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JIMHI'BUCTHKA

Cruincruyeckoe PyHKIIMOHUPOBAHNE KATETOPUN APTHKJISA
B AHIVIMHCKOM si3bIKe (HA MaTepuaJie JUTePATYPHO-
KPUTHYECKUX NPOU3BeIeHUI)

© kanouoam gunorocuueckux Hayk E.A. [loneuna, 2010

B HacTosmen cTatee pa3BUBAIOTCS NMPHHIUIBI HCCIEIOBAHUS KaTErOpHH
apTUKIIL B aHTJIMHCKOM SI3BIKE, NPEIJIOKCHHBIC B CTAaThe «AHTIHMHCKHE ap-
THKTH B KOTHHTHBHOM H CTHIHCTHYECKOM OCBemeHHm»'. HamoMmuuM, 4TO
apTUKIb PacCMaTPUBACTCS KaK I'pPaMMAaTHYECKas KaTCTOPHs CYIICCTBUTEIb-
HOTO B aHTJIMHACKOM S3BIKC, B OCHOBE KOTOPOW JIC)KUT OIITO3MIHUSA a0CTpaK-
[IUH-KOHKPETH3ALNH, peaan3yeMasi B peud popMaMu ¢ HYJICBBIM, HEOIPEIe-
JICHHBIM U OTpeAeNeHHbIM apTukieM. Kaxnaas U3 HUX nepegaeT npeacTaBiie-
HUEC O TpPEAMETe MBICTH C OOJNBIICH WM MEHBINEH CTENEHBIO adCTpak-
ITUH/KOHKPETU3AINH, YTO 3aKPEIUIIeTCs] KaTeropualbHeIM 3HaueHneM. Hye-
Bas apTHKIeBas (opMa CyOIECTBUTCIHHOTO HMEET 3Ha4YeHHE IPOTHBOIIOC-
TaBJICHUS, OIpeeNsionmee adCTpakuio, popMa UMEHH C HEONPEAETICHHBIM
apTUKJIEM IIepelacT 3HA4YeHHE CpaBHEHHS, 0OyCIOBIHMBAONIee KiIacCH(pHKa-
IIHIO, a JJIs1 OPMBI IMEHH C OTIPE/ICICHHBIM apTHKJIEM XapaKTepHO 3HAUCHHE
JIUCKPETH3alNH, T.€. OTCYTCTBHE IPOTHBOIIOCTABICHHUS M CPaBHEHHUS.

Crunmuctrdeckoe (MeTaceMHOTHYECKOE) (YHKIIMOHUPOBAHUC KaTETOPUH
aApTUKIIS BBIPAXKAeTCS B HCIOJIH30BAHWU apTUKICBBIX (OPM HUMCHH, HApPY-
IIAONIEM TPAMMATHYECKYIO HOPMY®, TIPH KOTOPOM TIPOMCXOTHUT YCHICHHE HX
KaTeropualibHbIX 3HAYCHUN B HKCIIPECCUBHBIX LEJISX.

MarepuanoMm HacTOSILEH CTaTbH SIBISIIOTCS JIMTEPATypHO- KPUTHUECKUE
TEKCTHI, KOTOPBIE MPEICTABIAIOT COOOW MOTPAHWYHYIO 00IAaCTh JHTEPATyp-
HOTO TBOPYECTBA, 3aHMMAIONIYI0O MECTO Ha CTBIKE JIATEpaTyphl Kak BHIA
HCKYCCTBa W HAYKH O JIHTEpaType — JIUTEepaTypoBeIcHUSA. B cBs3M ¢ >THM
JUTEpaTypHAs KPUTHUKA SBISIETCS 0c000# Pa3sHOBHAHOCTBIO PEUH, 3aHUMAIO-
el MPOMEXYTOYHOE ITOJIOKECHHNE MEXIY (YHKIHOHAIBHBIMHU CTHIISMH XY-
JIOKECTBEHHOH JMTEPaTyphl ¥ HAyYHOTO OOLICHHMS, CeNN(UIECKOE OTINIHNE

' Cm. Joneuna E.A. Auruiickue apTUKIIM B KOTHHTMBHOM M CTHJTMCTHUECKOM OCBEIICHHH //
SAsbik. CosHanue. Kommynukarusa. M., 2007. Bein. 35. C. 34-56. Cwm. takxe /Joreuna E.A.
Crunmucradeckoe (YHKIIMOHHPOBAHHE KAaTETOPHU AapTHKIS B aHINIMICKOM s3bIke//BecTHuk
UI'TLY Cepust @unonorus. Yemsoumck, 2008. Ne 10. C. 174-186.

? Jlns or6opa CTHJIMCTHYECKM MAapKHPOBAHHBIX apTHKIEBBIX (QOpM 6bUIO paspaborano 6
xpurepueB. CM. 00 3toMm Joneuna E.A. TlomudpyHKINOHATEHOCTh aHITHICKUX apTHKIICH B S3BIKE
u peun. M., 2009. C. 88-108.
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KOTOPOH COCTOHT B PETYJIIPHOM COTIOJIOKCHHU (DYHKITHIA COOOIICHUS U BO3-
nevictus [BunorpamoB 1963: 6]. 3Ta 0COOCHHOCTH ONPENENIETCS OCHOB-
HBIMH 33J]auaMU JINTCPATYPHO-KPUTHYECKOTO HCCICIOBAHUS U COCTOUT B
MPOBEICHUH aHAIW3a UACHHOTO, STHYCCKOTO U ICTCTUYECCKOTO COJCpPKAHUS
TIPOM3BEICHUH U BEIHECEHUH OLIEHKH 3TOMY COJEPKaHHUIO.

AHrnmiickasi JUTEepaTtypHas KpPUTHKAa Kak OCOOBIH JKaHp CIOBECHO-
XYZ0KeCTBEHHOTO TBOPUYECTBA BCETIa ObUIA B LEHTPE BHUMAaHHUS KakK 3apy-
OCKHBIX, TaK U OTEYCCTBEHHBIX (DHIIOIIOTOB-aHIJIMCTOB, YTO OTPAXKACTCSA B
MHOTOYHCICHHBIX MyOIUKAINAX, TIOCBIIIEHHBIM 0COOEHHOCTSIM JIEKCHIECKO-
O COCTaBa, CHHTAKCHYECKOTO IIOCTPOCHHUS u cTmincTuke [KpacaBuenko
1977: 102-123; Ilamuerckass 1983; Seymour-Smith 1973; Wellek 1971;
Jacobson 1960; Richards 1974; Schlager, Lauer 2001]. B wactHOCTH, Ha
kKadeape aHMIMHCKOTO S3BIKO3HAHUS (Qruionormyeckoro ¢akynprera MIY
umern M.B. JloMoHOCOBa OBUTH pa3pa0OTaHBI MPUHIUIBI M METOJBI U3yde-
HUS STOH (PYHKIIMOHATBHON pPa3HOBHUAHOCTH, KOTOPBIMHU LEIECOO0pa3HO
BOCIIOJIb30BaThCSl B LEJSX Hacrosimiero uccienoBanus [YakoBckas 1978;
Jlebenena 1983; Kusokesa 1987].

IIpesxne Bcero, HEOOXOUMO MPHUHSATH BO BHUMaHNE BAKHEUIIIHIA BHIBOJ O
TOM, 4YTO CHEIM(PUUECKON CTHIEBOH OCOOCHHOCTBIO 3TOH Pa3HOBUIHOCTH
(UITOITOTHYECKOW  pedd  SIBISIETCA  «MHOTOCIOHHOCTB»  JIUTEPaTypHO-
KPUTUYECKOTO TEKCTa, T.C. PETySpPHOE BHECEHHE caMOW pa3HOOoOpa3HOMH
JICKCUKH, OOYCIIOBJICHHON BIUSHHEM IIpEJMETa W METOJAa UCCICIOBAaHUS, a
Taoke (akropom auuHOCTH MccnenoBartens [Kuspkea 1987: 203]. Tlostomy
HapsIy ¢ COOCTBEHHO MHTEIUICKTUBHOMN JICKCHKOM, BBIMONHSIOMICH (DYHKIHIO
COOOMmICHNS W O00CCICYHBAIONICH «OOBEKTUBHOCTBY JHTEPATYPOBEIUCCKOTO
TEKCTa, A 3TOH (DYHKIMOHAIBHOW pPAa3HOBHIHOCTH XapaKTEPHO TaKKe
BKITIOYCHUE PA3HOOOPa3HBIX TBOPYCCKHUX 3KCIPECCUBHO-3MOIIMOHATBHBIX
OIICHOYHBIX (hopm BeIpakeHus [Kusokesa 1987: 21, 200-201].

JIst yCTaHOBJICHHUS COOTHOIICHHUSI (DYHKIMA COOOIICHHS W BO3ACUCTBUS
B aHTJIMHCKHX JINTEPATYPOBEIIECKUX TEKCTaX NMPHMEHSIICS METOJ| JIMHTBOC-
THIINCTHYIECKOTO aHAJIN3a, B pe3yibTaTe KOTOPOTO OHM pa3feiisuinch Ha 3
KaTEerOpUH B COOTBETCTBUH C BBITIOTHIEMON UMHU CTHIIMCTUYECKON (DyHKITHEH
u cpencTBamu Boipakenus [Kaspkea 1987: 21-55]. TlepBas rpymma TEKCTOB
OTpakaeT CTWIb, MO-aHTIHICKU Ha3bIBaeMElit inflated art-criticese, KOTOPBIN
OTJIMYAETCS YPE3MEPHOM CIIOKHOCTBIO, MOMIE3HOCTBIO, a TaKXK€ SMOILHO-
HAIILHOW TEePErpyKEHHOCThIO, CYOBCKTHBHOW OIIGHKOW, 4YTO 3aTpYyIHSCT
MOHUMAaHWE W MPEMATCTBYET PpAIMOHAIBHOMY BOCHPHATHIO YHTATEIS
[Akhmanova, Idzelis 1978: 38-57].

Bropas rpymma BKIOYAECT TEKCTHI, B3SATHIC U3 JIMTCPATYPHBIX CIOBapeil u
SHIMKJIONIEANH, KOTOPBIE OTHOCATCS K (DYHKIHMOHAIFHOMY CTHIIIO HAYIHOU
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peyYH U, TAKMM 00pa3oM, BEITIOJIHSIIOT CBOIO OCHOBHYIO (DYHKIUIO — (DYHKIIHIO
coobmieHns. HakoHell, TpeThs TpyIna BKIFOYACT TEKCTHI, aBTOPAMHU KOTOPBIX
SIBIISIIOTCS TaKKE BhINAroIuecs tnaHocTy, kak O.Yaiinen, b. 1oy, B. Bynsd
U Jp., 4eil TaJaHT NpOSBUIICS U B XYI0KECTBEHHBIX, U JINTEPATYPOBEAUYECKUX
MPOM3BEACHIAX. B 3TOH pa3sHOBHAHOCTH OTMEHaeTcs mpeoOiamanue (pyHK-
IIIH BO3ACHUCTBHSA, UTO MPHUOIIIIKACT €€ K XyJI0KECTBEHHO pedn.

OcTaBHB B CTOPOHE MEPBYIO TPYIITY TEKCTOB II0 BITOJHE HOHSATHBIM HpHU-
YHHAM, 00paTHMCS K JBYM JIPYTHUM C IENbI0 OOHAPY)KEHUSI B HUX CTHIIMCTH-
YeCKH MapKHPOBAHHBIX apPTHUKIIEBBIX (DOPM CYIIECTBHUTEIBHBIX M BOCIIONB3Y-
eMCsI IS 3TOTO CIEAYIOMUMHU KPUTEpUsIMH oTOOpa: 1) OTKIOHEHHE OT CIIo-
BapHBIX JaHHBIX, 2) HapylICHHWE NMpaBWI yHOTpeOneHus U 3) ydJacTue B CO3-
JIAHUM CTUIMCTUUYECKUX PUEMOB.

W3ydeHne Takux JTUTEPaTypOBEIUYCCKUX CIPABOYHUKOB, Kak Nineteenth
Century Literary Criticism [New Haven, London 1956], A History of Modern
Literary Criticism [Harris 2000] u np., mokasano, 4TO KaTeropusi apTHKIISL
(hyHKIMOHUPYET B TAaHHON Pa3HOBHUIHOCTH B TIOJTHOM COOTBETCTBHH CO CJIO-
BapHBIMH JaHHBIMU WM TIPaBUJIaMH, IIepeaBas COOTBETCTBYIOIINE TPAMMAaTH-
YEeCKHe 3HAUCHUS, W, CIICAOBATEIbHO, apTUKIICBBIC (DOPMBI SIBIISIOTCS CTHITH-
ctudeckn HetpanmpabiMU [Harris 2000; Witalec 2003]. MupiMu croBamu,
MOJKHO KOHCTaTHPOBATh OOBEKTHBHYIO KAaTETOPH3AIMIO MHpa IMPEICTaBHUTE-
JISIMH 3TOTO JIUTEPATypHO-KPUTHIECKOTO HATIPABIICHHUS.

Uro kacaercsi mocieiHed pPa3HOBHIHOCTU JIUTEPATYPHO-KPUTUUECKUX
NPOM3BEACHUH, TO, YCTymasi XyJ0KECTBEHHOH peur 1Mo 00beMy CTHIHCTHYC-
CKOro (hYHKIITHOHHPOBAHUS KATCTOPUU apTUKIISA, OHA, TEM HE MEHEe, COMep-
SKUT IOCTaTOYHO CTHJIMCTHUYECKHM MapKHUPOBAHHOIO MaTepuasa, OTINYarole-
TOCsl CBOMMH 0COOCHHOCTSIMHU.

Wznoxenne ymoOHO BECTH, aHAIM3HUPYS apTUKIECBBIC (JOPMBI B COOTBET-
CTBHH C TpoIieccaMi abCTparupoBaHus, KIACCUPHUKAINN ¥ WHAWBUAYaJIH3a-
UM

OTmeTuM cpasy ke, 9TO B OTIIMYHE OT XyJOXKECTBEHHOI pedH B JHTEpa-
TYpPHOW KPUTHKE MPAKTHUUYECKH OTCYTCTBYET TaKOW CTHJIMCTUYECKUU TPUEM,
KaK OMyIIEHHEe apTHK/I . OHAKO OH MOYET BCTPEUYAThCS B KAYECTBE MHIH-
BHUIyalTbHONH O0COOEHHOCTH CTHIISI OTJIEBHBIX aBTOPOB, Hanpumep, B. Bynbd,
TBOPYECTBO KOTOPOH OYAET pacCMOTPEHO OTAENBHO.

* MMeeTcst B BUJIy OIYIIEHUE ONPEIEIEHHOTO MM HEONPEEIEHHOr0 apTHKIIA, IPH  KOTO-
POM HMs COXpaHseT KaTeropuaabHOe 3HAUCHHEe AUCKpeTH3anun mwin cpasHeHus. [Tloxpobuee 06
3TOM cM. Joneuna E.A. HyneBoil apTUKIIb U CTUAMCTUYECKOE OMYLIEHUE apPTUKIISA B AHITTMHCKOM
s3bIKe: NpUHIMIBI pasrpanndenus//Bectauk PYJIH Cepust Bompocs! obpa3oBanus. Mocksa,
2008. Ne2. C.39-45. Jloneuna E.A. IlomudyHKIHOHAIPHOCTD AHMIIMMCKHX apTUKIICH B S3BIKE U
peun. M., 2009. C. 109-129.
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AOcTparupoBaHue B CTHJIMCTHYECKHMX HeJasX. XOTS B JUTEpaTypHOU
KPHUTHKE YCHIECHHE a0CTparupoBaHus MPOMCXOAUT 3HAYUTEIHHO PEXe, 9eM B
MI033UH U MpO3e, OHO, TEM HE MEHee, 3acCiy’)KUBAeT BHUMAaHHS B CHIIy CBOMX
OTJINYNTENBHBIX OCOOCHHOCTEH.

JI1000TIBITHO TIOKa3aTh, KAk CBOCOOPA3HO B KAHPE JINTEPATYPHOU KPUTH-
KA MOXXET (YHKIIMOHHPOBATH TAKOE CYIIECTBUTEIBHOE, KaK man, KOTOpPOe
4acTO HCHOJB3YeTCs, KOT/Ia aBTOP, MBITAICh OCMBICIHTH CYTh KaKOTO-THOO
MPOM3BEACHNUS WM BCETO JIUTEPAaTYpPHOTO HAINpaBIeHUsSA, (HOKYCHpPYeT BHU-
MaHHe Ha TeHICHINAX B OOIIECTBEHHON )KU3HHU, OTPAKaeMBIX B JINTEpAType:

1) Man is “free” so far as his “free” instincts, the “blood”, the “flesh”, are
given an outlet. Man is free not through but in spite of social relations. (Ch.
Caldwell)

Kp. Conmysni, aHITMHCKUHA 03T, JIUTEPATYpHBIH KPUTHK U (ritocod,
UCTIONIb3YeT aHAJIM3UpyeMylo (OpMY B MMIUIMIUTHOM MPOTHBONOCTABICHUN
0011eCTBY, KOTOPOE B €T0 KOHIEIINK CO31aeT OIPaHUYCHHUS ISl AEATEIBHO-
CTH YeJIOBEKa, M TaKMM 00pa3oM, BBISBILITCS HOBOE 3HaueHUe (GOPMBI man -
«CYIIECTBO YeIOBEKa, ero (hu3HIeckas mpupoaay . JUis yCHICHHs STOM MBIC-
JIM aBTOP HCIONB3YeT TAKXKE CTHIMCTHUECKMI MPHEM TIOBTOPA’, 4TO CIOCOB-
CTBYET SIPKOCTH U YOSIUTEIHHOCTH H3JI0KCHHUS.

B ¢unocodckux pasMBIIIICHUSIX JIUTEPATYPHBIX KPUTHKOB Qopma man
MOJKET BBICTYNATh U B APYTHX 3HAUEHUSX, BBIpaKas eI P IPOTHBOIIOC-
TaBJICHUI:

2) Indeed, the bourgeoisie cannot any longer accept man in time, man
acting in the world, man changed by the world and man changing the
world, man actively creating himself — historical man, because such ac-
ceptance implies condemnation of the bourgeois, recognition of the historical
fate of capitalism and of the forces at work in society which are chnging it.
(R. Fox)

B mamHOM ciTydae 4elOBEK/UeIOBEYECTBO IPOTHBOIIOCTABISIETCS W Bpe-
MEHH, ¥ MIPOCTPAHCTBY, U HCTOPHH, U Bory, I B 37TOM OKa3BIBAIOTCS 3aICHUCT-
BOBAHHBIMH CTHIIICTHYCCKHE MPHEMbI OBTOPA M HAPAacTaHWs', 4To, Gesyc-
JIOBHO, YCHJINBAET BBIPA3UTEIHHOCTH TEKCTA.

* B Xy/I0/KECTBEHHOM JHTEpaType UM man oBbIYHO HCTIONb3YETCA B COYETAHHU C HMEHEM
God, 910 OTpaxkaeT MPOTHBONOCTABICHNE TaKUX aOCTPaKTHBIX MOHATHH, KaK cIaboCTb, CMEPT-
HOCTB 1 MOIIlb, BEIIN4HE, OeccMepTHe.

> TlosTop - 2. (penpu3a) durypa peun, cocTOSIIAsA B TOBTOPEHHH 3BYKOB, CIIOB H BHIPAKe-
HUH B U3BECTHOI IIOCTeI0BaTeNbHOCTH. [AxMaHOBa 1966: 327]

TepMuH Hapacmanue aHATOTUYCH TEPMHHAM KIUMAKC HINA 80CX00AWAs 2padayisl, KOTO-
pbIe HCIONB3YIOTCS Ul 0003HAUCHHS (UTYpPBI PEUH, COCTOSALICH B TAKOM PAaCIOJI0KEHUHU dac-
Tel BBICKAa3bIBAHMS, YTO Kak/asl IIOCIIEIYIONIasl YacTh OKa3bIBAaeTCs Ooiee HACBHINCHHOM, Ooee
BBIPA3UTEIbHON MM BIEUATIIAOIIEH, yeM nmpeablaymas. [ Axmanosa 1966: 197]
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PaccMoTpeHHbIe Cclydal CTHIIMCTHYECKOTO HCIOJIBb30BaHUS HYJEBBIX ap-
TUKJIEBBIX ()OPM YKa3BIBAIOT HA MPOSBICHUE HCKIIOYHTEIHEHO SKCIPECCHB-
HOW (yHKIMH. B momapmstomeM OONBIIMHCTBE TIPUMEPOB PA3INYHBIC BhIpa-
3UTENBHBIC CPEJICTBA U MIPUEMBI IPUMEHSIOTCS aBTOPAMH C IENBI0 BHICKA3aTh
CBOE OTHOIICHHE K aHAIM3HUPYeMOMY IPOW3BEICHUIO, €ro aBTOPY M Jaxe
LEJIOMY JIUTEPaTypHOMY HAIPaBICHUIO.

Knaccupukauus B cTHIHCTHYECKHX Heasix. Eciu ycunenue adbcTparu-
POBaHHUS MPOMCXOAUT TPH OTCTYIUICHUH OT CJIOBApHOIl HOPMBI, TO YCHJICHHE
KiIaccuuKanuy B apTHKICBBIX ()OPMax OCHOBBIBACTCS, B OCHOBHOM, Ha
HapylieHuu y3yca. OTKIIOHEHHE OT CIIOBapHBIX JaHHBIX CIy4aeTcs PEKO U
TaK K¢ KaKk B PacCMOTPCHHOM paHEEe MaTepHaie, BCErja OTPaHUYHUBACTCS
CPaBHUTEIHHBIMHE OTIPEICIICHUSIMHU:

3) And this again can be no other than the property of exciting a more
continuous and equal attention than the language of prose aims at, whether
colloquial or written. (S.T. Coleridge)

4) It would be convenient to believe that the Romantic Movement in Lit-
erature began with the storming of the Bastille in Paris. But, as we have seen,
Romanticism was trying to stir all the way through the Age of Reason: the
18" century had a nunmer of rebels, individualists, madmen, who - often
unsuccessfully, because of the difficulty of language — worked at a literature
of instinct, emotion, enthusiasm, tried to return to the old way of the Eliza-
bethans and even the meadiaeval poets. It was perhaps because of the influ-
ence of the great conservative classicist, Dr. Johnson, that a Romantic litera-
ture did not come carlier.

Ecmu B mepBom npumepe (3) cpaBHUTENBbHAs popMa UMEHU atfention, Vc-
noJib3yeMasi B HapyIICHUH HOPMBI, MEPEIaeT IMOJIOKHUTEIbHYIO OLICHKY aBTO-
pa, TO BO BTOpOM (4) — OHO MOJUEPKUBAET OTPHLATEIEHOE OTHOLICHUE aB-
TOpa K HalpaBJICHHIO POMAaHTH3Ma, BO3MOYKHO, MMOKa3bIBas TaKMM 00pa3oM,
YTO OHO caMO OBIJIO CBOCOOPa3HBIM HapyLICHHUEM JIMTEPATYPHBIX TPaIHIUH.
DTOMY B HEMAJIOH CTeNeHH CIOCOOCTBYET MPUEM CTHIMCTUYECKOT0 MOBTOPA,
KOTOPBIH SIBJISIETCSI OCHOBHBIM B JJAHHOM Pa3HOBUIHOCTU PEYH, MCHOJB3YIO-
MM HapUlaTeIbHbIC MIMEHA. PACCMOTPHM HECKOJIBKO MPUMEPOB:

5) In 1927, before writing about Eliot had become a major literary indus-
try, I published an_essay on his poetry, an_essay which today I must regard
as uncritical and wholly inadequate. (A. L. Morton — 7.S. Eliot — a Personal
View)

6) This may well be so, but this was perhaps just what appealed to us in
1923. Europe was still a waste land and any contrived appearance of a solu-
tion would have offended and repelled us. We were feeling our own way

25



A3viK, cosnanue, Kommynuxayus: Co. cmameii/ Oms. peo. B. B. Kpacuwix, A. M. Hzomos. — M.:
MAKC Ilpecc, 2010. — Boin. 41. — 112 c¢. ISBN 978-5-317-03257-9

toward a solution, or many of us were. We were not prepared to have a
ready-made solution foisted upon us. (A. L. Morton — T.S. Eliot — a Per-
sonal View)

7) He (the poet) must be quite aware of the obvious fact that art never im-
proves, but the material of art is never the same. He must be aware that the
mind of Europe — the mind of his own country — a mind which he learns
in_time to be much more important than his own private mind — is a_mind
which changes, and that this change is a development which abandons noth-
ing en route which does not superannuate either Shakespeare, or Homer, or
the rock drawing of the Magdalenian draughtsmen. (T. S. Eliot — Tradition
and the Individual Talent)

Bo Bcex 3-x mpuMepax MOBTOp YCHJIMBACT 3HAUCHHS CpaBHeHHs. B mep-
BOM W3 HUX (5) OH HyXEH aBTOpY, YTOOBI CPaBHHUTh CBOE COBPEMEHHOE OT-
HomreHue K TBopyectBy T.C. DIMOTa, M TO, KOTOPOE OH BHIPasHi B CBOEM
JIaBHEM 3CCe, ITOJUEPKHYB €T0 HE3PEOCTb,

B crnenyromem otpbiBke (6), paccykaas 0 MOUCKE MPABMILHOTO BBIXO/A
U3 CO3IaBIIErOCs MOJUTHYSCKOTO KPU3HCA U PEBOJIIOIMOHHON CHUTYallMHd B
EBporie, aBTOp HACTOWYMBO MCIOJB3YeT KIACCUPUIIMPOBAHHYIO POPMY HMe-
HH JUIS TOTO, YTOOBI TIepeaTh COCTOSHHUE TPEBOXKHOTO OXKUJIAHUS B OOIIECT-
Be Ha ()OHE HECTAOMIIPHOCTH U HEOIPEICTICHHOCTH.

B nmocnennem mpumepe (7) BbIOOp KiaccupumupoBaHHON (HOpPMBI Ompe-
JIENAeTCS CTPEMIICHHEM aBTOpa MOMTYCPKHYTh, CKOJb BaXHBIM U HEOOXOTH-
MBIM JUISL T103Ta, WIIYIIEro TEMY JUIsl TBOPYECTBA, SBJISCTCS OCO3HAHUC MM
MTOCTOSIHHBIX MEPEMEH B JKU3HH OOIIEeCTBA W MBIILICHUU. [103TOMY B yCHITH-
TeNbHOW (DOpME OH MPOBOJUT PAa3HHILy MEXKIY OTHAKIBI YCBOCHHBIMH HM
TPaTUIMOHHBIMY TIPEICTABICHUSIMA W HOBBIMH BESTHHUSMU.

Jpyrue cTUIMCTHYCCKHE TMPUEMBI UCIIONE30BAHUS HAPUIATEIBHBIX UMEH
BCTPEUAIOTCS] 3HAYUTEIBHO pexe. PaccMoTpuM, K TpuMepy, yHoTpeOieHne
Kiaccu(pUIMPOBaHHBIX (OPM B COCTaBE OJHOBPEMEHHO JIBYX CTHIIUCTHYE-
cknx Quryp - aHTHTE3H U mepudpasa:

8) In a climate with clearly defined seasons they will be aware of a living
time of the year — when things grow — and a dead time of the year, when
nothing grows. (Anthony Burgess — “The Beginnings of Drama”)

7 AuTHTe3a (aHTHTE3HOE IPOTHBOIIOCTABJIEHNE) aHTII. antithesis. ®urypa peun, cocTosmas
B aHTOHUMUPOBAHUH COYETAEMBIX CIIOB: CP. KOHTpacT. [AxmaHoBa 1966: 49]

¥ Iepudpas =napacdpasa. Anri. paraphrase, periphrasis. 1. OmucarensHOe BHIpaKeHHe. 2.
Tpom, cocrosumii B 3aMeHe OOBIYHOTO CJI0Ba (IPOCTOro 00O03HAYEHUS HEKOTOPOrO MpeaMeTa
OJIHUM CJIOBOM) ONUCATENIBHBIM BeIpakeHHeM. Beunsbiii ropox (Pum) [Axmanosa 1966: 321, 312]
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[TonsTHO, 94TO MMEHHO Onaronapst nepudpasy CpaBHEHHE TaKHX BpPEMEH
rojia, Kak OCeHb-3UMa M BECHa-JIeTO oOpamiaeT Ha ceOs BHUMaHHE U IOBBI-
IIaeT CTHINCTUYECKUH ITOTEHIIMAI TEeKCTa.

W3 Bcex CTUIMCTHYECKUX HPHUEMOB, HCIOJB3YEMBIX B JINTEPATYPHOH
KPHUTHKE, HAaHOOJbIIIee PACIPOCTPAHEHHE MOJyYniIa aHTOHOMA3HUs , TaK Kak
NepeBoji MMEHH COOCTBEHHOTO B HAapHUIATEIbHOE OOECIeYMBACT YCUIICHHE
CpaBHEHHS U JaeT OOJBIIYI0 CBOOOIY BhIpakeHHs. Hampumep:

9) Trollope, it has often been said, is a_lesser Thackeray. But the two
novelists cannot be linked in this kind of way. Trollope is big enough to exist
in his own right, and however inferior he may be to Thackeray as a writer,
there are grounds for considering him a more satisfying novelist.

10) Meredith is a_prose Browning, and so is Browning. He used poetry
as a medium for writing in prose. (O. Wilde.)

11) But the odes of Keats and of Wordsworth, a poem or two by Col-
eridge, a few more by Shelly, discovered vast realms of the spirit, that none
had explored before...I have read desultorily the writings of the young gen-
erations. It may be that among them a_more fervid Keats, a more ethereal
Shelly, has already published numbers the world will willingly remember. (S.
Maugham)

HecMotpst Ha TO, 4TO OOLIEH Ul aHAIU3UPYEMBIX OTPBHIBKOB SIBISETCS
sMdasza cpaBHEHHs M OLICHKA, e¢ Ha3HAYCHHE B HUX CYLICCTBEHHO pa3iinya-
ercs. B mepBom ciydae (9) aHTOHOMA3Ws MPUBJICKACT BHUMAHUS YUTATEIS
OJTHOBPEMEHHO K TBOpuecTBY Tposmmona m Tekkepes, 4To M ompenessier
rpammaTHdeckoe 3HaueHue Qopmsl a lesser Thackeray. C ogHOW CTOPOHBI,
MOAYEPKUBAETCS 00Iee MKy HUMH, @ UMEHHO TO, YTO 00a OHH SIBJISIOTCS
MUCATCIIIMU 3MOXU KOPOJCBBI BUKTOpPHH W MpHHAIIC)KAT OJHOMY JIUTEpa-
TYpHOMY HaIpaBJICHHIO, a C JPYro#, yKa3bIBaeTCs Ha pas3liMuhe, KOTOpoe
COCTOMT B TOM, YTO IO BeJMYMHE U MaciiTaby TpoJuiomn 3HAYUTENBHO YCTY-
naeT Tekkepero, 4To yCyryOseTcs CpaBHUTEILHOW (GOPMOI IpHIaraTeIbHO-
ro. C 3Tol TpaJuIMOHHOW TOYKOM 3pEHHUS KPUTHUK HE COTJIACeH, HA YeM U
JIeTIaeT aKICHT.

B otpriBke 10 cpaBHEHHE CIIOCOOCTBYET UPOHHUH, MAPaTOKCATBHOCTH U
a(OPUCTUYHOCTH, YTO B LIEJIOM CBOWCTBEHHO TBOpuecTBY O. Yanpia.

B npumepe 11 takue u3BectHbIe M03THI, Kak Kurc n ey, cioyxar 06-
pa3loM WU OCHOBOW JUTS CPAaBHCHHS WX TBOPYECTBA C HAUWHAIOIIUMHE aBTO-

° Aurtonomasus - 1. O603HaueHHE THIA CIIOBOM, HMEIOIIUM OTBJICYEHHOE 3HAUEHHE CBOii-
CTBEHHOTO WM IPHUIUCHIBAEMOTO JaHHOMY JIHIy KadecTBa. Heumctsni BM. uept. 2. Tpom,
cocTOSIMK B MeTaOpHIECKOM MPUMEHEHUH COOCTBEHHOTO MMEHHU Ul 00O3HA4YeHHs IHIa,
Ha/IeJICHHOTO CBOWCTBAMH MEPBOHAYAIBHOTO (LIMPOKOTO W3BECTHOTO I10 JINTEPAType, HCTOPUH U
T.II.) HOCUTENS 3Toro uMeHn. OTemno BM. peBHUBEL. [AxmaHoBa 1966: 50]
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pamu, UX MOJOIBIMHU TociienoBaTensiMu. C MOMOIIbI0 aHTOHOMA3HU aBTOP
BBIpa)KaeT CBOW ONTHMHUCTHYHBIA B3I Ha HOBYIO COBPEMEHHYIO IMO3J3HIO,
MPEJCTaBUTEIN KOTOPOU COXPAHSIOT TPAIUIMUA U B TO K€ BPeMs CIIOCOOHBI
WX Pa3BHUBATh.

WuauBuayaau3anus B CTHJIMCTHYECKHX Heasix. [IpomeMoHCTpupyem
CHaJaja MCIOJb30BaHUE B LIENSAX YCHJICHHS MMEH HapHLATENbHbIX, KOTOPOE,
Kak W B IIPUBEICHHOM BBIIIIE MaTepHaie, CBSI3aHO, B OCHOBHOM, C TeM WU
WHBIM OTKJIOHEHHEM OT HOPMBI YIIOTPEOICHUSI:

12) While Miss Austen was delineating the restricted life of a provincial
lady, Scott, taking eight hundred years of Scots, English and French history
as his province, was changing the whole course of the novel throughout
Europe. Indeed, he was the European novelist, as Byron was the poet, and a
later generation of novelists, Balzac, Dumas, and the Russians among them,
were to look back to him as a father.

3mech aBTOPCKUN KYPCHB, BBIICISAS OMpPEICICHHBIC apTUKIH, HAMEPCHHO
MOYCPKUBACT HCKIIOYUTEIBHOCTh JIMTEPAaTYpPHBIX TaJaHTOB baiipona u
CkoTa, 9T0 TOBOPUT 00 WX BBICOKOW OIleHKE. AHamM3upyemble (OpPMBEI B
JAHHOM TeKcTe (aKTUYECKH BBICTYNAIOT OJKBUBAJICHTOM YCHUIUTEIBHBIX
(pa3s: the great poet, the great European novelist (BelTUKUIl IOT/POMaHUCT,
MO3T CPEIIH TIOATOB, MOAT ¢ OOIBINOH OyKBEI U T.1.) Cp.:

13) Contemporary with the great Tyndale was Sir Thomas More (1480-
1535), one of the precursors of the Renaissance, the New Learning — a man
of bold imagination and vision. (A. Burgess — Tudor Poetry and Prose)

B JaHHOM CIlydae apTHKIIb yJacTBYeT B CO3JaHHM XBaneGHOro smuTeTa’’.
OpHako Takwe (GOpPMBI MOTYT HUCIIONB30BATHCS W IS BBIPAXKCHHS CYyOBCK-
TUBHOTO OTPHUIIATEIBHOTO OTHOILICHUS WA OOBEKTHBHON XapaKTePHCTUKH.
Hanpumep:

14) ...it is an aggressive, conscious, challenging person astride before a
fire, and a little distended by dinner and a sense of social and literary prece-
dences, who uses the first person in Thackeray's novels. It isn’t the real
Thackeray; it isn’t a frank man who looks you in the eyes and bares his soul
and demands your sympathy. (G.H. Wells - The Contemporary Novel)

15) It is somewhat similar to the opinion of the urbane Thackeray upon
Swift. (T.S. Eliot — Ulysses, Order and Myth)

I[MomuMo yyacThs B CO3aHHH 3MOIIMOHATBHO-OIICHOYHOI'O 3IUTETA, ap-
TUKJIeBas (popMa UMEHH MPEICTABISCT METOHUMHIO U 0003HAYaeT B IIEPBOM

1 Snurer — (06pasHoe onpeseneHne). AHIL epithet. PasHOBHIHOCTD ONPENEICHUS, OTIIH-
Yaromasics OT 0OBIYHOTO SKCIPECCHBHOCTBIO, IEPEHOCHBIM (TPOITMYECKIM) XapaKTepoM. [Axma-
HOBa 1966: 527]
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cilydae TPOSIBIICHUE TUITMYHON aBTOPCKOW MaHEephl Tekkepes, a BO BTOPOM —
€ro B3TJIS/IBL.

OdeHb YacTo DMUTET HMCIOJB3YeTCsl HE B OTHOIICHWW aBTOpa, a JJIs Xa-
PAKTEPUCTHKH JIUTCPATYPHOTO MEPCOHAKA WM PCATbHOTO HCTOPUYCCKOTO
JMIA TIPH OMHMCAHUH SII0XH, YTO CONIMKACT AaHHYI0 Pa3HOBHIHOCTh PEYH C
XyJ10’KECTBEHHOM uTepaTypoit. Hanpumep:

16) That is the plot, but much of the charm of the play lies in its interludes
of song and dance, and old changes like the giant Huanebango and the mad
Venelia. (A. Burgess — Early Elizabethan Drama)

17) St. Peter is made to appear to add his voice to the mythological
mourning, and he is made to compare the promising pure young Lycidas
with the grasping shepards of a corrupted English Church. (A. Burgess — The
Age of Milton: End of a Period)

18) Milton is the hero of the poem, consciously in the flowing-haired
Adam, to whom woman, the lesser creature, looks up submissively; uncoun-
sciously in the magnificent Satan, the fearless rebel thrown out of the well-
ordered sunlit heaven which is really England of Charles II. (A. Burgess —The
Age of Milton: End of a Period)

19) The eighteenth century, as he sees it, it, is sticking out into the nine-
teenth in the person of the wicked Lord Steyne. (Orwell G. - Critical Es-
says)

20) When he (Chaucer) was in his late thirties the young and unfortu-
nate Richard II ascended the throne, to be deposited and murdered a year
before Chaucer’s death by Bolingbroke, the rebel who became Henry IV. (A.
Burgess — Chaucer and After)

Kak u knaccudukaims, HHIABAAYATA3AIMS MOXKET COMYTCTBOBATH AHTO-
HOMAa3H1H, C TIOMOIIBIO KOTOPOH BBINEISIOTCS M YCHIMBAKOTCS YePThI BETHKIX
JiesTelNel HICKyCCTBa, CTaBIINE MEPHJIOM TallaHTa JPYTHX:

:21) He was the Byron of his age.

22) Virgil was the Homer of the Romans.

HWHauBHAYaJbHO-aBTOPCKOE MCIOJIb30BAHUE KATErOpUH aAPTHKJINA B
3cce B. Byabd. Kak u3BecTHO, BaXHOH cocTaBisonieil TBopuectBa B.
Bynb(d sBISIOTCS €€ JTUTepaTypHO-KPHUTHUECKHE IMPOHM3BEICHUS, KOTOpHIC
MPUHECTH el He MEHBIIYI0 M3BECTHOCTh, YeM POMAHBL VX CTHIB B IETIOM
OTIIMYACTCS Pa3HOOOpPA3UEM HCIOIB30BAHUS TPAMMATHUYCCKIX CPEICTB, OKa-
3BIBAIOMIAX 3MOIMOHATBHO-ICTETHYECKOE BO3IeiicTBUE Ha unTareis. Hapsmy
CO CTHIIUCTUYCCKUM (D)YHKIIMOHUPOBAHUEM TIATOJBHBIX KATCTOPUI BPEMECHU
Y BPEMEHHOH OTHECEHHOCTH (IIPENIIIECTBOBAHUS), CIEIyeT 0CO00 OTMETHTh
U POJIb KATETOPUH apTHKIISL.
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OCOOEHHOCTBIO CTHIIMCTUYECKOTO HCIIOJIB30BAaHMSI KaTETOPUU apTHKIS B
nauTepatypHoil kputuke B. Bynbd sBisiercs cBoeoOpazue m MHOroobGpasue
cpencts. OTMeTUM, IpeXkIEe BCETO, UTO B €€ 3cCe MePexo OT KOHKPETHOIO K
a0CTPaKTHOMY MOXET OCYIIECTBJIATHCS C MOMOIIBIO HYJIEBBIX APTHKIEBBIX
(opM CyILIECTBUTENBHBIX, paHEE HAM HE BCTPEYABIIUXCS, HAIpHUMeEp,
character u incident. IlepBoe U3 HHUX SIBISIETCS JIUTEPATypOBEAUECKUM TEp-
MHHOM, O Y€M CBHIETEIbCTBYIOT JaHHBIE CIIEIHANbHBIX cioBapei [Fowler
1978; Baldwick 1990; Quinn 2000], a BTOpo€ - cJI0OBapHOW eqUHHIICH 00IIIe-
ro s3eika [Macmillan 2002; Longman 2000]

Character - a person depicted in a narrative or drama (E. Quinn)
- personage in a narrative or drama (Ch. Baldwick)
- the fictional representation of a person (R. Fowler)

Incident - something that happens, especially in a violent, criminal, or
dangerous event (Macmillan)
- something that happens, especially something that is unusual
(Longman)

[oHsATHO, 4TO HanboJee eCTECTBEHHBIM 00pPa30M B CTHIMCTHYECKH HEi-
TpaJbHON pedyn 00a UMEHH Pealn3yroT KiacCu(UIUPOBAHHBIC U HHANBHUIya-
nu3upoBaHHble 3HadeHus. Oxnako B. Bysnb(d oTkimoHsieTrcst OT HOPMBI U HC-
MOJIB3YET MX B HOBOM, aOCTPaKTHO-0OOOIIEHHOM CMBICIE JUIsi 0003HAUCHHUS
pe3yNbTaTOB ABYX TBOPYECKUX IPOLECCOB: CO3/IaHMS CIOXKETa, Ha KOTOPOM
OCHOBBIBACTCS TOBECTBOBAHHUE, M CO34AaHMs CHCTEMBI IIEPCOHAXKEH B JIMTEpa-
TYpPHOM IPOM3BEACHHUHU. B 1aHHOM cilyyae OHHM MPOTHUBOMOCTABIISIOTCS, U JUIS
BBIPQXXECHUSI ATOTO 3HAYCHUsI HanboJiee MOAXOAAIIEH U YKOHOMUYHOM, a Tak-
JKE YCHIIUTEJIFHOM OKa3bIBaeTCs HyJEBasl apTHKIEBas (OpMa CyLICCTBUTEIb-
HOTO. B pesynbrate 00a MMEHH MPHOOpPETaloT 0COObIE TEPMUHOJIOTHIECCKIE
3HAYCHMSI:

:23) But as stories they are good, and, though incident is more important
than character, yet they contain a robust flavor which reminds us of Tom
Jones and Oliver Twist. (Modern fiction)

24) What she offers is, apparently, a trifle, yet is composed of something
that expands in the reader’s mind and endows with the most enduring form
of life scenes which are outwardly trivial. Always the stress is laid upon
character. (Jane Austen)

25) In middle age and in old age the art is practised mostly for its uses,
and friendships and other adventures and experiments in the art of reading
character are seldom made. But novelists differ from the rest of the world
because they do not cease to be interested in character when they have learnt
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enough about it for practical purposes. They go a step further, they feel that
there is something permanently interesting in character itself... The study of
character becomes to them an absorbing pursuit; to impart character an
obsession. And this I find it very difficult to explain: what novelists mean
when they talk about character, what the impulse is that urges them so pow-
erfully every now and then to embody their view in writing. (Mr. Bennett and
Mprs. Brown)

TTocnemuuit mpuMep yoeauTeNnsHO TIOKa3bIBaeT, kKak B. Bynbd moms3yeT-
Csl OJIHUM U3 CaMbIX JIOOMMBIX CBOHMX IIPUEMOB - TIOBTOPOM, Oiarojiapsi Ko-
TOPOMY TaK MOBBIIIACTCS BHIPA3UTEILHOCTh M AMOLIMOHATIBHOCTh U3JI0KEHHSI.

Kak ¥ y Ipyrux JUTEpaTypHBIX KPHTHKOB, HYJEBbIC apTUKIICBBIC (OPMBI
y B. Bynbd) He BBIXOAAT 32 PaMKH CTHIIHCTHYECKOTO HCIOJB30BAHUS, TaK
KaK OHHM BCTPEYAIOTCS B TEX JOBOJBHO 3MOIMOHATBHBIX M KPACOYHBIX pac-
CYXICHUSIX O HAaMEPEHHUsX aBTOpa, I/Ieé OTCYTCTBYEeT COOCTBEHHO OLICHKA,
KOTOpast, KaK y>K€ OTMEYaJIOCh, SIBISCTCS OJHON M3 BaKHEHIINX COCTABIISIIO-
X 3TOW Pa3HOBUIHOCTHU PEUH.

K cyrybo CTHIMCTHYECKOMY, O3KCIPECCHBHOMY HCIIOJIb30BAHUIO
CllelyeT MPUYUCINTh TaK)KEe aKTHBHOE OIYIICHHE apTHKICH, KaK yXKe yKa-
3bIBAJIOCH B Hayalie IJIaBbl, SIBISIETCS Creluduueckoil 0coOeHHOCThIO B.
Bynsd, oTimyaroriei ee oT APYyrux KPUTHKOB. DTOT MpHEM HauboJiee 4acTo
BCTpeyaeTcsi B MapaulelIbHbIX KOHCTPYKIUSX, YTO B IUIaHE PUTMUYECKON
OpTaHM3aIMN TEKCTa MPHOIIIKAET €ro K MOITHYECKOH peyn:

26) And so we reach these summits of emotion not by rant or rhapsody
but by hearing a girl sing old songs to herself as she rocks in the branches of
atree... (Wuthering Heights)

27) The usual ceremonies and conventions which keep reader and
writer at arm’s length disappear. We are as close to life as possible. (The
Sentimental Journey)

28) For this state of things is, I think, inevitable whenever from hoar old
age or callow youth the convention ceases to be a means of communication
between writer and reader, and becomes instead an obstacle and an im-
pediment. (Mr. Bennett and Mrs. Brown)

29) Images, anecdotes, illustrations drawn from sea, sky, and earth race
and bubble from their lips. (Sir Walter Scotf)

30) In the eyes of the nineteenth century all that Stern wrote was clouded
by his conduct as husband and lover. (The Sentimental Journey)

31) But it was not enough for Emily Bronte to write a few lyrics, to utter a
cry, to express a creed. In her poems she did this once and for all, and her
poems will perhaps outlast her novel. But she was novelist as well as poet.
(Jane Eyre and Wuthering Heights)
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32) We notice different things; our observation of face and voice differs;
and thus Scott’s characters, like Shakespeare’s and Jane Austen’s have the
seed of life in them(Sir Walter Scott. II. The Antiquary)

Onnako, kak mpaswio, B. Bynbd He orpaHmumBaeTcsi mMpou3BeAcHHEM
BPEMEHHOTO WJIM Ja)K€ CHIOMUHYTHOTO BIICYATJICHHS Ha YUTATENs M, PYKO-
BOJICTBYSICH CBOMMH IIETISIMH M 3aJ1a4aMH, B CTOJb YK€ BBIPAa3HTENbHON (popme
IepeaaeT CBOE OTHOIICHHWE K aBTOPY, pOMaHy, HEPCOHaXy W T.II. DTO Ha-
OmomeHne pacIpoCTpaHAeTCs U Ha OIyIICHHWE apTHUKIeH, Kak, HaupuMmep, B
CIIEIYIOIIEM OTPHIBKE, B KOTOPOM OJMHOYHOE CYIIECTBHUTEIHHOE TEpSeT
apTUKIIb IS TTOAAep KaHus dM(asbl, CO31aBacMON MHBEPCHUEH — OIHUM W3
M3MI00ICHHBIX TpreMoB B. Byb:

33) The shameless man had the hardihood to confess to ‘having been in
love with one princess or another almost all my life’, and to add, ‘and I hope
I shall go on so till I die, being firmly persuaded that if ever I do a mean
action, it must be in some interval betwixt one passion and another’. The
wretch had the audacity to cry through the mouth of one of his characters,
‘Mais vive la joie... Vive 1'amour! et vive la bagatelle!* Clergyman though
he was, he had the irreverence to reflect, when he watched the French peas-
ants dancing, that he could distinguish an elevation of spirit, different from
that which is the cause or the effect of simple jollity.—‘In a word, I thought I
beheld Religion mixing in the dance.’(The Sentimental Journey)

AxneHT Ha mpuHauie)kHocTH CTepHa K LepkBu HeoOxomuMm B. Bynbd,
YTOOBI TOTYEPKHYTh HECOBMECTUMOCTh €0 MHPOBOCTIPHSITHS U 00pa3a Ku3-
HHU C 3TUM DPOJIOM JIESTENHHOCTH, TPeOyIOIeH OT CBOMX CIY)KUTENeH acke-
TH3Ma, KOH(pOpMH3Ma, KOHCEpBaTH3Ma | T.II., M TAKIM 00pa3oM, BO-TICPBBIX,
B JIOBOJIbHO MPOHHYHOW (popMe BBIpAa3UTh MHEHHE O HEM €ro rOHHUTEINCH, a
BO-BTOPBIX, — CBOM COOCTBEHHBIC UYBCTBAa K HEMY M KaK IHCATEIIO, M Kak
JMYHOCTH — TTyOoyaiiiee yBakeHHE IEepe]] COo3/1aTeeM HOBOTO JIMTepaTyp-
HOT'O HaIlpaBJICHUS U €T0 JKU3HEHHOW CTOMKOCTBIO.

PaccmoTpeB ucmonp30BaHHE HYJEBBIX apTHKIEBBIX (OPM H OITyIICHUS
apTUKIA B XyJOXXCCTBEHHBIX IENIAX, OOpaTUMCS K APYTMM HapymieHusMm B.
Bynb¢h rpamMmmaTtideckux HOPM, B YaCTHOCTH, YIIOTPEOJICHUAM HUMEH C HEOIl-
pEIeNICHHBIM apTHKIIEM, KOTOPhIE CIIYXAaT HE TOJBKO CO3/IaHHIO OIpEeesIeH-
HOTO CTHJINCTUYECKOTO 3 deKTa, HO M BHIPAKAIOT OCHOBHYIO MBICIIb aBTOPA.
Hanpumep:

34) But the mind takes its bias from the place of its birth, and no doubt,
when it strikes upon a literature so alien as the Russian, flies off at a tan-
gent far from the truth. (The Russian Point of View)

B sToM acce B. Bynbd, moapoOHO aHATM3UPYsST MPOU3BEICHHUS PYCCKUX
aBTopoB — Toiscroro, JlocroeBckoro m YexoBa - MNPUXOIUT K BBIBOIY O
CrienUQHUKE PYCCKOM JIMTepaTyphl, NENAloNIell ee CTOJb HEMmoXOoXKeH Ha Ka-
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Kyto-nmiubo npyryto. Ilostomy HecranmapTHas (opMa CyIIECTBUTEIEHOTO
literature ¢ HeoNpeAEICHHBIM apTUKIEM HAIYYIINM O0pa3oM BBIpa)xKaeT
MO3UIIUIO aBTOPAa W MOIAYCPKHBACT PA3HUIY MEXAY 3HAKOMOW M MOHATHOMN
AHTJIUIICKOMY YUTATEII0 JUTEPATYPON U HETIOHITHON pPyCCKOU TUTEpaTypoil.

CBoeoOpasuem TBopueckoro merona B. Bynsd sBisiercst ncronbp3oBanne
PasBEPHYTEIX, MM MOCIENOBATENBHBIX MmeTtagop, YTO TOBOPUT O €€ BHICO-
yaileM MacTepcTBe JUTeparopa. MHOrma Ha TOM OJHOM IpHEME CTPOUT-
sl IENIOE 3CCe, TaK KaK OH SIBISICTCS OCHOBHBIM CPEICTBOM BEIPAKCHUS aB-
TOPCKOW HIeH. DTO HAOIIOAEHNE OTHOCHUTCS, Hampumep, kK 3cce o Jlopence
Crepue nox nasBanmeM «The Sentimental Journey». PaccmorpuM B Hem
HEHTpaTbHYI0 MeTadopy, pa3BepThIBAaHHE KOTOPOIl HEPa3phIBHO CBSI3aHO C
APTUKICBEIMH (DOPMaMH.

3aroIoBOK 3cce OOBITPHIBACT Ha3BaHUE 3HaMEHHTOro pomMana CTepHa «A
Sentimental Journey», ¥ HaMEepeHHOEC WM3MCHCHHE APTHUKIS WIPACT B HEM
CyIlIECTBEHHYIO poJib. [Ipexxne Bcero, ompeneneHHBIM apTHKIb B JaHHOM
(opMe ycmaMBaeT NepBOHAYaJbHOE 3HAUYCHHE, BhIpakeHHOe CTepHOM, a
MMEHHO IyTelIeCTBHE, TJIaBHAs IIeTb KOTOPOTO COCTOUT B TOM, YTOOBI TIONY-
YUTHh HE CTOJBHKO HOBBIC 3HAHHS, CKOJBKO HCIBITATh HOBBIC OIIYINEHHS H
SMOLMU OT YBEACHHBIX JocTonpuMedarenbHocTeil. Kpome Toro, manmas
dbopma mprobOpeTaeT Takke M HOBOE, eMKOe MeTaophuecKoe 3HaueHHE,
packpeiBarotieecst B 3cce. B. Bynmb( umeer B BHIAy M TOT IyTh, KOTOPBIH
CrepH mpoIen KaKk OIUH M3 CO3IATeNcii HOBOT'O JMTEPATYpPHOTO HAIlpaBIic-
HUS, ¥ TOT MyTh, 0 KOTOPOMY HIET BOCIPHHUMAIOIINN €r0 MPOHU3BEICHHE
YUTATENb, MOCTUTAasE MUP HE TOJBKO PAIMOHAIBHO, HO U BO BCEH MOJHOTE
YYBCTB.

3arnaBue MpeAcTaBIseT cOOON KITIOYSBOM AJIEMEHT B pa3BepHYTON MeTa-
(ope, mpoxosmell CKBO3b BECh OYEPK, M MOIKPEIUIACTCS APYTHMH JOMOJ-
HSIOMIMMU €€ DJIEMEHTaMU:

It is thus that Sterne transfers our interest from the outer to the inner. It is
no use going to the guide-book; we must consult our own minds; only they
can tell us what is the comparative importance of a cathedral, of a donkey,
and of a girl with a green satin purse. In this preference for the windings of
his own mind to the guide-book and its hammered high road, Sterne is singu-
larly of our own age.

Kak u nmpyrue nurepaTypHbIC KPHUTHUKH, COIOCTABISISI TBOPYECTBO pas-
JIMYHBIX aBTOPOB, B. Bynb(d akTiBHO moyk3yercs anToHOMa3uel. Hampumep:

! Tlocnenopatenphas (=pacimpenHas, ycToiunpas) Metaopa aHTiI. sustained metaphor.
Psin BHyTpeHHE CBS3aHHBIX M B3aHMHO ApPYT ApYyra AOHONHSIOMMX MeTadop [AxmanoBa 1966:
131].
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35) Nobody, of course stood more in need of the liberty to be himself than
Sterne. For while there are writers whose gift is impersonal, so that a Tol-
stoy, for example, can create a character and leave us alone with it, Sterne
must always be there in person to help us in our intercourse.(7he Sentimental
Journey)

36) The drawbacks of being Jane Eyre are not far to seek. Always to be a
governess and always to be in love is a serious limitation in a world which is
full, after all, of people who are neither one nor the other. The characters of a
Jane Austen or of a_Tolstoy have a million facets compared with these.
They live and are complex by means of their effect upon many different
people who serve to mirrow them in the round. (Jane Eyre and Wuthering
Heights)

Hens B. Bynasd B 000MX OTpBIBKaX COCTOUT B TOM, YTOOBI B JIOBOJIEHO
SPKOH M ASKOHOMHYHOH (OpME PazbsICHUTH Pa3HUIY MEXIy JHTEpPaTypHBIM
HanpasyieHueM peaiusma B juue JIbBa Tonctoro win Ixeitn OCTHH U ceH-
tumeHtanusMoM CrtepHa, a Taroke MmaHepolt Illapnorrter Bpontre m Tomaca
Tapau, koTopast, M0 MHEHHIO KPUTHKA, 3HAYUTENILHO YCTYMAET MEPBBIM JIBYM.
Toncroit 1 OcTHH YIIOMHUHAIOTCSI 3[1eCh HE KaK YHHKaJbHbIE aBTOPBI, UMEIO-
[IMe CBOW MHAMBUIYAIbHBIA MOYEPK, YTO MOTPEOOBATIO ObI TPAJUIHOHHOTO
yIoTpeOJIeHUs] UX HMEH, T.e. 0e3 apTHKIS, a Kak THIUYHBIC MHCATENH-
peanucTbl. VIMEHHO 3TO 3HaueHHWE W TEPEeNaloT aHaJIU3UpyeMble (OPMBL,
CTaBIINEe KOHKPETHBIMH MMEHAMHM, 0003Ha4as 314eCh Mepexo] K 0000IEeHNIO
C TTOMOIIIBIO KIIacCH(pUKaINH.

XKenanue oOpaTUTh BHUMaHWE 4YMTATENiell Ha aBTOpPAa M BBIPA3UTh eMY
CBOE BOCXHILICHNE BOIUIOLIACTCS B aHAJIM3UPYEMBIX OUEpKaxX KakK ¢ IIOMOILBIO
MHOTOYHCIICHHBIX HECTaHAAPTHBIX apTHKJIEBBIX (OpM, OTHOCSIIMXCS K aH-
TOHOMAa3MHM, TaK U COMYTCTBYIOIIETO el BechMa xapakTepHoro s B. Byibd
npreMa fepedyncieHns. PaccMOTPUM HECKOJIBKO MPUMEPOB:

37) Reviewers we have but no critic; a million competent but no judge...
Nowhere shall we find the downright vigour of a Dryden, or Keats with his
fine and natural bearing, his profound insight and sanity, or Flaubert and the
tremendous power of his fanaticism...(How It Strikes a Contemporary)

38) Once upon a time, we must believe, there was a rule, a discipline,
which controlled the great republic of readers in a way which is now un-
known. This is not to say that the great critic — the Dryden, the Johnson,
the Coleridge, the Arnold — was an impeccable judge of contemporary
work, whose verdicts stamped the book indelibly and saved the reader the
trouble of reckoning the value for himself. The mistakes of these great men
about their own contemporaries are too notorious to be worth recording. But
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the mere fact of their existence had a centralizing influence. (How It Strikes
a Contemporary)

39) In this interest in silence rather than in speech Sterne is the forerunner
of the moderns. And for these reasons he is on far more intimate terms with
us today than his great contemporaries the Richardsons and the Fieldings
(The Sentimental Journey)

YnorpebiieHre GOpMEI ¢ HEOTIPEICIIEHHBIM apTHKIIEM BBIACISIET UM, 3a-
Meras, GakTHIecku, BBOAHBIE Gpa3sl for examlpe, for instance WM yCUITU-
TeIBHBIH 000pOT such author as. Ho Goiiee ApKyI0 CTHIUCTHYECKYIO OKPACKY
MOJIy4al0T UMEHa COOCTBEHHBIE C OIPEEeICHHBIM apTHKIEM, KOTOPBIE Ha3bI-
BAIOT IPE/CTABUTENEH Kilacca BEJIMKHMX JUTEPATypPHBIX KPUTHKOB, aBTOPOB C
60JIbIION OYKBBI. DTHM MOIIHBIM CPEIICTBOM YCHWICHHS WHIMNBHAYAIU3ALMN
B npumepe 39 B. Byne¢ noss3yercs aist Toro, 9To0bl yOeAUTh YMTaTENs B
MCKITIOUUTENBHOCTH MX JINTEPATYPHBIX TAJIAHTOB, a TAK)KE BBIPA3UTH BOCXH-
IIEHHE TIepe HUMHU.

B nocneanem n3 npuBeeHHBIX OTPHIBKOB (40) B ycunuTenbHOH popme 3a
CYeT apTUKJII U MHOXKECTBEHHOTO YHCIIA MPEICTAI0OT MMEHA M3BECTHBIX aHT-
JTUICKUX aBTOpoB Pryapnacona m @uiguHra, 9To HEOOXOIUMO aBTOPY IS
BBIPOXEHUSI KPUTHYHOTO OTHOIICHUS K HUM (2, BO3MOXHO, W K HX TTOCIIEIO0-
BaTelsiM) Ha OHE SIBHOTO TpeBocxoacTBa CTepHa.

AHTOHOMAa3Ms MOXET OXBaTHIBaTh M MMEHA IEPCOHAXKEH, P ITOM, Kak
NPaBHJIO, JaHHBII MPUEM HCIIOIb3YETCSI B COPOBOKACHUH ITEPEUNCIICHUS:

40) Those marvellous little speeches which sum up in a few minutes’s
chatter, all that we need in order to know an Admiral Croft or a Mrs. Mus-
grove forever, that shorthand, hit-or-miss method which contains chapters of
analysis and psychology, would have become too crude to hold all that she
now perceived of the complexity of human nature. (Jane Austen)

41) But Turgenev did not see his books as succession of events; he saw
them as a succesion of emotions radiating from some character at the centre.
A Bazarov, a Harlov seen in the flesh, perhaps, once in the corner of a
railway carriage becomes of paramount importance and acts as a magnet
which has the power to draw things mysteriously belonging, though appar-
ently incongrous, together. (The Novels of Turgenev)

42) Never did any novelist make more use of an impeccable sense of hu-
man values. It is against the disc of an unerring heart, and unfailing good
taste, an almost stern morality, that she shows up those deviations from kind-
ness, truth and sincerity which are among the most delightful things in Eng-
lish literature. She (Jane Austen) depicts a Mary Crawford in her mixture
of good and bad entirely by this means. (Jane Austen)
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43) Dickens would need to be doubled with Henry James, to be trebled
with Proust, in order to convey the complexity and the conflict of a Peckniff
who despises his own hypocrisy, of a Micawber who is humiliated by his
own humiliation. (The Death of the Moth and Other Essays)

44) The much more serious charge against Scott is that he used the wrong
pen, the genteel pen, not merely to fill in the background and dash off a
cloud piece, but to describe the intricasies and passion of the human heart.
But language is to use of the Lowels and Isabellas, the Darcies, Ediths and
Mortons? As well as the talk of the hearts of seagulls and the passions and
the intricasies and passion of walking sticks and umbrellas for indeed hese
ladies and gentlemen are scarcely to be distinguished from the winged deni-
zens of the crag. They are equally important; they squeak; they flutter... (Sir
Walter Scott)

45) As Peggotty and Barkis, the rooks and the workbox with the picture
of St. Paul’s, Traddles who drew skeletons, the donkeys who would cross the
green, Mr. Dick and the Memorial, Betsey Trotwood and Jip and Dora and
Agnes and the Heeps and the Micawbers once more come to life with all
their apprtenances and peculiarities, are they still possessed of the old fasci-
nation or have they in the interval been attacked by that parching wind which
blows about books and, without our reading them, remodels them and
changes their features while we sleep? (David Copperfield)

46) The question is whether, if we venture ourselves a second time with
Vanity Fair, with the Copperfields, the Richmonds, we shall be able to find
some other form of pleasure to take the place of that careless rapture which
floated us along so triumphantly in the first instance. (On Re-reading Novels)

Bce 3aneiicTBOBaHHBIC B INPUBEICHHBIX OTPHIBKAX MMEHa MEpCOHAaXeH
SIBJISTIOTCSI BAXKHBIM CPEACTBOM BBIPAXKECHUSI IIEIPOH MOXBAJIBI HX CO3/1aTEISIM
3a BeIcouaitee mactepctBo — J[x. Octun, . Typrenesy, U. Jlukkency u B.
Ckorry.

WNuorma B.Bynbd wmcrmonb3yeT aHTOHOMAa3WIO B HACTOJBKO HEOOBIYHOU
(dhopme, 9TO UM COOCTBEHHOE TIPpHOOpeTaeT MOJM(OHNIHOE 3ByYaHHE:

47) The great novelist feels, sees, believes with such intensity of convic-
tion that he hurls his belief outside himself and it flies off and lives an inde-
pendent life of its own, becomes Natasha, Pierre, Levin, and is no longer
Tolstoy. When, however, Mr Moore creates a Natasha she may be charming,
foolish, lovely, but her beauty, her folly, her charm are not hers, but Mr
Moor’s. (The Death of The Moth and Other Essays)

31echk 3TOT NpUEM CHOBA HCIIONB3YETCS IS PAa3bsICHEHHS CYTH peallu-
crraeckoro Metona JI. Toncroro: BeaeneHHas popma 0003HaYaeT nepcoHa-
’Ka JIpyroro aBTopa - HepeajucTa, B CPaBHEHHH C repouHed «BoWHbI U MU-
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par. V HHX MOXET OBITH OAHO UM U CXOACTBO XapPAKTCPOB, HO IMPUHIIUIIN-
aJIbHas pasHulla COCTOUT B TOM, YTO KHU3Hb Haramm y Tomcroro IO YU HSA-
€TCA 3aKOHaM PCaJIbHOCTH, a KU3Hb ,prl"Oﬁ Haramm — uCKIIIOYUTEIRHO BOJIE
€€ CO31aTcClIAd.

JlutTepaTypa M HCTOYHHUKH

1. Axmanosa O.C. CnoBapb THHIBUCTHYECKUX TepMHHOB. M.: CoBerckas DHuukiaonenus, 1966.

2. Bunoepaoos B.B. Ctunuctuka. Teopus nostudeckoit peun. [loatuka. M., 1963.

3. Kuscesa E. A. AHTnos3pluHas NUTEpaTypHas KPUTHUKA KaK IPEAMET TEKCTOIOTHIECKOTO
usydenus. Juce. ... kaun. ¢puion. Hayk. M., 1987.

4. Kpacasuenxo T.H. ConnokynsTypHOE HAaIpaBIeHHE B aHTIIMHCKOM JINTEpaTypoBeaeHHH 60-
70-x TomoB//Xyn0KeCTBEHHBIH TEKCT M KOHTEKCT peaabHoCcTH. M., 1977.

5. Jlebeodesa E. b. OyHkms cooOmenust 1 GYHKLHS BO3ACHCTBUSA B COBPEMEHHBIX aHITIMHCKUX
JIUTEepPaTypOBEAUECKHX padoTax. ABToped. ... kKana. ¢umon. Hayk. M., 1983.

6. lanuesckas KO.B. TepMUHOJIOTHS aHITIMICKOTO JIMTEPAaTYPOBEACHHUS Kak cuctema. ABtoped.
... Kauzx. ¢pmon. Hayk. M., 1983.

7. Yaxosckas M.C. DyHKuus BO3ACHCTBHSA M (QYHKIMS COOOLICHHS KaK TEKCTOJIOTHYECKas
npobaema. luce. ... kaua. ¢puion. Hayk. M., 1978.

8. Akhmanova O.S., Idzelis R.F. What is the English We use? A Course in Practical Stylistics.
M., 1978.

9. Jacobson R. Linguistics and Poetics// Style in Language/Ed. By T.A. Sebeok. New York,
1960.

10. Richards 1. A. Practical Criticism: A Study of Literary Judgement. New York, 1974.

11. Schlager N., Lauer J. Contemporary Novelists. 7™ edition. St. James Press, 2001.

12. Seymour-Smith M. Guide to Modern World Literature. L., 1973.

13. Wellek R. Stylistics. Poetics and Criticism//Literary Style: A Symposium/Ed. By S. Chatman.
New York, 1971.

1. Baldwick Ch. The Concise Oxford Dictionary of Literary Terms. Oxford, 1990.

2. A Dictionary of Modern Critical Terms/Ed. By Fowler R. L., 1978.

3. The Idea of Literature: the Foundations of English criticism. M., 1979.

4. A History of Modern Criticism. New Heaven and London: Yale Univ. Press, 1956.

5. Longman Dictionary of English Language and Culture. Longman, 2000.

6. Macmillan English Dictionary for Advanced Learners. Macmillan, 2002.

7. Nineteenth Century Literature Criticism./Ed. By Laurie Lanzen Harris. Gale Research Com-
pany. Detroit, Michigan: Book Tower, 2000.

8. Orwell G Critical Essays. Secker & Warburg, London, 1946.

9. Quinn E.A. A Dictionary of Literary and Thematic Terms. Facts on File. Inc., 2000.

10. Woolf V. Mrs Dalloway and Essays. Raduga Publishers, M., 1984.

37



