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JIMHI'BOIIO9THKA

AJUTIO3MBHOCTB KAK ACHEKT peYyeBoil XapaKTePUCTHKH
repoes (Ha matepuaJie pomana O. Xakc/iu
«XKearprii Kpom»)

© C. C. Anewro-Ooncesckas, 2006

UccnenoBanne npoOiieM aJUTIO3UBHOCTH  XYJOKECTBEHHBIX TEKCTOB
IpeJronaraeT He TOJbKO U3yu€HHE TEKCTa C TOUKH 3PEHHs BOCIPUATHUS €rO
YHUTaTeNeM, «y3HaBaHHS» UM B IPOU3BEICHUU CCHUIOK HAa APYTHME HCTOYHU-
ku. C OJJHOH CTOPOHBI, aIUTI03UH, (PPa3eoIOTH3MBbI, IUTATHI II03BOJISIOT TIHCa-
TEI0 PaCHIMPUTH TPAHHULEI COOCTBEHHOTO TEKCTA, IPUBHECTH B HETO JOIOI-
HHUTEIBHBIA CMBICI, YUTATENb MOXET IPOBECTU TapajlIelb MEXIY TEKCTOM-
HCTOYHUKOM M JIJaHHBIM XYHO)KECTBEHHBIM INIPOU3BEICHUEM, JIydIle MOHITH
3amsbIcen aBTopa. C Ipyroil CTOPOHBI, 3a49acTyI0 aJUTIO3UH M IUTATHI UCTIOIb-
3yIOTCS B XYAOKECTBCHHOM TEKCTE€ M KaK CPEACTBO CO3JAHUS PEIEBOTO
HOpTpeTa JINTEPATYPHOTO IepcoHaka. Hanwune uinm OTCYTCTBHE HIHMOM,
QJUTIO3MH M LUTAT B PEYU TEPOsI MOXKET XapaKTEpU30BaTh €ro KaK IMpeJICTaBu-
TeJNsl TOW WM MHOW COIMAILHOM M BO3PACTHOM TPYMIIBI TAaHHOTO SI3BIKOBOTO
KOJUICKTHBA. AJUTIO3UH, TaKUM 00pa3oM, CIyKaT IOIOJHUTEIBHBIM CPEICT-
BOM DPACKPBITUS MEpCOHa)xa. JTO JAaeT BO3MOXKHOCTb UUTATEINIO JIydIlle IMO-
HSTh U NPEJCTAaBUTh COLIMANBHYIO Cpedy *KM3HU IEepPCOHaXka, poJ €ro aes-
TEJBHOCTH U T.II

Vcionp3oBaHue alIiO3MM U CCBUIKM B MPSIMOM Pe4r MOMOTAeT MPOHHK-
HyTb BO BHYTPCHHHUH MHp Iepos, Jydlle MOHSITh €ro YyBCTBA M IEPEKHBa-
HyA. Tak, HanpuMep, IEPCOHaX MOXKET CPaBHUBATH CEOSI C TEPOEM JIPYroro
MPOU3BEACHNS, NCTOPUUECKON JTHYHOCTBIO U T.[., MOKa3bIBas, TaKUM 00Opa-
30M, CBOE BHYTPEHHEE CaMOOILYIIEHHE, KEM OH ceOs CUMTAaeT W Ha KOTO
X04eT OBITh MOXO. AJIIIO3MM TOTJa BBINOJHAIOT (DYHKLIUIO PACKPBITHS U
oborareHus obpasa reposi.

PaccmotpumM ynorpebienue amo3uid Ha npumepe pomana Ongoca Xakc-
mu «Kentsiit Kpom».

‘Lying on the table in the morning-room he [Denis] saw his own book of
poems. What tact! He picked it up and opened it. It was what the reviewers
call ‘a slim volume’... He put it down again, shook his head, and sighed.
‘What genius I had then!’ he reflected, echoing the aged Swift.’
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B manHOM 3mu3oze repoii pomana, nucartens JleHuc, oOHapyKHUB B IOME,
TZie OH TOCTHJI, CBOIO KHHTY U, IIPOYTSl OTPHIBOK M3 HEE, B CBOCH pedn IUTH-
pyer /xonatana Ceudra. ITo cBunerensctBy B. Ckorra, CBUdT nmponsHec
9TH CIIOBA, NEPEUYNUTAaB B CTAPOCTH OJHO M3 CBOMX HEPBBIX IPOU3BEICHHUI,
The Tale of a Tub'. Llutupyst CBudra, JleHnc cpaBHHBaeT cebs ¢ HuM. Y
repost TBOPUYECKUN KPHU3HC, OH HE MOXKET HHYETO HAIUCATh, H €My Ka)KeTcs,
YTO TOT COOPHUK, YTO OH BHUAWT HA CTOJIE, OBUT CAMBIM JIy4IIUM B €T0 TBOP-
yectBe. C TIOMOIIBIO ITUTATHl XaKCIH IIOMOTAeT Jy4Ile OHATh CaMOOIIyIIe-
HHUE TIePCOHaXKa, TOT TBOPUECKUN KPHU3HC, KOTOPHIA OH mepexnBaeT. C apy-
roil cTopoHsl, JleHuc kak Obl «mpupaBHUBaeT» ceds k J[xonartany CBUQTY.
YuTaTenro CTaHOBUTCS SICHO, KAKOTO YPOBHS ITHCATE]IeM CUUTAET ceds repoil.
Ho, B otnume ot Cudra, JleHrc coBceM He 3HAMEHHT, HUKTO HE YUTAET €T
ctuxu. Takum o6paszom, Garonaps MTaTe ¥ CPaBHEHUIO C M3BECTHBIM IIHCa-
tenem JonatanoM CBH(TOM, JOCTHraeTcss KOHTPacTHOCTh, HMPOTHBOIIOC-
TaBJICHUE, YTO B HayajJe poMaHa Kak HEJIb3s Jydllle PacKpbIBaeT BHYTPEHHEE
CaMOOIIyIIIEHHE TepOsl, 1 HABOAUT YHATATEIS HA OTpEIeNICHHbIE aCCOLMAIINH.

“Denis held open the little iron gate for his companion. ‘It’s like passing
from a cloister into the Oriental palace,’ he said, and took a deep breath of
the warm, flower-scented air. * “In fragrant volleys they let fly...” How does
itgo?

"Well shot, ye firemen! O how sweet
And round your equal fires do meet;
Whose shrill report no ear can tell,
But echoes to the eye and smell...”’

You have a bad habit of quoting,’ said Anne. ‘As I never know the con-
text or author, 1 find it humiliating.’

Denis apologized. ‘It’s the fault of one’s education. Things somehow
seem more real and vivid when one can apply somebody else’s ready-made
phrase about them.’”

B nannom snm3one Jlenuc npuBoanT nutaTy u3 DHApo Mapsemna ‘Upon
Appleton House, to my Lord Fairfax’. I'epoii xoueT nmepeaarb CBOHM OIIyIIIe-
HUS, BICYATIICHWS W, HE Haiind cJoB, mpuberaer K HUTHPOBaHHIO. JleHwmc
MO3T M THCaTeNb, IMO3TOMY JUIA HETO HE COCTaBISICT TPyOa BCIIOMHUTH TE
CTPOKH, KOTOpBIC JIYYIIIC BCETO MOIXOIAT JUIs Iepeadyu CBOUX 4yBCcTB. Kpo-
M€ TOTO, B MOCJICAYIOMIEM Pa3roBOpe OH MOOABIISCT, YTO JJIS HErO IUTAIlHs
MO3BOJISICT KaK MOXKHO OJIM)KE K JCHCTBUTEILHOCTH U JKHUBEE IEpPelaTh CBOU
omrynieHus. Vcrmonp30BaHue TUTATH B JAHHOM OTPBIBKE €IIe pa3 HallOMUHA-

U W. Scott. Life of Swift. Vol. I, 1824. P. 89.
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€T YUTATENII0 O POJC ACATCIBHOCTH MEPCOHAXka, IMOTYCPKUBACT €ro 0Opa3o-
BaHHOCTh W HAYHMTAaHHOCTh. ['epoil TOPIWTCSA CBOCH CHOCOOHOCTBHIO HAWTH
HYXXHYIO (Qpa3y B HY)KHYI0O MUHYTY. B TO ke Bpemsl 3JIeCh CIIEIyeT Ipocie-
IUTh W 3a peaklued Ha LUTATy APYroro y4yacTHHKAa PasroBOpa, NEBYILUKH,
KoTOopas HpaBHUTCA [IeHNCY, 1 Ha KOTOPYIO OH XOTe] ObI IPOU3BECTH JIydIliee
BIICUATJICHHE. AHHA YIPEKaeT Teposi B M3IUINHEH CKIOHHOCTH K IIUTAIIUH.
Eit auxorna He ObIBaeT W3BECTCH HU KOHTEKCT UTATHI, HA aBTOpP LUTHPYe-
MOTO TIPOW3BEICHUS, M €l CITymaTh MUTHpYIomero JleHnca KaxeTcss YHH3H-
TenbHBIM. C TIOMOIIBIO JaHHOTO IpHeMa XaKCIIM MOKAa3bIBACT UYUTATEINIO
OTHOILIEHHE TepcoHaxel Apyr K apyry. B 1o Bpems kak JleHUC mbITaeTcs
CBOCI HAUMTAHHOCTHIO MOKOPUTH AHHY, OHA K HEMY OCTaeTCs paBHOAYIIHOM
1 Oe3pa3NIMYHOM, TaK e Kak M K 1mo33uu. bespasnuure AHHBI K JIUTEpaType
MOKA3bIBACT U CTCICHb ¢¢ 00Pa30BaHHOCTH, M 3HAHHE CHO KIIACCHKW aHTIIUIi-
CKOH JINTEpaTypHl.

“Mr. Barbecue-Smith patted his [Denis’s] arm several times and went on.

‘The secret of writing,” he said, breathing it into the young man’s ear —
‘the secret of writing is Inspiration.’

Denis looked at him in astonishment.

‘Inspiration...” Mr. Barbecue-Smith repeated.

‘You mean the native wood-note business?’

Mpr. Barbecue-Smith nodded.

‘Oh, then I entirely agree with you,’ said Denis. ‘But what if one hasn’t
got Inspiration?’”

Becenys ¢ npyrum mucareneM, bapoekpro-CMUTOM, O TOM, B YeM 3aKITFO-
YaeTcs CEKpeT MUCATelbCTBA, J[eHHUC CHOBa TpuOeraeT K aumo3ud. boschk
HETPaBIIBHO HCTOJIKOBAaTh 3HAYCHUE CIIOBa ‘inspiration’ (BIOXHOBCHHE),
Tepoii mepecnpanuBacTt, Kak Obl yTOYHsS 3HAYCHHUE, W HCIIONB3YET MPH 3TOM
BEIpaKeHHe ‘native wood-note’ (30. ecTecTBEHHas, JBIOIMASACS U3 AYIIHA TI0-
33us1). BriepBbie 9T0 BBIpaKEHHE BCTpedaeTcsl B CTUXOTBOpeHMH J[k. Muib-
toHa ‘L’Allegro’:

If... sweetest Shakespeare, Fancy’s child,
Warble his native Wood-notes wilde...

B otnmuume ot AuHbI, Muctep bap6ekpro-CMuUT OTIIMYHO TOHUMaeT J{eHu-
ca. 31ech MOJAYEPKUBAETCS POACTBEHHOCTH 3aHATHH IBYX IEPCOHAKEH, MX
o0Iasi HAaYMTAaHHOCTh U 00pa3oBaHHOCTH. Kak M B IpeablIyIieM HpuMepe,
Jenucy ObIIO TMpollle HAWTH IIUTATy, OOJIee TOYHO IEPEAalollyl0 3HaYCHHE
cyioBa ‘inspiration’, 4eM IPOCTO IIEPECTIPOCUTE.
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“’I don’t allow it to,” Mr. Barbecue-Smith replied. ‘I canalize it I bring it
down through pipes to work the turbines of my conscious mind.’

‘Like Niagara,” Denis suggested. Some of Mr. Barbecue-Smith’s remarks
sounded strangely like quotations-quotations from his own works, no doubt.

[...] ‘... and I focus my mind on such great philosophical truths as the pu-
rification and uplifting of the soul by suffering, and the alchemical transfor-
mation of leaden evil into golden good.’ (Denis again hung up his little fes-
toons of quotation marks).

[...] ‘It all sounds wonderfully simple,’ said Denis.

‘It is. All the great and splendid and divine things of life are wonderfully
simple.” (Quotation marks again.)”

3mech B mpoaonKeHHH pasroBopa [ennca m muctepa bapOekpro-Cmura
MOJKHO HAOJIO/aTh, KaK aBTOP YKe OOBITPHIBACT MPHUBBIUKY €T0 T'ePOCB-
nmucarenell Kk nurtanuu. JeHuc otmedaer, 4to bapOekpio-CMHT MOCTOSHHO
UTHUPYET caM ce0sl, TeM CaMBIM IOTYCPKUBAsi COOCTBEHHYIO 3HAYUMOCThH B
Mupe Jaurepatypsl. brarogaps 3ToMy npueMy Bech 3MH30/] [IOJIy4aeT UPOHHU-
YeCKUH OTTEHOK. YnTaTelb OHUMAET, 9TO, X0Td bapOeksio-CMUT U sSBISIET-
Csl TI0 CIOXKETY JOCTATOYHO M3BECTHBIM IMHCATENIEM, €T0 3HAYUMOCTh M BKIIA]
B JIUTEpATYypy HE CTOJb BEJHK, Kak eMy Kakercs. To xe 3amedaer u Jlenuc, u
Tak XaKCIU MOKa3bIBaeT OTHOIIIEHUE OJJHOTO MTEPCOHAXKA K IPYTOMY.

“‘Is anyone coming to church with me this morning?’ asked Henry Wim-

bush. No one responded. He baited his bare invitation. ‘I read the lessons,
you know. And there’s Mr. Bodiham. His sermons are sometimes worth hear-
ing.’
‘Thank you, thank you.’ said Mr. Barbecue-Smith. ‘I for one prefer to
worship in the infinite church of Nature. How does our Shakespeare put it?
“Sermons in books, stones in the running brooks.”’ He waved his arm in a
fine gesture towards the window and even as he did so he became vaguely,
but non the less insistently, none the less uncomfortably aware that some-
thing had gone wrong with the quotation. Something — what could it be?
Sermons? Stones? Books?”

B nannoM mpumepe oObIrpbIBaeTcst nuTata U3 komeauu lllexcrmpa ‘As
You Like It’ («Kak BaM 3TO TOHpaBUTCS»):
Axm 2. Cyena 1
And this our life, exempt form public haunt
Finds tongues in trees, books in the running brooks,
Sermons in stones, and good in everything.
B murate bapOekpio-CMHT IOITyCKaeT IepecTaHoBKY cioB «books» n
«stones», M3-3a yero 3HaueHue Bced (pasbl mpeodOpaxaercs. Ecim y Hlek-
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CIHpa CKa3aHO, YTO 3aMEHY KHUTaM, IPOITIOBEISM, S3bIKaM HaXOAAT B IpH-
pole, TO B peuu NnepcoHaka MeTaOpUIHOCTh IIUTATHI UCYE3AET: «IIPOIIOBEIH
B KHHUTaX, a KAMHHU B py4bsx». 1 XoTs repoii 0oco3HaeT, 4To OH CAenan oumo-
Ky U HE JJOHEC 10 cOOEcelHNKa CBOIO HACI0, OH HE MOXKET €€ HCIIPABUTB.
OTOT 3MN30/] NOAYEPKUBAET, HACKOIBKO XOPOIIO MEPCOHAXK BIAAEET SI3BIKOM
U yMeeT NPUMEHATh U3BECTHBIC IIUTATHI B PeUU. 3[ECh Y)KE YHTATEIb MOXKET
MIOJTHOCTBIO CPAaBHUTH JIBYX IepoeB-IicaTesei B poMaHe, JeHnca, IoCTOsIHHO
IUTUPYIOIIET0 YbH-TO Ja)Xe€ HE CTOJNb H3BECTHBIE CTPOKH, M bapOexbro-
CmurTa, OKa3aBIIETOCs HECIIOCOOHBIM MPABHJIBHO BOCIIPOM3BECTH CTPOKH U3
Takoi 3HameHuTor komeanu lllexcrimpa. ITpu sTom BapOexpro-Cmut cunra-
eTcsl ycrelmHeIM nucateneM, a Jlenuc Her. Ilpm comocrtaBnenun oOpas3oB
3THX NEPCOHAXKEH MPOSABIACTCS UPOHUS aBTOPa OTHOCHTEIBHO TOTO, KOTO U
32 4TO OOIIECTBO BBIOUPAET U CUUTAET TAIAHTIUBBIM.

‘Mighty empires have crashed in ruin to the ground, diseases have un-
peopled half the globe, there have been vast natural cataclysms in which
thousands have been overwhelmed by flood and fire and whirlwind. Time and
again, in the course of these nineteen centuries, such things have happened,
but they have not brought Christ back to earth. They were “signs of the
times” inasmuch as they were signs of God’s wrath against the chronic wick-
edness of mankind, but they were not signs of the times in connexion with the
Second Coming.’

3mech B CBOCH MpomoBeau MucTep boauxaM HCmoab3yeT OubIeiickoe BbI-
paxenne “signs of the times” (3mamenust Bpemenn) (EBanrenne or Matdes,
XVI, 3). 3nas, uto MucTep bonuxsoM CBSIMIEHHUK, HE YAUBHUTENBHO, TIOYEMY
OH mpuleraet K JaHHOW aJuUTIO3UH. B POIMOBEASX JOCTATOYHO YACTO HUCTIOIb-
3YIOTCSI IIUTAThl U CCHUIKK Ha cOObITUs B brbmuu. Ho B 1aHHOM cityyae MOX-
HO 3aMETHTbh, YTO I ycwieHHus 3¢ (deKTa MUTHPOBAHUS CIOBO ‘signs’ Tmo-
BTOPSICTCS HECKOJBKO pa3 B KOHTEKCTe. Takum o0Opa3oM Tepoill crapaercs
JIOOUTHCS OOJBIIETO BO3ICHCTBUS HA CITYIIAFOIIUX C IIOMOIIBIO MPOTIOBE/IH.

‘Again it has been generally recognized that “the drying up of the waters
of the great river Euphrates”, mentioned in the sixteenth chapter of Revela-
tion, refers to the decay and extinction of Turkish power, and is a sign of the
near approaching end of the world as we know it. The capture of Jerusalem
and the successes in Mesopotamia are great strides forward in the destruc-
tion of the Ottoman Empire; though it must be admitted that the Gallipoli
episode proved that the Turk still possesses a “notable horn” of strength.’

3nech, KaK U B IPeIbIAYIIEeM 3IH30/ie B CBOCH mpornoBeau, Muctep boau-
XM TMpHUOeraeT K auno3usaM u3 bubnum, B nanHOM citydae oH mutupyer Ot-
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kpoBeHue Moanna borocnoa, amemmpys K COOBITHSM, HMPOU3OLICIIINM C
OcmaHckoll mmnepueil mocne nepBoil MupoBoi BolHBL. Ho, BcrioMHHB 0
cpaxennu npu ['anmmumnonu, xorna B 1915 r. anrno-dpanmysckue Boiicka n
HX COIO3HMKHM NPEANPUHSIN HEYAAUHYI0 MOPCKYIO JIECAHTHYIO OIIEPAaLHIO C
menbio oBnageHuss bocdopom, Jlapmanemramu w KoHCTaHTHHOIIONEM, OH
OTJaeT JOJDKHOE apMHUH TYpPOK, TOBOps, YTO y HUX BCE €IIE eCTh «3HAYH-
TeNBHBIA UCTOYHHK CHIBD) (a ‘“notable horn” of strength). B manHOM ciyuae
TePCOHaXX CHOBA CChIIaeTcs Ha bubmumio, HO oH JAedopMupyeT OHOIEHCKYIO
uaromy ‘horn of plenty’ (por m3o0unms), mobapmusis sneMeHT ‘notable’ (3a-
METHBIN, 3HAYUTENHHBINA) U 3aMEHUB KOMIIOHEHT ‘plenty’ Ha ‘strength’. Tak,
nedopmupoBaHHas HAMOMA YK€ MMeeT Oojiee y3Koe 3HaueHUe, Tepoi «IpH-
CrIocabJIMBaeT» ee K CBOCH pedH.

“‘The village,” she [Mrs. Bodiham] said in her quiet voice, ‘the village
grows worse and worse every day.’

‘What has happened now?’ asked Mr. Bodiham, feeling suddenly very
weary.

‘Ull tell you.” She pulled up a brown varnished chair and sat down. In the
village of Crome, it seemed, Sodom and Gomorrah had come to a second
birth.”

Conom u I'omoppa, mo OubIeicKol JieTeH e, APEBHENAICCTUHCKUE TOPO-
Jla, KUTEN KOTOPBIX OTIMYAINCH KpaifHeH pa3BpalleHHOCTHIO, 32 4TO 00T
MOKapall UX, YHUYTOXKHB ropojia 3eMJIETPSICEHUEM M OTHEHHBIM JoxzaeM. B
pomane aepeBymka Kpom cpaBuuBaercs ¢ CogomoMm u ['omoppoit. Jrta an-
nro3us Ha bubmiio He 1aHa HY B peuH CBSIICHHHKA, HA B pedn ero sxeHbl. Ho
BBOJIHAsI KOHCTpYKIMs ‘it seemed’ (Ka3ajoch) MO3BOJSIET YTBEPXKAATb, YTO
Xakcnu HecllyyailHO He OTAal 3Ty PEeIUIMKY HU OJHOMY M3 mepcoHaxkeil. U
mucrepy bonmuxsmy, u ero >xeHe Bce IMOHSTHO 0e3 CIOB. DTO UMEHHO MM
oboum kaxertcs, uto Kpom npespatuiics B Comom u ['oMoppy, T.K. TaM co-
OuparoTcs ycrpanBaTh spMapky. [loaTomy perummka He MPUHAIICKHAT KOMY-
TO OZHOMY. XaKCJIH MOJYEPKUBAET, YTO TEPOH MMEIOT OJMHAKOBOE MHEHHE,
OIMHAKOBO TYMAIOT, YTO MX MBICITIH U HJIEH COBIIAIAIOT.

X

They’re making a wild man of me,’ the refrain sang itself over in
Denis’s mind. Yes, they were; damn them! A wild man, but not wild enough,
that was the trouble. Wild inside, raging, writhing — yes, ‘writhing’ was the
word, writhing with desire. But outwardly he was hopelessly tame; outwardly
— baa, baa, baa.

There they were, Anne and Gombauld, moving together as though they
were a single supple creature. The beast with two backs.’
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Kak u B mpempiaymeM mnpumepe, ammo3us Ha tpareamio lllexcrnmpa
«Ortemno» (The beast with two backs) nmpuBenena nucarenem He B MpSIMON
peuu nepcoHaxka, HO BO BHyTpeHHEM MoHostore. [T Ha TaHIyIomX AHHY
u ['ombo, JleHnc peBHyeT M 37MTCS Ha ceOs, Ha CBOIO HEPEIINTEIHHOCTh U
CKpOMHOCTE. Ero Tarke 31uT U TO, 4T0 AHHA B ['OMOO XOpOIIO CMOTPATCS
BMecTe. OHU Kak efuHoe 1enoe. JleHncy kaxeTcs, 9To AHHa O0JbIle pacto-
JIOXKEHa K XyZoXHHKY ['oM00, yem k Hemy camoMy. Kak ¥ B mpensiaymunx
9MM30/1aX, TAE XapakTepHoil ocoOeHHOcThIO JleHnca ObUIO HAWTH HYXKHYIO
LUTATy WIN AJLTI03HI0, KAK MOXKHO TOYHEE OTPAKAIOIIYIO Ty KapTHHY, KOTO-
past Ipe/ICTaeT y Hero mepe] ria3aMu, OH U 3JIeCh HaIlleN MOIXO SN MpHU-
Mmep. B «Oremno» Sro rosopur o Jleznemone u Oreswto (akt I, cuena I): “...
your daughter and the Moor are now making the beast with two backs.” BsI-
6op Jlenuca HecydacH: OH MEPETIOTHEH PEBHOCTH, 3JI0CTU U SIPOCTH, ITO3TO-
My OH CpaBHHMBACT TAHIIYIONIYIO Mapy ¢ «aymoBumiem» (beast). JlanHoe cpas-
HEHHE yCWIIMBACTCS 3a CUET CChUTKM Ha mpomsBeneHue lllexcrmpa, T.K. 1O
MepkaMm Sro Jlesnemona m OTeiuto IEHCTBUTENBHO BBITJISIAT YYHXOBHIIHO
BMeEcTe.

‘The great thing about Crome,” said Mr. Scogan, seizing the opportunity
to speak, ‘is the fact that it’s so unmistakably and aggressively a work of art.
It makes no compromise with nature, but affronts it and rebels against it. It
ahs no likeness to Shelly’s tower, in the “Epipsychidion”, which if I remem-
ber rightly —

‘Seems not now a work of human art,

But as it were titanic, in the heart

Of earth having assumed its form and grown
Out of the mountain, from the living stone,
Lifting itself in caverns light and high.’

B cBoeii peun eme ogHu repoit pomana, muctep CKOyreH, HIUTHPYET Mo-
amy Ilepcu by Hlenmn « OMHATICHXUIAORY», TEM CaMbIM IPOTHBOIIOCTABIISS
Kpom 3manuto, onucanHoMy B noame. ['epoii roBoput, uto Kpom mpotuso-
CTOUT TPHUPOJE, NPOTECTYET NMPOTHUB Hee, W, A YCHICHHS CBOCH MBICIH,
ccputaercst Ha nosmy Lllennn. B Hell, HA000pOT, 37aHNE «Kak OyITO BBIPOCIIO
W3 TOp», BUIHA TIOJIHAs TapMOHMSA ¢ Tpupoaoi. Ha mpueme koHTpacrta mep-
COHaX TMOAYEPKUBACT cBOE BocmpusaTHe Kpoma, cBoe OTHOIIEHHE K HEMY.
IIpu sTom muctep CkoyreH ommbaercs mpu OUTHpoBaHUH. [lepBast cTpoka
nosmsel y 1. Ilenmm 3Byunt Tak: ‘It scarce seems now a wreck of human
art’.

‘When I meet someone for the first time, I ask myself this question: Given
the Caesarian environment, which of the Caesars would this person resemble
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— Julius, Augustus, Tiberius, Caligula, Claudius, Nero? I take each trait of
character, each mental and emotional bias, each little oddity, and magnify
them a thousand times [...] I am potentially all of them,” Mr. Scogan replied,
‘all — with the possible exception of Claudius, who was much too stupid to be
a development of anything in my character. The seeds of Julius’s courage
and compelling energy, of Augustus’s prudence, of the libidinousness and
cruelty of Tiberius, of Caligula’s folly, of Nero’s artistic genius and enor-
mous vanity, are all within me. [...] perhaps, too, it’s as well that Denis
hasn’t been permitted to flower into a little Nero, and hat Ivor remains only
potentially a Caligula.’

3nech B pazroBope muctep CKOYreH BbIpakaeT CBOE OTHOILIEHHE K JIIO-
IIsIM, OOBSICHAET, KaKuM 00pa3oM OH xapakTepusyer yonei. [lepcoHax ot-
KPBIBACT CBOKO (PIIIOCO(PHIO YHUTATENIO, CCHUIASCh HAa HM3BECTHBIX PUMCKHUX
UMIIepaTopoB. JlaHHAs amuro3us 3acTaBISIET YHTATEs] BCIIOMHHTH, KAKHMU
yepTamMH XapakTepa o0iajgany 3TH UCTOPUYCCKUC JTHUYHOCTH, YeM OHH 3Ha-
MEHHUTHI B MHPOBOIl HcTOpru. be3 3Toro ays unraTens ocTaHEeTCsl HESICHBIMH
TE XapaKTCPUCTUKHU, KOTOpbIME MucTep CKOyreH HanenseT ceOs U IBYX JIpy-
rux TmepcoHaxked mpoumsBeneHus, lenwca u MBopa. CpaumBas [leHuca c
Heponom u UBopa ¢ Kanurynoii, CkoyreH akueHTUpyeT BHUMAaHUE Ha IJIaB-
HOW OTJIMYUTEIHHOU YepTe Ka0ro reposl.

JpeBHue aBTOpHI M300pakanu HepoHa caMOBIIOOJICHHBIM, JKECTOKAM U
pa3BpaTHBIM YEJIOBEKOM, YBJICUCHHBIM OOJBIIE CBOMMHU apPTHCTHUYECKUMH
3aHATHSMH, Y€M TOCYIapCTBEHHBIMH JeJIaMH. BBI3BaB MIMPOKOE HEIOBOJIb-
cTBO, HepoH BeIHYXIeH ObT OexaTh n3 PrMa M, TOKWHYTHIN BCEMH, TIOKOH-
YU J)KU3Hb caMmoyOuiictBoM. TakoB oryactu u J[eHHC, OTYACTH TIOTOMY, YTO
muctep CKOyTeH MoauepKuBacT, 4to JleHwc mMor Obl CTaTh TakuM, OyIb OH
TOCTABJIEH U T€ k€ camble ycsioBUs. OH MOCTOSHHO AyMaeT O CBOEM TBOpUE-
CTBE, O TBOPUECKOM KpH3HCE, U €r0 He OYCHb 3aHMMAIOT MPOOJIEMBI OKpY-
)aroluX. ECTh B HEM U JIOJIL caMOJIFOOUsI, BEAIb OH HAJICSUICS, UYTO €ro KHUTY
B JIoMe YHiTana AHHA M OIIEHUIIA €TO TaJlaHT.

Hpyroii nie3aps, Kamuryna, 66u1 601€3HEHHO TOAO3PUTENBEHBIM M KECTO-
kM mpaBuTeneM. OH OIyCTONIMI Ka3Hy YCTPOWCTBOM IBOPIIOBBIX Mpasf-
HECTB, YeM BBI3BAJl HEJOBOJILCTBO CEHAaTa M MPETOPHAHIEB U OB yOUT TpH-
oynom Kaccuem Xepeeit. I UBop, AEHCTBUTEIFHO, YEM-TO MOXET HAIIOMH-
HaTh Kamuryny. OH 6e33a00THBII YeIOBEK, W BIOCJICICTBHU B POMaHE I0C-
TATOYHO KECTOKO 00OMaeTcs ¢ NeByKkol, Mepu, OpocHB ee U yexaB K JIpy-
TOM.

Ho mmucrep CxoyreH He TOJNBKO HAIENII KadeCTBAMH I€3apei OpyTHX
repoeB, oH omucai u ceds. O cebe OH TOBOPHUT, YTO 00TaTaeT MY>KECTBOM H
sneprueit ['asg FOmus 1le3aps, oqHOTO W3 KPYIMHEHWITNX MOJKOBOJIEB H Opa-
TopoB JlpeBHero Puma, 0cCMOTPUTENBHOCTEIO ABryCTa, CAUTABIIETOCS OYCHD
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OCTOPOKHBIM MOJUTUKOM ¥ UCKYCHBIM JHUIUIOMATOM, paciyTcTBoM Tubdepus,
KOTOPBIii, TI0 CBHJICTEIBCTBY IPEBHUX aBTOPOB, B IOCICIHUI NEPUO]T KHU3HU
CTaJl )KECTOKUM W Pa3BpPaTHBIM CTAPHKOM, HENATBHOBHIHOCTHIO Kamuryier,
TIIECITaBHEM M apTUCTH3MOM HepoHa.

Takum 00pa3oMm, B TaHHOM SIH30JE AJLTIO3US HA UCTOPUUECKUX TEPCO-
Ha)kell CIY)XHUT CPEACTBOM PaCKpHITHS XapakTepoB. Co3maeTcs OIIyIIeHHE,
YTO 3TO caM aBTOp XodeT cioBamMu CKoyreHa emie OOJbIIe MOAYEPKHYTH TE
OTJIMYUTENBHBIC YEPThI, KOTOPHIMH OH HAJCIHI TepOeB pOMaHa, HO C WC-
MOJB30BAHUEM TIPSMOW pedd XaKCIU JIeNaeT BOCIpPHATHE O00pa3oB spde,
CHUITbHEE.

‘He [Denis] wanted to work, but the hour was a drowsy one, and lunch,
so recently eaten, weighed heavily on body and mind. The meridian demon
was upon him; he was possessed by that bored and hopeless postprandial
melancholy which the coenobites of old knew and feared under the name of
‘accidie’. He felt, like Ernest Dowson, ‘a little weary’. He was in the mood to
write something rather exquisite and gentle and quietist in tone; something a
little droopy and at the same time — how should he put it? — a little infinite.’

3mech YMTATENI0 CHOBA IMPEICTABICH BHYTPCHHUIT MoHoIor JleHuca, B
KOTOpPOM OH cpaBHHUBaeT ce0s ¢ DpHectoM Kpucrtopepom Joyconom. [o-
YCOH — aHTJMHCKUI TI03T, paHO yMepImid oT TyOepkyrie3a. B ero crmxax
OCHOBHBIMH TEMaMH SIBJITIOTCS JIIOOOBh M CMEPTh, & TAK)KE BHIPAXKCHBI yIia-
JIOYHUYECKHE HACTPOCHHWS, pa3odyapoBaHHE B JKM3HA. TOYHO B TaKOM ke
COCTOSTHUM HAXOJWTCS TJIaBHBIN repoil pomaHa. COCTOsSHHE METaHXOJUH Ha
MPOTSDKCHUH BCETO MPOW3BEICHUSA HE MOKUIaeT ero. Kak yxe cramo mpu-
BBIYHBIM JUIS YHTATENeH, YTOOBI OMHCATh CBOM YyBCTBA, JaXKE B COOCTBECH-
HBIX MBICTISIX, JIeHHC mpuleraeT K npueMy IUTHPOBAHHUS, K aJUTFO3HSM.

[Ipoanamu3upoBaB MCIOIB30BAHUE IIUTAT, CCHUIOK M aJUTIO3UH Ha ITHUPOKO
M3BECTHBIC MCTOpHUYECKUE (DAKTHI U JIMTEPATYPHBIC TPOU3BEIACHHUS B pOMaHE
Onnmoca Xakcnu «Kenterit Kpom», MOXKHO cjenaTh BBIBOJ, YTO THCATETh
HEOJHOKPATHO HCIONB3YET AJLTIO3UM M IUTATHI B MPSMOM pPedd CBOUX TIEp-
COHaXKeH. 37eCh MUTATHl U AITIO3UU CITY)KaT CIIOCOOOM PaCKpBITHS XapaKTe-
pa nepcoHaka. B poMaHe He Bce Tepou YIOTPEOISIOT ajuTIO3UU B pevr. AHHA
HAMEPEHHO HE JIENIAeT 3TOT0 U JaKe 3IIUTCS, KOTJIa B pa3roBOpe ¢ HEW IuTa-
ThI Ucnoyidyer Jlenwc. B peunm npyrux mepcoHakeid, TakuX, KaK MECTEp
YumoOym, ero xena, Mepu, ['om00 Toxke Her amtro3mit. Peur ke [leHuca,
Bap6ekpto-Cmuta, Crkoyrena, boauxsma, HanmpOTHB, HAINOJHEHA CCBHUIKAMH
Ha pa3jMyHbIC MMPOU3BEICHUS WM HUCTOpUIECKHE COOBITHS. Takum obOpa3zom
Xakciy akIeHTHPYET BHUMaHUE YUTATENs Ha YPOBHE 00pa30BaHHOCTH Te€pO-
eB (Jlenuc memaer AHHE 3aMeYaHUe, YTO MOHUMAHUE UCTOYHUKOB M CMBICTIA
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IIUTaT 3aBHCHUT OT 00pa30BaHus), poze ux aesrensHocTH (u [enuc, n bapOe-
Kbl0-CMUT 3aHUMAIOTCS JIMTEPATYpHBIM TBOPUECTBOM), U O BO3pacTe repoes
(3a uckimoueHueM JleHuca, BCE OCTaJIbHBIC INEPCOHAXKH, YIMOTPEOISIOLIIE
IIUTAThl ¥ aJUTIO3UH B PEUH — JIFOAW CTApIIETo MOKOoJIeHus). LluTaTe! u amro-
3UM 000TAINAIOT Pedb MEPCOHAKEH, NENAl0T X BBICKA3bIBAHUS OOJiee HAaChI-
IIEHHBIMH B CMBICIIOBOM OTHOLICHHH, ITOMOTAlOT T€POSIM BBIPA3UTh CBOU
YyBCTBa M TIEPEKUBAHHUS.
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