C IMIOMOIIBIO (bOTOFpa(i)I/Iﬁ
N3 CIICKTAaKIIA

(Time Out)
WA CBOCOOPa3HBIX YePHO-0eNbIX KapukaTyp. Hampumep:

(Theatre record)
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2) CrpaTeruss HamUCaHUSA OTACIBHBIX CIOB M ILEIHBIX
npenJoxXxeHU OonpmuMu OykBaMu HIJIU OojJee KpyI-
HBIM WpUPTOM

B kauecTBe cBOEro poja peKiIaMbl IS YUTATENS, a TaK ke crocoba cie-
JaTh aKIEeHT Ha YeM-THOO WM IPOCTO MPHUBJICYh BHUMAHKE aBTOPHI ITOJIB3Y-
FOTCSL TE€M, YTO MHUIIYT OTACIBHBIC CIIOBA U JaXKe LENbIC TPEATOKCHUSI 0O0Ih-
MIMMU OYKBaMH WM ke 0ojiee KPYMHBIM HIPUPTOM, YeM BECh OCTAIBHON
TekcT. Hanpumep:

I ALWAYS find it deeply disappointing when writers I admire trot out
the drearily familiar, alarmingly fashionable “theatre is dead” theory.—
(Daily Telegraph)

One of the worst legacies of that otherwise tremendous musical, Les Mis-
erables, has been the expulsion of humour from the contemporary musical
theatre.—(Daily mail)

RUBY WAX dominates the stage version of Roald Dahl’s children’s
classic THE WITCHES at Wyndhams Theatre in London.—(Sun)

Takum 00pa3oM, MOKHO TOBOPHUTH O TOM, YTO B TEATPAIBHBIX PEICH3HUIX
MPEICTABICHBl JIMHTBUCTUYECKHE (CTHIMCTHYECKHE, CEMAaHTHYCCKHE, PHUTO-
pHUYECKHC W JMAJOrOBBIC) M IKCTPAIMHIBUCTUYCCKUEC (MH(POPMAIMOHHBIC U
BHU3YaJIbHBIE) TPYIIILI cTpaTeruil. Vcmonp30BaHue 3TUX CTpATETHUH SBISETCS
KOTHUTHBHBIM IIPOIIECCOM, BOBJICKAIONIMM pa3HBIC S3BIKOBBIC YPOBHH, a
TaKKe OJHUM W3 HanOollee BaXKHBIX W HEOOXOOMMBIX XapaKTEPHCTHK JIHC-
KypCHUBHOT'O aHAJIN3A.
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