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JIMHTBOJIUJIAKTHKA

KorHuTuBHBIE aCIEKThI HPOHUHU U CApKa3Ma
B MpenmogaBaHuu AHIJIMHCKOro 3bIKa

© xanoudam gunorocuueckux nayxk M. M. @uaunnosa, 2000

B nocneanee BpeMs B METOAMUYECKOH JIUTEPATYpE MO MPENOIaBaHUIO aHT-
JIUHCKOTO sI3bIKa BCE OOJIBITUI YIIOp JAeNaeTcs Ha TO, 9TO YCBOCHHE s3bIKa 0e3
3HAHUS KYJIBTYPBl HEAOCTATOYHO JJs A((EKTHBHOTO OOLICHHUS, YTO HEO0OXO-
JIUMO TIPEXKJE BCEro MOHUMAaHHUE KYJbTYPhI MIIM HEKOTOPBIX OMpPEIEICHHBIX
€ IJIEMEHTOB VI TOTO, YTOOBI COCTOSUIOCH IMOJHOIICHHOE OOIICHHE, MpPU
KOTOPOM €T0 YYaCTHUKH IOJTHOCTHIO IIOHUMAIOT JIpyT Apyra (‘HacTPOCHHI Ha
onHy BonHy’). Kak M3BeCTHO, IOMOp CUMTACTCS OJHUM M3 HauOOJIee TPYIHBIX
JUIS TIOHMMAaHHsI 3JIEMEHTOB HAIMOHAJIBHOW KyJIbTypbl. B maHHOW cTaThe
aBTOPY XOTEJIOCH OBl COCPEIOTOUNTHCS Ha UPOHHUU U CapKa3Me KaK ero Bax-
HBIX cocTaBnsionmx . K MOHAMaHWIO TOTO, YTO OTH JIBa CHEIM(PUIESCKUX
SI3BIKOBBIX CPEIICTBA OYCHb BAXKHBI B aHTJIIMHACKOM SI3BIKE, MPHUBEI PsJ COO0-
paXKeHUH.

1. UpoHus u capka3M B MEKKYJIbLTYPHOM OOLIIEHUHT

B onHoif U3 cBOMX JIEKUMH aBTOPUTETHBIM aHTIUICKUI CIEUUATHUCT IO
MEXKYIbTypHOMY o0mennto bappn TomannH pacckasanr o ToM, Kak pOBEI
MUHH-OIIPOC CPEea aHINIMYaH, XKUBYIIUX 3a TPaHULEH, HAa MpeaMeT TOro, o
YeM OHH CKY4YaloT, KOT/Ia )KHBYT B KaKOH-HHOYIb Apyroi crpane. OKka3anoch,
4TO B CIIUCKE BelIEH, 0€3 KOTOPBIX aHTIIMYaHaM CKYy4YHO JKUTb, Ha IISITOM HIIN
IIECTOM MECTe IOCJe JOMAITHEr0 YIOTa, HEKOTOPBIX AHTJIMHCKHUX OO,
AHIVIMMCKOM TOTOoABl W T.I. OHU MocTaBwin capka3dMm. Kcratu, cam bappu
ToManuH Havan CBOXO JIEKIHUIO Al PYCCKHX MpenojaBaTelei ueM-To Bpoje:
«Uemy 51, KaKOW-TO aHMVIMYAHWH, Y KOTOPOTO 3a CIuHOM Bcero juib llek-
cnup U JIMKKeHC, MOry Hay4uTh Bac, NpPEACTaBUTENCH BEJIUKOM pycckoi
KyIbTypbi?»’ HeKoTOpbIe M3 IPHCYTCTBOBABIINX HA JIEKIIHH MPENoaBaTeNei
BOCIIPHHSIIM 3TO BBICKAa3bIBAHUE KaK BBIPAXKEHUE MPE3PEHUS K ayJUTOPUH,
BeIb HEIb3s JKe TOBOPUTH 0 «Bcero nums Lllekcrupe n Jlukkence» u o cebe
KaK 0 «KaKOM-TO aHIIM4aHuHe» (‘a mere Brit’) Bcepbes. A eciu Hecepbe3HBI
3TH (hpas3bl, TO CTOINb K€ HeCepbe3Ha M (pa3a «BbI, IPEACTABUTEIH BEINKOH
pycckoil kyapType». IIpencraBiasercsi, 4To 3TO BBICKA3bIBAHUE MOXKHO CUH-
TaTh BeChMa SIPKUM MPHIMEPOM aHTJIMHCKOTO capKa3Ma.
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B Hame Bpemsi, KaxeTcs, MOXKHO yXe TOBOPHUTb O (hOIBKIOPHON Tpaau-
IIMH MEXKYJIBTYPHOTO OOIIEHHSI PYCCKHX M aHTJIMYaH, IIOCKOJIBKY CYILIECTBY-
€T Macca yCTHBIX PaccKa3oB O MpoOsieMax MOHUMAaHHS B TAKUX CUTYaIHAX.

Tak, Hampumep, pycckas IIKOJbHHUIIA, JKUBIIAs (M y4YHMBLIAsCS) TOX B
AHrIMH, BEpHYBIINCH, CTANA OOBSICHATE CBOCH MPEIOJaBaTCIbHUIIC AHTIINI-
CKOT'0 SI3bIKa «MCKOHHOE» aHTJIMICKoe BhIpakeHue to be on a short leg. Korna
3aMHTPUTOBAHHAS MIPENOAABATENbHINA TPU3HANACH, YTO TAKOTO BBIPAXKECHHS
HE 3HaeT, W MONpOoCWIa AEBYLIKY IIEPEeBECTH ero, ta ckazana: «Hy kak xe?
OHO 3HAYMT TO XK€, YTO U MO-PYCCKH — ‘OBITh Ha KOPOTKOH Hore’. MeHs aTo-
My Hay4YWJIH €CTECTBEHHbIE HOCHTENN.» KOMOp TaHHOM CHTyalluy 3aKI09aeT-
Csl B TOM, 4TO «OBITh Ha KOPOTKOI HOTE» — 3TO (hpa3eosorndeckasl CANHNIIA,
pycckast uauoma, KoTopast HUKaKk He MOJKeT OBbITh IIepeBe/icHa Ha aHTIIMHCKUH
SI3BIK JIOCJIOBHO. DKBUBAJICHTOM MOTJIO OBbI OBITH BEIpaXKeHHE Bpoje ‘to be on
friendly terms (on a friendly footing) with somebody’. Eciu npencraButs,
YTO KTO-TO M3 aHIVINYaH B3sUI HA ce0s TPYA BBIYIHTH PYCCKYIO HIUOMY H CTall
o0y4aTh el pyCCKyIO IEBYLIKY, TO TPYAHO HE BOCXHTHUTHCS H3OLIPEHHOCTH
TTOHATHI 0 FoMOpe aBTOpa 3Toi myTKU. (C Apyroil CTOPOHBI, HAM M3BECTHBI
Cllydau, KOTJIa B aHIJIMHCKHH SI3BIK 3aMMCTBOBAINCH YKaprOHHbBIE PYCCKHE
CJIOBA, €Ille AK€ HE BIIOJHE NPUHUMAEMbIC MHOTUMH €CTECTBEHHBIMH HOCH-
TENSIMH PyCCKOTO s3bIka. Hampuwmep, to wet — 3T0, Kak M3BECTHO, KallbKa C
PYCCKOT'0 ’KaproHHOTO CJIOBEYKA «3aMOYUTHY», CTOJIb HOIYJISIPHOTO B TOCIIEI-
Hee BpeMmsl.)

Henonnmanue, HelOOHUMaHKE W HENPAaBWILHOE HMOHMMaHUE JIOBOJIHO
YacTO BCTPEYAIOTCS B OOLICHHH MEXAY JIIOABMH, NPUHAIICKAIIIMU K pa3-
HBIM KyJIBTypaM, KOIJja OJJMH W3 HUX TOBOPHUT HA POJHOM SI3BIKE, a I JIpY-
TOT0 YYaCTHHKA 3TOT SI3BIK SIBJISICTCS MHOCTPAHHBIM. [IOHATHO, 9TO JKM3HEH-
HBIH ONBIT, SI3BIKOBBIC NPUBBIYKH, CTEPEOTHUIBI MOBEICHUS W BOCIPHUATHS
peur, TPaIWIMOHHO II€PEeaaBacMble M3 IOKOJCHHUS B IOKOJECHHE B3IJISIBI,
OTHOIIIEHHE K TEM WM HHBIM HaIlMOHAIBLHOCTSM M HOCHTEIISIM OIIpeeIeHHbIX
KyIbTyp U T.I. OyAyT B 3HAYUTEIBHON CTETICHN PAa3HBIMH M HaBPsA JIK OymyT
coBnajark. Yacto okas3bIBaeTCs, YTO BOCIPHATHE MHOCTPAHIIEM CBOEH peun
YyTh I HE ANAMETPAIHLHO MPOTHBOIOJIOXKHO TOMY, KaK BOCIIPUHHMAIOT €TO
peub ecTeCTBEeHHbIE HOCUTENN s13bIKa. OIHAKO IpaBHiIa BEKINBOCTH TPEOYIOT
cO0IOIaTh UBHIIN30BAHHBIE HOPMBI MOBEJCHUS, U Pa3fApaKeHHE W IpPOUHe
OTpHLATENILHbIE IMOIIMHI HAXOJT BBIXOJ] B UPOHUH U CapKa3Me.

B npeane, KOHTaKTHI MEXIY MTPEACTABUTEISIMU Pa3HbIX SI3BIKOB U KYJIBTYP
MOTYT OBIThH ITOJHOIIEHHBIMU TOJBKO B TOM CIIy4ae, €CJIM YYaCTHHKHA KOMMY-
HUKallMM B COCTOSIHMM IIOHSTH HE TOJILKO MPSIMO€, HEMOCPeACTBEHHOE CO-
JIep’)KaHHe TOTO, YTO OHM CJIBIILIAT OT COOECEHNKA, HO U BOCIIPHHSATH IOAPa-
3ymMeBaemoe cojiep>xanue. Eciy, Kak B BBIIIEYNOMSHYTOM CIIy4ae CO IIKOJIb-
HUINEH, Takoe MOHMMaHWE OTCYTCTBYET, TO y IOCTOPOHHETO HaOIroaTesns
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co3/1aeTcs BIEYATIICHUE, YTO YYaCTHUKH OOIICHHS TOBOPAT OOuH «1po Po-
My», a Apyroit — «apo EpeMy», Wil 4To OIMH yYaCTHUK MONYYaeT YIOBOJIb-
CTBHE 3a CUCT JAPYroro, BBICMEHBAS €r0 B CTOJIb TOHKOW MaHepe, 4TO TOT HE B
COCTOSIHUH 3TO TIOHSTH U aJIeKBaTHO OTPEarupoBaTh.

B ciyyae ¢ MHOCTpaHHBIMH YYAIIHMMUCS, KOTOPBIC HE 0OYCHb XOPOIIO Bia-
JISIOT aHTIIUHCKUM, IIIyTKH MOTYT OBITh U HE CTOJIh YTOHUYEHHBIMU U 03001 1-
HeIMU. Tak, Hanpumep, 3a 00e70M B aHMIMHCKOW IIKOJE JUI WHOCTPAHHBIX
OM3HECMCHOB, HA KOTOPOM MPUCYTCTBOBAJIM CTYJCHTBI 3TOH IIKOJBI — TPEA-
CTaBHUTENIN JIENOBBIX KpyroB Wrammm, I'epMaHuM W APYTHX CTpaH, a TarkKe
CTyACHTKA 13 SIMOHMM, X03sMKa MIKOJBI, CUAAIIAS PSIOM C SIOHKOW, cKa3a-
nma: “We once had a Japanoid...” u TyT *e mompaBwiack: ...a Japanese boy
staying with us...” [lockosibKy X03s1iika MTHOBEHHO HCIIPaBHIIa CBOIO OIIUOKY,
(hopMabHO YIPEKHYTH €€ OBLIO HE B YeM — TO, YTO OHA CKa3aJia, BHITJIICIO
KaK THOWYHAs OTOBOpKAa, OOYCIIOBIICHHAS OIIEPEKAIOMINM IPOU3HECCHHEM
mudronra [2i], conepxaruerocst B ciaoBe boy. OnHaKo KaXIOMy 3HAIOLIEMY
cythduke -oid coBepIIeHHO OYEBHIHO, YTO CJIOBA C ATUM CY(P(PUKCOM HacTo
MMEIOT Pe3KO OTpHIaTenbHoe 3HadeHWe: humaneoid, Stalinoid, schizoid,
paranoid u T.1m. IloHsATHO, YTO clOBO Japanoid HeceT OTYETIMBO BHIpAKCH-
HBIN MPEHCOPEIKUTEIIBHBIN OTTEHOK 3HAUCHHMS, U HACMEIIIKA ITOJIy4aeTCs 37101
Y yHM3UTENbHOU. IHTEpEeCHO, OHAKO, YTO BBIPAXKEHHE JIMIA 3TOW Jambl B
MOMEHT OT'OBOPKH OBLJIO MIJIBIM M JTFOOC3HBIM.

B sTo0ii cBSI3M BecbMa JIFOOOIBITHRI BCEBO3MOXKHBIE METaMOpP(O3BI, KOTO-
phIC MPOUCXOMAT C HEKOTOPHIMHU SI3BIKOBBIMH 3JICMEHTAMH B MPOLIECCE CIIO-
BooOpazoBanms. Kakum o6pa3om, HampuMmep, MOIyIHIOCh Tak, 94To cyddukc
-ese (Portuguese, Chinese, Vietnamese, Japanese u T.ZI.), COBEpIIEHHO HE¥i-
TpaJbHBI B Ha3BaHUAX S3BIKOB M HAIIMOHAIBHOCTEH (aHTIMYaHE, KaK XOpo-
10 U3BECTHO, TEPIIMMO OTHOCSATCS KO BCEM pacaM, HAIMsAM M HallMOHAIBHO-
CTSIM), WMCHOJB3YeTCS JJsl MPUIAHUS OTPHUIATSIIEHBIX KOHHOTAIMA TaKUM
CIOBaM M BBIPAXCHMSIM, Kak art criticese, literary criticese, journalese,
officialese u T.11.?

Bce odenp mo0sT uTHpoBaTh 3urMyHIa Opeiina, KOTOPBIA CKa3al B O
HOW M3 cBOMX paboT: «YeloBeK, KOTOPBIH MEPBBIM, BMECTO TOTO, YTOOBI
MIBBIPHYTH KaMEHb B CBOETO MPOTHBHUKA, OPOCHI B HETO OOHMIHBIM CIIOBOM,
OBUT POJIOHAYAILHUKOM IIMBWIIM3AIUI». bBe3ycIOBHO, CIOBECHAas W IICUXO-
JIOTHYECKas )KeCTOKOCTh MEHee OOJIe3HEHHBI, 9eM KXECTOKOCTh (hH3MUEcKasl.
OnHako OKa3aThCs OOBEKTOM TaKOH S3BIKOBOM JKECTOKOCTH MOXKET TaKKe
OBITHh OYEHB TSDKENIO, €CIIM YEeNOBeK HE OO0NaZaeT CBOET0 poja «HMMY-
HUTETOM» — TICHXOJIOTHYECKOHM MOJATOTOBICHHOCTHIO K CJIOBECHOH W S3BI-
KOBOW ECTOKOCTH, K M3/ICBKaM HAJl TEMH IIEHHOCTSIMH, KOTOPBIC BaXKHBI JUIS
HET0, K OCMEHBAaHUIO M BBHIIIYYHBAHUIO €TI0 YSI3BUMBIX MECT (KOTOPBIX, Kak
MBI XOPOIIO 3HaeM, Y KQKIO0T0 YelI0oBeKa IIPeaocTaTouHo). Te ecrecTBeHHbIE
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HOCHTEINN aHIJIMIICKOTO SA3bIKa, KOTOPBIE THUIIYT MOCOOHS 0 HEMY, CO3al0T
pa3HooOpa3Hble y4eOHble MaTepHajibl W T.II, pasyMmeeTcs, HE MOryT ceOe
MO3BOJINTH ITHCATh O HETATUBHBIX CTOPOHAX aHINIMMCKONW KyIBTYpHI, HOO 3TO
pacLeHHBaNIOCh Obl KaK HEJNOsUIbHAS aHTHPEKJIaMa U KPUTHKA CYILECTBYIOIIe-
ro nojoxkenus Bemieil. [loaTomy HU3yuaronive aHIMACKUHN SI3BIK U KYJIBTYPY,
B OCHOBHOM, KaK IIPaBUJIO, UIMEIOT MPE/ICTABICHHE O MOJOXUTEIBHBIX CTO-
POHAxX KM3HU AHTJIOS3BIYHBIX CTPAH M 3a4acTyl0 HE IPEICTaBISIOT cebe OT-
pHLAaTEIbHBIE CTOPOHBI, HAIpUMeEp, IPEHEOPEKUTENFHOE U HACMELTHBOE (a
MHOTZAA U MPE3PUTEIBHOE U SJOBUTOE) OTHOLICHHE K APYTUM HAIMOHAIBHO-
cTaM. B 3T0ii cBsi3M 3amaueil mpernogaBaTessl aHIIMHCKOTO SI3bIKa SBISIETCS,
MO-BHAMMOMY, MOATOTOBUTH YYaIIMXCSl K BO3MOXKHOMY IIOKY TAaKOTO PO,
c/lenaTh UX MEHeEe YSI3BUMBIMH, BBIPA0OTAaTh Kak Obl «MMMYHHTET» MPOTHB
HETaTUBHOTO BO3/EHCTBHA TAKUX HACMEIIEK, H3/I€BOK 1 OCKOPOICHUMH.

E1e oauH spkuii npuMep aHITIMHCKOTO capKka3Ma: 3HaKOMast JKeHIIMHA 10
¢davumuu OuTIKEpanbA, UPIAaHAKA [0 HAWOHAIBHOCTH (HO 3aTO MOJY-
YMBIIAs aHIJI0-CAKCOHCKOE BOCIHMTaHMWE W BBIpOCIIasi B AHIJIMM, KaK OHa
caMa JIIOOMT TOBOPHUTH), PAacCKa3bIBalla, YTO B TOJbI BOIHEI €€ OTEl, Bpad-
pazuosnor (PEeHTreHoJIor), YK€ TOTAA XMBIIMK B AHIIINH, ObUI 0CBOOOXKIIEH
OT BOCHHOH CIyXOBI ( TO T MTOTOMY, YTO OBLT BpadoM, TO JIM IIOTOMY, YTO
MMeN MPIaHACKOE IpakAaHCTBO — VpraHaus, Kak M3BECTHO, HE NPHHUMANA
yuacTHsi BO BTOpoi MupoBoil BoiHe). Cocequ-aHINIMYaHe, CUMTABIIME, I10-
BUIUMOMY, YTO OY€Hb HETIATPHOTHYHO C €TO CTOPOHBI HE CIIyXKHUTh B ApPMHUH B
TaKOe CIIOXKHOE IJIsI CTPaHbI BPEMs, CTalld Ha3blBaTh ero MpuuypKepanbi.
Cyzst o ToMy, 4TO €ro JI04b BCE ellle BCIIOMUHANA 3TO MTPO3BHILE 10 ITPOLIe-
CTBHH TIOJTyBEKa CO BPEMEHHU BOWHBI, MOKHO JI0TaIaThCsl, YTO OHO OBLIO BOC-
MIPUHSTO OYEHb OOJIE3HEHHO.

B yxe ynmoMmsHyTOW IIKOJNe A7 OM3HECMEHOB aBTOPY IAHHOHM cCTaTtbu
MIPUILIOCH BBICYIIATH €Ile OJHY HAI[MOHAJINCTUYECKYIO IIYTKY, Ha ced pa3
HaInpasJIeHHYIO0 poTuB Gonrap. Korga crano u3BecTHO, YTO 0XKMUAACTCS HPH-
€37 elle OJHOTO CTYJCHTa — KPYNHOTO YMHOBHHMKA W3 MHHHCTEPCTBA BHYT-
pennux nen bonrapum, Ta ke camas xo3siiKa J0Ma, BBICOKOOOpa3oBaHHas
JKCHINMHA, TOJIydMBIIas 00pa3oBaHHE HE TOJIBKO B OJHOM M3 AHIIIMHCKUX
YHUBEPCHUTETOB, HO TaKXKe W OOyuaBIIasics B HEKOTOPBIX €BPONEHCKHX yHU-
BepcureTax, ckaszana: «Oh, Bulgarians... we call them Buggerarians — from
‘bugger off’».(sic!) KoneuyHo, B COBpEMEHHOM AaHTIHMICKOM S3BIKE CJIOBO
‘bugger’ oTHIOb HE BCET/a, & MOXKET OBITh HE TaK yX M 4acTo yrnorpeodiser-
Csl B CBOEM II€pPBOHAYAJIBHOM 3HAYEHHU — KaK 0003HaueHHE MY>KUNHbI, 3aHU-
MAIOIIETOCs 3allpPeIleHHON CEKCYalTbHOW MPAKTHKOW (2 B COBPEMEHHOM MpOo-
CBEIICHHOM JEMOKPAaTHYECKOH AHITMH — TPEACTaBHTENS CEKCyalIbHBIX
menpmuHCTB). B cnosape Oxford Dictionary and Thesaurus®, Hanpumep, B
KadgecTBEe MMOMETHI K CIIOBY «bugger» HammcaHo: coarse slang; usually consid-
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ered a taboo word. [IpousBomHoe oT Hero bugger off Takxke mpomomxaer
OCTaBaThCS PYraTelIbCTBOM, OTMCUCHHBIM B CJIOBapsX aHAJIOTHYHBIM 00pa-
30M: coarse slang — «rpyboe xkaprornnoe cioBo». ®pa3oBelii riaron bugger
off Taxxe oTMeueH B cloBape Kak crenuuueckd OpUTAHCKOE PyraTesIbCTBO,
O3HavaroIee ‘go away’, MHa4Ye IOBOPs, HEUTO THIA PYCCKOTO «yMaThIBail»,
«OTBaJIM», «BAJM OTCIOJA», «IIpOBaMBail». HeEKOTOphle MCTOYHMKH yTBEp-
JKIAKOT, YTO 3TO CTOJh MSTKOE PYraTelIbCTBO, YTO OHO JaXE JOMYCTHMO B
apHUCTOKPATHIECKON KOMITaHUH. TeM He MeHee, KOra SBJICHIbCS IpecTa-
BUTEJICM OJHOW W3 CIIABSHCKHX HAIMH, OYCHb HEMPHUATHO BBICIYIINBATH
Takue MPe3pUTEITbHO-TIPEHEOPESKUTETBHBIC 3aMEeUaHisI B aJpec APYTHX Clia-
BsiH. [l pycckoro uenoBeka (Kak, BOPOYEM, HABEPHOE, U IS JTHOOOTO Jpy-
TOT0 WHOCTPAHIIA, OKAa3aBIIETroCs B TAKOH CHTYAIINH), CIOKHOCTD 3aKIII0YaeT-
Csi B TOM, YTO CHayajla OH MHCTHHKTHBHO pPEarupyeT Ha BBIPAXKCHHUC JIHIA
co0eceqHNKa, W, €CIIM OHO JIPYKETI00HOe, MIJIOE M BEXKJIMBOE, TO BO3HUKACT
MPOTHBOPEYHMBOC BIICUATIICHHUE, TaK KaK UL PYCCKOW KYJIBTYpHI, KaK Tpe-
CTaBISACTCS, TUOMYHBIM OyJeT, 94TO MPE3PUTEIFHBIE W MPEeHEOPEKUTEIbHBIC
BBICKa3bIBaHHS OOBIYHO COIMPOBOMKIAIOTCS COOTBETCTBYIOIICH MHTOHALUEH U
BBHIPAKEHHEM JTHIa. "

AHTIMYaHEe YMCIOT MpPHUIAaBaTh CAPKACTUYECKYIO, WM Ha XYAOH KOHEIl
UPOHUYECKYI0 OKPAacKy CaMBIM Pa3HOOOPa3HBIM CIIOBaM, MOHATHSAM W T.II.
Kak MBI yxe BHIEIH, 3TO MOXET OBITh W CapKa3M, HAIPABICHHBIA Ha HOCH-
TeJIel APYTuX S3BIKOB M KYJIbTyp. Tak, AeByIIKa, paboTaBiias MepeBo IAIICH
C TPYIIION aHTTIMYaH, PacCKa3bIBalla, C KAKAM SHTY3Ua3MOM OHU BOCKITHIIAJIH:
‘Oh, Russki, Russki!’, xorma Xoaumm mo MOCKOBCKHM YJIHIIAM, Ha 9TO pPycC-
CKHE, KaK MpaBmwio, UM oTBeuanu: «Jla-ma, pycckuit». OIHAKO HAWBHBIC U
IpYKeIOOHbIE PYCCKHE, HE 3HABIINE AHTIMHCKOTO A3bIKA, HE 3HANM TaKXKe
(kak He 3HaJa W WX MMEPEBOAYUIIA, KOTOpask y3HAJIA 00 3TOM TOJBKO MO3XKE),
4910 cI0BO «Russki» ymoTpedisercs: kak 0CKOpOJICHHE W B CJIOBAPSAX aHTIIHIA-
CKOro si3bIKa mMeeT momety slang offens., 9To o3Ha4aeT «ockopOUTENBHOE
JKaproHHOE CIIOBOY». JIFOOOTBITHO, YTO 3Ta UCTOPHS OYEHb OTYETINBO IIOKA-
3BIBACT POJIb KOHTEKCTa B Mepeiaye CMBICIA BhICKa3biBaHWsA. HecMoTps Ha
TO, 9TO cloBO «Russki» sBIsAETCSI OCKOPOICHNEM B CO3HAHUU €CTECTBEHHBIX
HOCHUTEJICH aHTIIUICKOTO SI3bIKA U, OE3YCIOBHO, SIBJIICTCS TAKOBBIM B aHIJIOSI-
3BIYHOM OKPYXCHUH, TeM HE MEHEe B PyCCKOS3BIYHBIX KOHTEKCTaX, JJIS ecTe-
CTBCHHBIX HOCHTEJICH PYCCKOTO S3bIKa OHO MPOCTO OyJeT 3By4aTh KaK OObIY-
HOe, HeHTpalbHOEe, He HATPY)KEHHOE CTIIIMCTHYECKH CIOBO «PYCCKHUI», TPO-
WU3HECCHHOE C WHOCTPAHHBIM (B JAHHOM CJydYae aHIVIMHCKUM) aKICHTOM.
Takum 00pazom, CKOIBKO OBl TAWHO HM BECENMINCh ATH aHTIMYaHe, CUNTAs,
YTO MM YJAJIOCh ITOU3/IEBATHCS HAJl PYCCKUMH, B PYCCKOSI3BIYHOM OKPY>KCHHU
3TO CJIOBO HE CIIOCOOHO OOHMIETH Yell0BEeKa, TOBOPAIIETO MO-PyCcCcKH (0coOeH-
HO TaKOTO, KOTOPBIN C aHTJIMICKUAM SI3bIKOM HE 3HAKOM).
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Ora cuTyanus TakKe OYCHb BBIMYKJIO IOKA3bIBA€T TE€ CIOXKHOCTH MEH-
TaJILHOTO W KOTHUTHMBHOT'O IIIaHa, KOTOPBIE BO3HHMKAIOT IEPE] YEIOBEKOM,
M3yYaroInM SI3BIK B KyJIBTYpy Ipyroro Hapona. Kak HEoIHOKpaTHO moadep-
KUBAJIOCh B MHOTOYMCIJICHHBIX HOIYJSIPHBIX IICUXOJOTUYECKUX H3/IAHMSX,
MMs 4eJIOBeKa — 3TO CaMoe Ba)KHOE JUIsl HEro ciioBo. To ke camoe, HaBepHoe,
MOJKHO CKa3aTh M O Ha3BaHWM HApOIa, HAMOHAIFHOCTH, KaK OYCHb BaKHOM
CJIOBE IS JIFOJICH 9TO# HaunoHanbHOCTH. Eciy pu M3y4eHHH HHOCTPaHHOTO
S3BIKA 3aJa4eH SBISIETCS HAYUUTHCS MBICIUTD U CTPYKTYPHPOBATH COAEpIKa-
HHUE MbICIEH TakuM e 00pa3oM, Kak 3TO JIEJIAIOT €CTECTBEHHbIC HOCHUTEIN
S3BIKA, TO YEIIOBEKY, BIAJCIOIMIEMY OBYMS SI3BIKAMH, MPHXOTUTCS MPOICIHI-
BaTh CBOETO pOJa ICHXOJIOTMYECKUI (M MEHTAIBHBII) KYJIBOUT, KOTAa OJJHO U
TO K€ CJIOBO B POTHOM SI3BIKE SIBIISICTCS Ha3BaHHEM, KOTOPBHIM MOKHO TOp-
IUTHCS, @ B FHOCTPAHHOM SI3BIKE — TPEHEOPEKUTEINEHBIM U OCKOPOUTETbHBIM
npo3sunieM. Kcratu, cioBo Rusky (Roosky) — He enuHcTBeHHAas ipeHeOpe-
JKUTENIbHAS KJIMYKa Takoro poja. BcriomHuM aHrmmiickue crnosa tuna Polack
(xoTopoe Taxke M3HAYATIHHO MMPOUCXOIUT OT IOJIECKOTO CJIOBA, O3HAYAIOIIC-
r'O YeJIOBEKa 3TOH HAlMOHAIBLHOCTH), Jap u Nip, KOTOpble ynOTpeOIsIoTCs B
OTHOIICHHU STIOHIEB, Fritz — B oTHOIIEHHH HemueB. DaKTHUECKH YIIOMHHA-
HHE OJHOTO M3 TAKMX CJOB BBI3BIBACT LIENOYKY accOUMAIMi co Bceil mapa-
murmoit: Chink roBoputest mpo kuraiities, kike — mpo eBpees, Frog u Frenchy
— mpo ¢panIry30B, dago — Ipo HHOCTPAHIIEB THIIA HUCIAHIIEB, IIOPTYTAJIBIIEB U
HTAIBSHIIEB, Macaroni — Mpo UTaNbSHIIEB, bubble-and-squeak — mpo rpekoB u
T.IL

3HaKoMasl aHTJIMYaHKa — MPENoAaBaTeIbHULA PYCCKOTO 3bIKa pacCKa3bl-
Baja, KaK¥e MPUEeMBbI MHEMOTEXHHUKH OHA MCIIONB3YET IS TOTO, YTOOBI HAuH-
HAIOLIME N3y4aTh PYCCKHH SI3BIK B3POCJbIC CTYACHTHI 3aIIOMHHMIN (HOPMYJIBI
BEXIIMBOCTH B PYCCKOM S3bIKe. Tak, CIIOBO «cracmboy» Jierde 3allOMHHUTH,
€CIIM NIPOBECTH Napajuieslb MEXAY HUM M aHIIMHCKUM ciioBoM placebo. Kax
H3BECTHO, 3TO CIIOBO MMeeT ciieayromue 3Hadenus: 1. [lmanebo, 6e3BpenHoe
JIEKapcTBO, MPOMUCHIBAEMOE ISl YCIIOKOeHHs1 OosibHOTO 2. CiioBa ycrokoe-
HUS, JecTh 3. mepkK. mianebo, «1 Oymy yrofeH», IepBoe IECHOIIEHUE 3ayIIo-
KoOIfHOH BeuepHw; to sing /to play (a) ~ pabosiernicTBOBaTh, yrogHU4arTh, ObITH
MpHUCIIOCcOOIeHIIEM (OTIITOPTYHHCTOM).

CryzeHTBl y TOH jK€ INpenojaBaTe’IbHUIBI 3aIIOMHHAIM CIIOBO «IIOXa-
nylicTay 1Mo aHaJOrHu ¢ BhIpaxkeHHeM «push Alistair» (down the stairs, kak
MIPEAIoaraercs), a ClIOBO «3JIpaBCTBYHTE» UM OKa3aJOCh JIeTde BCEro 3a-
TTIOMHHUTB, €CIIH AepKaTh B yMe ¢pazy «Does your arse fit ye?», mpousHeceH-
HYIO CKOPOTOBOPKOH. (ABTOp IPUHOCHUT W3BUHEHHMS 32 HEHOPMATUBHYIO JIEK-
CHKY, HO U3 TIECHH, KaK TOBOPUTCSI, CIIOBa HE BBIKHHEIIb.) JIFOOOTBITHO, YTO B
MIePBBIX JIBYX LIYTKAaX BO3HUKAIOT CMBICIIOBBIE CBSI3U MEXKIY PycCKol (pazoit
W TIapaJuIeIbHON el aHTIIMHCKOW 3BYKOBOM OOOJIOYKOW; CIEIyeT OTMETHTH,
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YTO €CJIM B IEPBOM CIIydae B Pe3y/IbTaTe 3BYKOBOW aHAJIOTHH MBI MOJTydaeM
HEBUHHYIO IIYyTKY, BO BTOPOM MIyTKa y>K€ IOCTATOYHO HENPHUSITHAs, a B
TPEThEM BO3HUKAET, KaK Ka)KETCs, 3aKOHHOE COMHEHHE B TOM, YTO KaKOMY-
00 3IPABOMBICIIAIICMY YEJIOBEKY 3aX0YETCS YUYHTH SI3BIK, IPUBCTCTBUC B
KOTOPOM 3BYYHUT TaKHM, MATKO TOBOPS, CTPaHHBIM oOpa3zoM. IIpencrasiser-
Cs, YTO TaKyl WIYTKY MOXXHO Ha3BaThb CKBEPHOM, BYJIbrapHOM M Harioil B
CBOCH MMHUYHOCTH, MOXKET OBITh Ka3apMEHHOW WJIM TUTOIIATHON BCIIEICTBUE
CBOCH HENMPWIMYHOCTH. M OHa, KOHEYHO XK€, OCKOPOHTENbHA I PYCCKOTO
SI3BIKA.

2.0011e TPYTHOCTH BOCIIPUATHS Xy10KeCTBEHHOH JIUTEpaTyphl
H3YYAIUMH AHTJINHCKHUI S3BIK

CryneHTsl ISTOTO Kypca (uionorndeckoro (akymprera (mpaBna, crie-
[UATI3UPYIONTHecs 0 Kadenpe NpUKIafHON JTHHTBICTUKH U TIOATOMY Majlo
3HAKOMBIC C JIUTEPATYPOBEICHHUEM), KOTOPBIC BHIOpaN ceOc B Ka4yecTBE JI0-
MAaIlHET0 YTEHHUS! pacCcKa3bl COBPEMEHHOW aHTIMHCKOW mucaTebHUILIBI Mro-
puen Crnapk, U3BECTHOTO MAacTepa MPOHUHU M CapKa3Ma, MOCMOTPEB (priibM
“The Prime of Miss Jean Brodie™ (crpaBeiHBOCTH pagy clIeIyeT OTMETHTb,
YTO MOBECTh, HA KOTOPOH OCHOBaHA 3Ta 3KpaHW3AlUsA, OHH HE UYHTAIH), B
MOJTHOM HEAOYMEHHWH CIIPOCHIIM CBOETO TMperonaBareis: «Pa3Be riaBHas
TePOMHS OTPUIIATENILHBIN TepcoHax? [locie TOro Kak mocMOTPENU KAHO, MBI
MIPOYHTAIN PEICH3NIO Ha TIOBECTh M W3 Hee y3Hamw, 9to [xuH Bpomu mmre-
MepHasi, HCMCKPCHHSA, JDKUBAsSI, )KECTOKasl U T.IL» B Takoil curyarmu, ecre-
CTBEHHO, BCTACT BOIIPOC: KaK HAYYUTH CTYJCHTOB BHIETh TOHKOCTH, CKaXKeM,
ABTOPCKOTO OTHOIICHUS K T€POI0 WIIM CHUTYAIMH, KaK HAyYUTh UX TIOHUMATh
HPOHHIO U CapKa3M, KOTOPBIE CTONb YaCTO BCTPEUAIOTCSA B TEKCTax Miopuen
Cnapk?

C omHO# CTOPOHBI, JaHHBIH IMPUMEp BO MHOTHX OTHOIICHHUSIX IOKa3are-
JICH B TOM, YTO KacaeTcsl HOHUMAHUS XyJOKCCTBCHHOM JIUTEPATyPHI U SI3BIKO-
BOM CHEIU(UKH WHOCTPAHHBIMH YydammuMucs. s cTyaeHTa-mHOCTpaHIA,
YUTAIONIETO HEKOE MPOU3BEACHUE AHTIHMICKOM JTUTEPaTyphl, OYCHb TPYIHO
pemuTh, SIBISETCS JH JII000e MaHHOE JEHCTBHE Tepos TN TePOHMHH THIIHY-
HBIM WU, HA000POT, IKCTPAOPIUHAPHBIM, SBJISIFOTCS JIM €r0 MOCTYIKU THY-
HBIMHA WM HE3THYHBIMH C TOYKH 3PEHUS €CTECTBCHHOTO HOCHTEIS SI3BIKA.
Hanpumep, npounrtaB, 4yTo repouHs Mosma MOET MOCYIy H TOCIE 3TOro
YUCTUT PAKOBUHY, PYCCKHE CTYACHTKH PEIIHIIH, YTO 3TO TUIHYHOE JICHCTBHE
U Yy aHTJIUACKUAX JOMOXO3SIEK MPHHATO IMOCHE KaXKIOTO MBIThs IMOCYABI IO-
YUCTUTHh PAaKOBHHY, B TO BpeMs Kak Y. C. MoaM, KaxeTcs, XOTel MOIIepK-
HYTh, KAK MEXaHHYECKH CKPYITYJIE3HO €r0 TePOHHS HABOIUT HOPSIIOK MPEKIC
YeM IMOKOHYHTE C COOOM.
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Maprapet JIp30661, u3BecTHAs COBpeMEHHAs aHTJINHCKas MUCATEILHUIIA, B
CBOEM HMHTEPBBIO ¢ JuTepaTypoBenom Banepu ['poBHOp Maiiep, uccnenona-
TEJNBHUIIEH ee TBOPUECTBA, MPUBOIUT IIPUMEPHI aHAJOTHIHOTO HETIOHUMAHHS
YUTATENSIMU TOTO, YTO XOTeJNl CKa3aThb aBTOpP. Tak, MpPO OTPHIBOK U3 CBOETO
pomana «KepHoB» OHA paccKa3bBaeT’:

«l moMHIO, KaK YuTala OTPHIBOK U3 «OKepHOBa» Ha COOpaHMU KpyKKa
JFOOUTENEH CIOBECHOCTH. DTO TOT OTPHIBOK, rie Po3amyHn, koTopas sSBiieT-
Csl IOBECTBOBATEJIEM, OMMCHIBAET, KAK €€ CEeCTpa HE JaeT CBOUM JBYM Ma-
JICHBKUM JETSAM HUrpaTh C JEBOYKON W3 paboueil ceMbu, KOTOpas JKHUBET B
KOHIIE YJUIBL. DTO JAOBOJBHO CMEIIHON OTPHIBOK, OH XOPOLIO MOJXOAMT ISt
YTEHHUS BCIIYX, IIOTOMY YTO B HEM OIMCAaH B3ATHIM caM IO ce0e OTAETHHBIN
ciaydail. Bes cyTh oTpbiBKa B ToM, uTo Po3amyHn B ykace OT COLMAIbHBIX
B3TISIOB CBOEH cecTprl. Ee cecTpa, Kak mpexaronaraeTcs, MMEeT COLHAIIC-
TUYECKHUE B3TJISIABI U CUUTACTCS COLIMATIbHO CO3HATENBHOMN MKEHIMHOM, U OHA
3ampenaeT CBOMM JEeTSIM HIPaTh C 3TOW JEBOYKOM M3-3a TOTO, YTO OHA, 3TOT
OTBPATUTEIBHBIN PEOCHOK, MOXKET HAayYHTh MX IPYyOBIM CIIOBaM H TPyOOMY
moBesieHnIo. U s mpoduTanza 3TOT OTPHIBOK, U IIOTOM KO MHE ITOJIOILIA JKEH-
1MHa ¥ ckasana: «f1 Tak pazaa, yTo Bbl coryiacHbl cO MHOM B TOM, YTO HENb3s
MTO3BOJISITH CBOUM JETSM HIPaTh aOCOIIOTHO ¢ KeM romanoy. OHa mpoduTaia
BCE TO HA00OPOT, OHA YCIBIIIANa BCE 3TO HA00OPOT; U, KOHEYHO K€, HEBO3-
MOJKHO TTIOMEIIIaTh YUTATEI0 CAETaTh TaK, © HEBO3MOXHO TIOMEIIATh YUTATe-
JSIM U3 APYTruX CTpaH TOJKOBaTb HEKOTOPHIE BEIIM KaK XapaKTepHble s
aHIJIMYaH, KOTOPhIE ST He MMella B BUAY NPEICTaBUTh KaK XapaKTepHBIE IUIS
aHrM4aH. Bl Beb HE MOXKETEe BCTAaBJIATH CHOCKM TUMA «5 U B caMoM Jiesie
CEpbEe3HO TaK CUMTAIO», WM Apyras CHocka: «B 3ToM Bompoce s He corjlacHa
C [IOBECTBOBATENIEM CBOEIO POMAHA .

B ToM ke nuaTepBBHIO Maprapet J[pa6061 MPOBOAUT aHATIOTHIO MEKIY ITHM
SMU30J0M U MOJOXKEHHEM Agnonbna bennera, xorja oH Hamucana KHUTY O
NpUXOAAIIeH NoMpaOoTHHIE : «DTO OYEHb IOXOXKE Ha TO, KaK ApPHOJIBI
BeHHeTT Hamucan KHUTY O JOMPaOOTHHIIE, Y KOTOPOil OBLIO 30JI0TOE Cep/Ilie
(T.e. aHTeNbCKUM XapakTep). ApHOJbA BeHHETT ObLT OYEHB PACCTPOCH TEM,
YTO YUTATEIISIM TaK CHJIHHO IMOHPABIIACH 3TA YOOPIINIA, B TO BPEMs KaK OH
IBITAJCS MOKa3aTh, 4YTo €€ yrueraroT. M oH ckazan: ‘Jlrogsam xodercs UMETh
JIOMpaOOTHUILY C aHTEIBCKUM XapaKTepPOM, OHU HE MOHUMAIOT, YTO s IbITa-
I0Ch CKa3aTb, YTO €€ AKCIUTyaTHPYIOT . BOT Kakuwe OmmOK{ BO3HUKAIOT B
MPOYTEHUN IPOU3BEICHUS.»

OTH mpUMeEphl HETIPABIIFHOTO MTOHUMAHHMS 3aJI0)KEHHOTO aBTOPOM CMBIC-
Jla COOTEYECTBEHHHKAMM TIHCATENsl, €CTECTBEHHBIMH HOCHUTEISIMH SI3bIKA,
MOKA3BIBAIOT, YTO CMBICI IPOM3BEICHUS PEANN3YETCS Ha MHOTHX YPOBHSX,
MpUYEM HEKOTOPBIE YPOBHU MHOTJA HE BOCTIPUHUMAIOTCSI HEKOTOPBIMU YHMTa-
TemsaMu. Takoro poga IpUMEPH MOXKHO TAaKKe CUUTATh YTEIINTEIHHBIMH,
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KOTJ]a BO3HHKAIOT MPOOJIEMBI B MEXKYJIBTYpHOM oOmeHnH. Jlormka 3mechk
CIeNyIoIas: YK €ClIM €CTeCTBEHHbIE HOCHUTENH f3blKa HE MOHHMAIOT TOTO,
YTO XOTEJN CKa3aTh aBTOP, TO CTYACHT-HHOCTPAHEIl MOXKET YCIIOKanBaTh ceos
9TUM apryMEHTOM, KOIJla KaKue-TO acCIleKThl TeKCTa HUKAaK HE IMOANAI0TCS
MHTEPIIPETAINH U YIIOPHO YCKOJIB3aI0T OT HOHUMAHUS.

TouHO Tak e, KaK OMpeleiIuTb TUIMYHOCTh WM HETUITUYHOCTH [OBEe-
HUSI, STUYHOCTh WM HEITHYHOCTH MOCTYIKA Tepos, OBIBACT TPYAHO ydJarie-
MYCSl OTIPEEIUTb, SIBISIETCS JIU SI3bIK, KOTOPBIM TOBOPAT I'epOU, MPABUIbHBIM
WIA HETPaBWIBHBIM, IIPOCTOPEYHBIM, BRICOKOTIAPHBIM HJIH KaKUM-THOO erre.
B oTHOmIeHHH s13bIKa MOXKET OKa3aThCsl TaK, YTO Y HHOCTPAHHOTO YYaIErocs
UMEIOTCS COBEPIICHHO YETKHE KOHIICTITyalbHBIE CXEMBI TaM, IJIe y €CTeCT-
BEHHOT'O HOCHTEIISI YCTAHOBKA (BO BCSKOM Cllydyae, TCOpETHYCCKAs) Ha JIEMO-
KpPaTH9IEeCKyIO TEPIMMOCTD K JI00O0TO poa S3bIKOBEIM GopMaM. B Teopun, BO
BCSAKOM CIIy4ae, CUMUTACTCS WM MOTYCPKUBACTCS (OCOOCHHO MPOQeCCHOHATB-
HBIMH JIMHTBHCTaMH, aBTOPUTETHBIMH CTIIEIHAIUCTaMH TI0 SI3BIKY), YTO B aHT-
JIMACKOM SI3bIKE (M TMPEXKJEC BCEr0 B AHMIIMHCKOM MPOM3HOIICHUH) HET YETKO
OTIpeNieNIeHHBIX HOPM M CTaHJApTOB M aHIJIMYaHE CUUTAIOT ceOs BIpaBe Top-
JUTBCS TEM, YTO Y HHX HET MHCTHTYTOB, MOM00OHBIX Poccuiickoit Akanemun
Hayk U @PpaHuy3ckoil AKaaeMuH, KOTOPbIE, BBIIYCKas aKaJeMHUYECKUE CII0-
BapH U TPAMMAaTHKH, ONPECISIIOT, KAKHE S3BIKOBBIC (POPMBI SIBIISIOTCS IMpa-
BIJIBHBIMH, a Kakue HeT (HeIeMOKpPaTHYCCKH «HABSI3BIBas» HOpMY). Takum
00pa3oM, U B TOM, 4TO KacaeTcs s3bIKa, YYaIUICs MOKET OKa3aThCs Ha 3bI0-
KOH TOYBeE.

3.AHA/IU3 CEeMAHTHYECKUX COCTABJISIIONIMX MOHSITHIA "HPoO-
Husa" 1 "capka3M” B pyCCKOM U aHTJIMHACKOM fI3bIKAX

Ha B3rmsin genoBeka HEMOCBSIIEHHOTO U Majo 3HAKOMOIO C (hHIIOJIOTHEN
TaKue TMOHATHA, KaK UPOHHA M CapKa3M, KaXKyTCsl MEHee eCTCCTBEHHBIMH IS
PYCCKOI KyNbTYphI, YeM, HanpuMep, HacCMelIKa, U3JeBKa, TIyMJICHHUE, S3BU-
TEJNBHOCTB, EXUIHOCTD, M3MBIBATEIBCTBO | T.II. DTO MOATBEPIKIACTCSA U JIaH-
HBIMH CJIOBAapei: €CIIU CJI0BA «MPOHUS» U «CapKa3M» UMEIOT IPeuecKoe Mpo-
HCXOXXICHUE, TO €CTh SIBISIOTCS HHOCTPAHHBIMHU 3aMMCTBOBAHMSIMH U HABPS
JIM IIUPOKO YIOTPEOISUTICE B PYCCKOM SI3BIKE, CKaXKeM, 110 snoxu JIoMmoHoCo-
Ba, TO BBIMICYIIOMSIHYTHIE CJIOBA THIIA «H3IAEBKa» U «TIIYMIICHHE)» BCE MMEIOT
00IIECITaBSIHCKOE MPOUCXOXKICHUE U COACPIKAT KOPHH, BCTPCUAIOIINECS YiKE
B CTapOCIIaBSHCKOM S3BIKE, YTO, O€3yCIOBHO, JAeJaeT WX HAMHOTO OJke
HOCHTEIIIO PYCCKOTO SI3bIKa.

Kpome Toro, co3maercst BeyatieHne, 4TO CIOBO «HPOHUS» M BBIpaXkae-
MO€ UM IOHSTHE Jy4Yllleé aCCUMHIUPOBAIOCH B PYCCKOM SI3bIKE, YEM CJIOBO
«capkazm». Tak, ecnu nocMoTpeTh 3TH cioBa y B. M. Jlans, To Mbl Halinem
CIIEAYIOIINE CTaTbU:
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Hponus rped. pedb, KOTOPOH CMBICT WM 3HAYCHUC IPOTUBOIOJIOKHO OYK-
BaJHFHOMY CMBICITY CJIOB; HAaCMEIIUTMBAs TTOXBala, 0I00pEHHE, BRIpaXKaroIee
nopuianue; riaym. UpoHuyeckuii, rIyMHbIN, HACMENUIMBBIH; MMOXBaia, KO-
TOpas Xyxe OpaHH.

Capkasm. CapKacTHYecKasi HACMEIIKa, OCTpasi, eaKas.”

Kak Buaum, B. W. Jlane naxke He HAXOAUT 0053aTeIbHBIM OOBSICHHUTH CIIO-
BO «CapKa3my, a MPOCTO MPUBOIUT IPUMEP YIIOTPEOICHUS CIIOBA «CAPKACTH-
yeckuit». B To ke Bpems ero TOJIKOBaHHE CJIOBAa «HPOHHS» B HEKOTOPHIX
OTHOIICHUAX OJIIDKE K TOMY, YTO JIMHTBUCTHI 00JIee TEPMHUHOJIOTHYCCKH TOY-
HO HA3bIBAIOT YHAHTHOCEMHEH, U TIPUMEPHO COOTBETCTBYET TEM OOBSCHEHH-
SIM, KOTOPBIC JJAFOTCS B OOJIBIIIMHCTBE JPYTUX CIIOBAPEii, B TOM YHCIIE U Oojiee
TTO3/THUX.

[onTBepxkIEHHEM TOTO, YTO CIOBO «CapKa3M» BMECTE CO CBOUM KOHIIETI-
TyaJbHBIM COJIEPKAHWEM HE SBISCTCS CTOIb OPTaHUIHO MPUCYIIUM PYCCKO-
MY SI3BIKY, KaK CJIOBO «HPOHHS», MOTYT, HAIIPUMEP, CIIYXKHUTh JaHHBIC YaCTOT-
HOTO CJIOBAapsi PYCCKOTO S3bIKa. B 3TOM ciloBape mpHBeIeHa YaCTOTHOCTH
CJIOBA «UPOHHSD» U TAKUX CJIOB, UMCIONINX OOIINI C HEW KOPEHb, KaK: UPOHU-
3UpPO6AMb, UPOHUUECKU, UPOHUYECKULL, UPOHUYECKU-CHUCXOOUMENbHBIN, B TO
BpeMs KaK CJIOBO «CapKa3M» KakK TaKOBOE B CIIOBape OTCYTCTBYET, a Ipe-
CTaBJICHHBIM SIBIISICTCS JIUIIB CJIOBO «CAapKaCTHUECKHID», YaCTOTHOCTH KOTO-
pOro HWXXE, YeM Y BBIIICYIOMSHYTBIX CJIOB, OJHOKOPEHHBIX CO CJIOBOM
CUPOHHD» .

OueHb MOKA3aTeNFHBIMU B 9TOM CMBICIIC SIBIISIOTCS TaK)Ke OOBSCHCHUS B
AHTJIO-PYCCKUX cioBapsaxX. Tak, B HOBoM O0JIBIIOM aHTIIO-PYCCKOM ClIOBape
noj obuM pykoBojactBoMm 3. M. MennukoBoit u 0. JI. AmpecsiHa cIOBO
sarcasm MMeeT CIEAYIONIYIO CTaThIO:
sarcasm n. Capka3Mm, s3BHTENbHAs HACMEIIKa, 37as HWPOHHS; cutting

/crushing/ ~ 3mas uponus; deadly [obvious] ~ yOulCTBeHHBIN [HECKpBIBae-
MBIi] capka3Mm; Dbitter ~ roppkas upoHwus; the ~ of the remark capkasm 3a-
Meuanus; the ~ is overdone CIMIIKOM MHOTO capKa3Ma, CITUIIKOM SITOBHTO;
‘How unselfish you are!’, cried he in ~ «Kak b1 6eckopbicTHa!» — capka-
CTHYECKH BOCKJIMKHY OH.

Kak BuaMM, B HEKOTOPBIX COYETAHHSIX CIIOBO Sarcasm MEPEBOAUTCS Kak
«UPOHH», KOTOpOe OoJiee OIM3KO U 3HAKOMO HOCHTEIISIM PYCCKOTO SI3BIKA.

Jpyrue cioBapy, B 4aCTHOCTH, MOKa3bIBAIOT U3MCHECHUC 3HAUCHHU CJIOB
«UPOHHA» U «CapKa3M» € XOAOM BpeMEHH (YTO, MO-BHIUMOMY, YKa3bIBAaeT Ha
MX HEYCTOMYMBBIA XapaKTep) WM cTaOWIBHOCTh 3THX 3HAYCHHH.

C. U. Oxeros, HanmpuMep, aeT cleayromiee 0ObICHEHUE:

HpoHus — TOHKas HaCMeEIIKa, BRIPAKCHHAsI B CKpBITON dopme. 3mas u. Upo-

HUS Cyb0BI (TIEpEH.: CTPAaHHAS CIIyYaifHOCTB ).
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Capkasm (xHikH.) — 1. SI3BuUTenbHas HacMmellka, 371as upoHus. 2. Emgko-

HACMCILTHBOE 3aMedanme.

He ciyuaiiHo, 4TO CIIOBO «capka3M» OTMEYEHO KakK KHMKHOe. MOKHO,
MO-BHAMMOMY, @K€ CKa3aTh, YTO B CHIIy CBOCH HHOS3BIYHOCTH 3TO CIIOBO
CKOpee MMEeT TEPMHUHOJIOTMYECKHH XapaKTep, MCIOJIb3YSCh B OCHOBHOM B
MOCOOMSX MO CTHIMCTHKE U T. I. TakuM 00pa3oM, TPYJHOCTH PYCCKOS3bIY-
HBIX Y4YallluXCsl ¢ TIOHMMaHUEM €CJIM HE MPOHHMH, TO CapKa3Ma, BO3MOXKHO,
CBSI3aHbI C HEMOJHBIM OCBOCHHUEM JITOTO IMOHATHS B PYCCKOW KYJbTYype HIIH,
BO3MOJKHO, TEM, YTO HOCUTENIN PYCCKOT'O sI3bIKa HE BCEIrja CYUTAIOT S3THYECKU
OIpaBIaHHBIMKA HACMEIIKY WJIM M3JCBKY HaJ COOECeIHHKOM B HEMOCPE/ICT-
BEHHOM OOIICHHU.

Wtak, naHHbIC TOJKOBBIX CJIOBapeil PyCCKOTO s3bIKa Tak )K€, KaK U JaH-
HbIE JIBYS3BIYHBIX aHIJIO-PYCCKHX CJIOBapeil, MOKa3bIBalOT, YTO IOHSTHE
"capkasM” yacTo OOBsICHSETCS uYepe3 NOHATHE HUPOHMHU. TakuM oOpazom,
MOXHO CJIeJIaTh BBIBOJI, YTO CEMaHTUYECKHE IMOJIsl ITHX JIBYX MOHSATHH dac-
THUYHO COBIAJAIOT U OHH COOTHOCSITCSI JPYT C JPYroM IO MPUHIHUITY "MeHee
WHTCHCUBHO BBIpOKEHHAs XapaKTepUCTHKA (MpOHHS) — 0ojee MHTCHCHBHO
BEIpKEHHAS XapaKTepUCTHKA (capkazm)”.

Ecnu e 00paTUThCs K aHIIIMICKUAM CI0BapsiM, TO IPEICTaHET HECKOIBKO
uHasi KapTHHA. [Ipex/ie BCero CTOMT yIOMSHYTh, YTO aHIJIOTOBOPSILHE YHTa-
TEJIM UMEIOT JIOCTYII K COBEPIICHHO OCOOBIM CIIPABOYHBIM MCTOYHHKAM Clie-
nytoero tumna: ClIoBaph COBPEMEHHBIX FOMOPHCTHYECKUX ILUTAT WU3/aTelb-
ctBa  «[IuHrBHHY", HarmmonaneHass — SHIUKIONEIUS  HAaCKBHIBHO-
namduernoro romopa'’, CrnoBapp mMeH u mpossumi’’, cioBaps ['mHHecca
«HauGornee smoBuTHE HUTATH» °, «3acyumB pykaBa. CI0Baph JKEHCKOTO
foMopa i ocTpoymus»' ', «CloBaph OCKOPOHTETBHBIX BHICKA3BIBAHMIDY & 1
T.11. McIIBITBIBAs COKalleHUe I10 MOBOJY TOT'O, YTO pa3Mephl CTaTbu HE MO3BO-
JSIIOT MOJAPOOHO PAacCMOTPETh HEKOTOpPhIE MPHUMEPHI, NPUBOAUMBIE B ITHUX
CIPaBOYHHKAX, JOIyCTHM, YTO OHHU SIBJSIFOTCSI JOCTATOYHO ITOKa3aTesIbHBIMU
o0pasiaMy aHMIMICKOTO I0MOpa M YUTaTeldb MOXET CaM COCTaBUTh cede
NPE/ICTaBIEHNE O HUX, MPOCTO MOJIUCTAB JIOOOH U3 3THX cioBapeil. MblI xe
00paTUMCsI K TOMY, KaK TOJIKYET IMOHSATHSI UPOHUH U capKa3Mma CJIoBaph H3/a-
tenbctBa Jlonrman Dictionary of English Language and Culture'”:

Irony n. 1. Use of words which are clearly opposite to one’s meaning, usu.
either in order to be amusing or to show annoyance ( e.g. by saying «What
charming behaviour» when someone has been rude) — compare SARCASM
2. A course of events or a condition which has the opposite result from what
is expected, usu. a bad result: We went on holiday to Greece because we
thought the weather was certain to be good, and it rained almost every day,
the irony of it is, that at the same time there was a heat-wave back at home!
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Sarcasm n. Speaking or writing using expressions which clearly mean the
opposite to what is felt, especially in order to be unkind or offensive in an
amusing way: She was an hour late. «Good of you to come,» he said with
heavy /withering sarcasm.”

JIro6ombiTHO, uTO c1oBaph Brewer’s Dictionary of Phrase and Fable*' co-
JICPIKUT CTAThIO Ha CJIOBO irony, HO B HEM HET CTaThH Ha CIIOBO sarcasm — 3TO
CJIOBO (pUTypHpyeT BCEro JIHUIIb B YIOMSIHYTON CTaThe Ha CJIOBO irony:

Irony (Gr. eironeia, simulated ignorance). The use of expressions having a
meaning different from the ostensible one; a subtle form of sarcasm under-
stood correctly by the initiated.

Socratic irony. The assumption of ignorance as a means of leading on and
eventually confuting an opponent.

The irony of fate. That which brings about quite the opposite of what might
have been expected. Thus by an irony of fate Joseph became the saviour of
his brethren who had cast him into the pit.””

dakTHYECKH M3-32 TOTO, YTO CTAaThsl HA CJOBO irony B JAaHHOM CJOBape
€CTh, a Ha CJIOBO sarcasm cTaTbsi OTCYTCTBYET, U M3-3a TOT'O, YTO OIpeJielie-
HHE UPOHHUHM JAETCS YACTUYHO Yepe3 NPHUBICUCHUE MOHATUS «CapKa3M», MO-
JKET CO3[aThCsl BIIEYATIICHHE, YTO capka3M — 3T0 OoJjiee MpocToe U 3HAKOMOE
HOHSTHE, KOTOPOE, B OTJIINYUE OT MOHATHUS UPOHUH, OOBSICHEHUS HE TPeOyeT.
OnHako B OOJBIIMHCTBE APYTUX CIOBapei aHbl ONMPEICICHUs U UPOHHH, U
capka3zma. Tak, eciM B3ATh IIMPOKO M3BECTHBI M MHOTO pa3 IEpeu3/1aBaB-
muiicss CroBapb COBPEMEHHOTO aHTJIMHCKOTO CJI0BOYIoTpeOsieHus ['enpu
®daynepa™, TO B HeM MOKHO OOHAPYKWTh CIOBApHBIE CTaThH HAa 006a ITH
CJIOBA, MPUYEM CTaThsl Ha CJIIOBO irony BO MHOTO pa3 OOJIbILIE CTATHU HA CIIOBO
sarcasm. OJHAKO MOCKOJIbKY MMEHHO CapKa3M, KaK KaXeTcCsl, IPEACTaBIsIeT
OOJBIIME TPYAHOCTH B MEXKYIHTYPHOM OOIICHUH M TTOCKOJBKY OOBSICHEHHS
W TPaKTOBKa CJIOBAa irony B Pa3jMYHBIX CJIOBAPsIX 4YacTO JOBOJILHO CHIIBHO
CXOXH (M CXOXH Ja)kKe MPH CPABHEHUH CTaTeil B PYCCKUX M aHIJIMIICKUX CIIO-
Bapsix), MPEICTaBISETCS LEIECOO00pa3HbIM MIPOLUTHPOBATh UIMEHHO JTY CTa-
Th10. OHa BBITJISANT TaK:
sarcasm does not necessarily involve irony, and irony has often no touch of

sarcasm. But irony, or the use of expressions conveying different things ac-
cording as they are interpreted, is so often made the vehicle of sarcasm, or
the utterance of things designed to hurt the feelings, that in popular use the
two are much confused. The essence of sarcasm is the intention of giving
pain by (ironical or other) bitter words™*.

Kax Bumum, 'enpu @aynep HacTanBaeT Ha aOCOIIOTHO YETKOM pa3rpaHu-
YEeHUM UPOHUM U capka3ma. Kpome Toro, eMy ynaercst JOBOJBHO TOYHO Iie-
penaTh cyTh capka3Ma IpH IMOMOIIM KIIIOUeBBIX (pa3 the utterance of things
designed to hurt the feelings u the intention of giving pain by bitter words.
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UYro e roBopuTcs B Apyrux cinoBapsx? [1oATBepkIaroT Jiu apyrue cio-
Bapu TO, uTo roBoput I'enpu Daynep?

The Concise Oxford Dictionary of Current English25 JlaeT Cleayromee
OIIpeJieIeHNEe Ha CJIOBO Sarcasm:
sarcasm n. 1 the use of bitter or wounding, especially ironic, remarks”®; lan-

guage consisting of such remarks (suffered from constant sarcasm about his
work). 2 such a remark®’.
Cratest B yxke ymomuHaBmiemcs ciioBape The Oxford Dictionary and
Thesaurus™ BEIFISAUT CIEYIOMEIM 0OPA3OM:
sarcasm n. 1 a bitter or wounding remark. 2 a taunt, esp. one ironically
worded. 3 language consisting of such remarks. 4 the use of or the faculty of
using this.

¢ 1,2 see TAUNT n., DIG n. 3. 3 irony, contumely, satire. 4 irony, scorn,
derision, ridicule, venom; sharpness, edge, trenchancy, mordancy. Sarcastic
scornful, derisive, derisory, mocking, ridiculing, satiric(al), ironic, sardonic,
scathing, caustic, cutting, trenchant, incisive, biting, acerbic, acid, acidic,
acidulous, venomous, poisonous, Brit. sl. sarky.29
KcraTu, TOT (hakT, 4T0 CIIOBO sarcastic ObLJIO COKPAIICHO IO KaprOHHOTO
npwiararenpHoro sarky (sarkier, sarkiest), oT KoToporo o6pazoBaHO MPOMU3-
BOJIHOE CYIIECTBUTEIbHOE sarkiness, TakKe CBHICTEILCTBYET O PaclpocTpa-
HEHHOCTH TOHSTUH «capKa3M» U «CapKaCTUYECKU» B aHIJIMMCKOM KyJIbTYpE,
TaKk Kak Takoe (aMIUIbSPHOE COKPAIICHUE IPOUCXOIUT B S3BIKE OOBIYHO
TOJIGKO € XOPOIIO 3HAKOMBIMHU CiIoBaMH, Hampumep demo (demonstration),
prof (professor), doc (doctor) u T. 1.
HexkoTtopelie pomosHUTENbHBIC OTTCHKH 3HAYEHUH CJIOB sarcastic W ironic
MOXHO O00OHapyxuTh B crnpaBouHuke ['oadpu ['oBapma The Good English
Guide™:
ironic or ironical Either can be used to describe a situation or event that has
irony. The words should only be used when there is a twist in what has hap-
pened, so that it is the wrong way round: ‘it was ironic (or ironical) that as
well as giving me a big order, he paid for dinner’. To use the word to mean
no more than surprising or unexpected misses the point: ‘ironically, the train
was on time’ would only be ironic if you had brought sandwiches and a
book, expecting the train to be late!

caustic or sarcastic Caustic comes from a Greek word that means burning
(caustic soda or sodium hydroxide are alkaline crystals that burn the skin on
contact). A caustic comment or remark has the same effect, so to speak, be-
cause it is sharp and hurtful.

Sarcastic comes from a different Greek word with an equally unpleasant
meaning — to tear flesh. A sarcastic comment is double-edged, achieving its
effect by a cutting comment that is intended to mean the opposite. If someone
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comes to stay for the weekend, bringing as an offering a packet of crisps, a
caustic comment would be ‘Thank you for nothing!’: a sarcastic one would be
“Thank you for being so very generous!”*'
B croBape Merriam-Webster’s Collegiate Dictionary’” MoxHO 06Hapy-
JKHUTh CIICAYIOLIHUE OIPEICIICHNUS:
sarcasm 1: a sharp and often satirical or ironic utterance designed to cut or
give pain (tired of continual sarcasms) 2 a: a mode of satirical wit depend-
ing for its effect on bitter, caustic, and often ironic language that is usually
directed against an individual b: the use of language of sarcasm (this is no
time to indulge in sarcasm) syn see WIT.

sarcastic 1: having the character of sarcasm (sarcastic criticism) 2: given to
the use of sarcasm: CAUSTIC (a sarcastic critic) — sarcastically adv.

syn SARCASTIC, SATIRIC, IRONIC, SARDONIC mean marked by bitter-
ness and a power or will to cut or sting. SARCASTIC implies an intentional
inflicting of pain by deriding, taunting, or ridiculing (a critic famous mainly
for his sarcastic remarks). SATIRIC implies that the intention of ridiculing
is censure and reprobation (a satiric look at contemporary sexual mores).
IRONIC implies an attempt to be amusing or provocative by saying usually
the opposite of what is meant (made the ironic observation that the govern-
ment could always be trusted). SARDONIC implies scorn, mockery, or de-
rision that is manifested by either verbal or facial expression (surveyed the
scene with a sardonic smile) *.

Utak, Kak Mbl BUJIUM, BCE CJIOBAPHU €IMHO/YIIHBI B OJHOM: BAKHBIM KOM-
MOHEHTOM COJIepP)KaHMsI CApPKACTUYECKOrO BBICKA3bIBAHHS SIBJSICTCS Hamepe-
HHE, CIIOCOOHOCTh WITH JKeJIaHHE YKOJIOTh, MPHYMHHUTH 00Jb, PAHUTH YYBCTBA
cobecenHrKa, OCKOPOUTH ero. Upe3BblYallHO MHTEPECHBI TAKKe MHOTOYHC-
JICHHbIE CHHOHUMBI, npuBoauMble B cioBapsx The Oxford Dictionary and
Thesaurus m Merriam Webster’s Collegiate Dictionary, KoTopsle TOMOTaOT
HOHATH BCE MHOrooOpasue OTTEHKOB 3HAYEHHs, NPUCYTCTBYIOLIMX B 3TOM
CJIOBE.

HekoTopble [OMONHUTEIBHBIC YePThl K XapaKTEPUCTUKE MPOHHUH H cap-
Ka3Ma MOYKHO, KaK 3TO HH IapaJoKCalbHO, HAMTH B CTaThe B XKypHae "DKo-
HomuctT” oT 18 nmexabps 1999 ropa, koropast HaszbiBaeTcs ‘A Quiet Joke at
your Expense’ ("Ckpomuas myTka Ha Bamr cueT”). CTaThs, OCHOBHON CMBICI
KOTOPOW COCTOHUT B TOM, YTO TJIABHBIM HPHHIMIIOM MOCT-UMIIEPCKOMN MOJHU-
TUKH BenMKoOpUTaHWM SIBISETCS HMPOHHUS, COACPXKHUT CIEAYIOUIME CIIOBA:
"OueHp BOXHO OTJIMYATh UPOHUIO OT capka3ma (KOTOPBIH MPOCIABICH TEM,
YTO SIBJISIETCS CaMOM HU3KOH Pa3HOBHIHOCTBIO ocTpoymusi). Kak npoHus, Tak
U capKa3M I0JIpa3yMeBaloT, YTO TOBOPHUTCS ITPOTHUBOIIOI0XHOE TOMY, YTO BBI
uMeere B BuAy. "HacKoNbKO s TIOHUMAIO, Thl CYMTACIIb, YTO CKA3all YTO-TO
yMHOE", — CapKacTHYECKHU T'OBOPHUT Y4YHTENIb OECTOIKOBOMY yueHUKY. Mpo-
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HHS, OJIHAKO, 9TO HEYTO COBCEM Apyroe. MHOTHUE JIIOH, YCIIbIIIAB UPOHHYE-
CKO€ 3aMCYaHHUE, MOTYT HE OCO3HATh, YTO OHO IMOJIPA3yMEBACTCS KaK IIyTKa.
[TosTOMy HMpOHHMs SIBISIETCSI ropas3fo Oojiee MOAPHIBHBIM 3JIEMEHTOM, YeM
capkasM, a TaKxe ropasio 0Oojiee 3a0aBHBIM pa3BICYCHHEM — T€, KTO 0CO3-
HAIOT, YTO OBLIO CICIAaHO MPOHHYCCKOE 3aMEUYaHWE, MIHOBCHHO YyBCTBYIOT
ce0si COy4aCTHHKAMH M MOTYT MOJIyYHTh YAOBOJILCTBHE OT TOrO, YTO €CTh
JFOJIH, KOTOPBIE HE 3aMETHIIA MIyTKy" >

4. IIpocoauyeckoe oopmieHHe HPOHUYECKHX H CAPKACTHYECKHUX BbI-
cKa3bIBaHMii B 3Byvalleii peuu

OnHOM U3 NPUYUH TOTO, MOYEMY MUPOHHS U 0COOCHHO capKa3M MpeCTaB-
JISIFOT TaKyIO CIIOKHOCTB ISl PYCCKOS3BIYHBIX YUAIIUXCS, MOXKET OBITh MTOYTH
MOJTHOE OTCYTCTBHE WHTOHAIIMOHHBIX U CHUTYalIMOHHBIX CHTHAJIOB UPOHHUU U
capkasMma. Kak yrBepxmaet, Hanpumep, JsBun Kpucran, ogud u3 kpymHei-
IIMX aBTOPUTECTOB B 00JIACTH aHTTTUCTUKH, «CTAHAAPTHAS PyccKas HHTOHAIIUS
JUIA YTBEPIUTEIHHOTO TPEITIOKEHUS 3BYUHT CapKACTHYHO IUIS aHTJINYaHU-
HaY

«...€CTh HEKOTOPBIC 3MOIIMH, KOTOPBIE IT0-0COO0MY, CIEIU(IIECKH MPO-
SIBJISIOTCSI MHTOHAIIMOHHO B K2X/JIOM OTJIEJILHOM SI3bIKE. XOPOLINM ITPUMEPOM
3/ech sBiseTcs capkasMm. CapkasMm — 3TO Takash XapaKTepHCTHKa, KOTOpas
OuYeHb crerM(UIHA IS KaKAOTO SI3BIKA, M 9acTO OBIBAE€T OYCHb TPYIOHO I0-
rajiaTbCs, KOTJa MHOCTPAHEIl BEICKa3bIBaCTCS CapKacTHYHO. J[aBaiiTe nmpuBe-
IeM TpuMep. Pycckue 9acTo OKa3bIBaIOTCS C 3THM B 3aTPYyIHUTEIHHOM II0-
JIO)KEHHH, Aa?, IOTOMY YTO... Hy, IIO3BOJIBTE, 51 OOBSCHIO MOJIOKEHUE AENT Ha
cirydaii, ecnu BBl 00 3TOM He 3HaeTe. KakoBa OCHOBHasi MHTOHAIIMOHHAS Xa-
PaKkTEepUCTHKA aHIVIMIICKOro capka3ma? DTo yrnoTpeOlieHHe POBHOIO TOHA.
DTO TOH, KOTOPBIH HE OCOOCHHO OTPaOATHIBAIOT B MPEIOJaBaHUU, IOTOMY
YTO €ro He YNOMHUHAIOT B OosibIIMHCTBE yueOHnKoB. O’KoHHOp 1 ApHOJBA,
HampuMep, He YIIOMHHAIOT ero. Ho poBHBIN TOH SBIISIETCS 3/1€Ch OOBIYHBIM,
€CIIM HCIIOJIB3YETCsl B KOHILIE NpeaiokeHus. Tak, BbI TOBOPUTE BELIM THIIA!
«Urto Bbl nymaere o ¢uibMe, KOTOPBI CMOTpPETH BUepa?» U BaM OTBEYAIOT
(IPOM3HOCHT MOHOTOHHO, Ha HU3KOM YPOBHE TOHA, C (PMHAIBHBIMH POBHBIMHU
TOHaMH): «3ITO OBUIO BOCXHTHUTENIbHO. BenmkonemHno. 3amedartensro. Ilpe-
kpacHo. He mMory mokpatbest, korya yBruxKy euie pas.» U1 uem Gosiee poBHBIM
Y HEBBIPA3UTEIHHBIM BBl COXpaHsIeTe YPOBEHb TOHA, TeM OOJBIIYIO HPOHHIO U
capka3M BBl HojpasymeBaere. MTak, TakOBO IOJIOKEHHUE JIeNl B aHIJIMHCKOM
S3BIKE, a TOBOPSI O0Jiee TOYHO, TAKOBO TOJ0XKeHHe B RP («mpuHATOM mIpoms-
HotreHun»). Keraty, 910 He 00s13aTelIbHO OOCTONT TaK JUIsl BCEX aHITIMHCKUX
aKIEHTOB, HO 3TO Y)Ke Apyras uctopus. Pycckme, omHako, KOHEYHO XKe, MC-
MOJB3YIOT POBHBIM TOH KaK IOKa3aTellb YTBEPAUTEIbHON MHTOHaIwu. [lo-
STOMY COBEPIIEHHO OOBIYHOM XapaKTepHUCTUKOHN CTAaHAAPTHOTO MOCKOBCKOTO
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BapHaHTa PYCCKOTO A3BIKA SBISETCS, KOTJIa TOBOPAT Kak OBl «Ta — Ja — J1a
— Ja — na — aa» (BOCIPOM3BOIUT UHTOHAIIUIO, KOTOPAst KAXKETCS eMy TH-
MIYHO PYCCKOH). X0dy CKa3aTh, YTO HE COOHMpAroch MOJABEPraThCs 31eCh
PHUCKY, IEMOHCTPUPYS CBOU MO3HAHUS B PYCCKOM SI3BIKE... TAK YTO YXK IMPO-
ctute 3Ty Oeccmpicnuny. Ho, Bumure mu, pycckume moaxonsat Kk Bam mocie
yero-uuOyb, 1 Bel ropopure: «BaM moHpaBmiack mbeca?», a OHH TOBOPST
(mompaxkaeT pycckoMmy mpowmsHomeHH0): «HymecHo. Odenp xopomo. OHa
MHE OYCHb MOHPABMWIACK.» ( ayauTopusi cMeetcsi) M BbI, KOHEYHO KE, CMOT-
pHUTE UM B JIMIIO, W BHIUTE MO BRIPAKEHHIO WX JIMIA, HY, MOXET OBITh, HE B
cllydae C PYCCKUMH (ayIUTOPHsS CMEETCs), HO... 4acTO, KOTrJa TaK Jeliact
WHOCTpPAHEIL... BBl JIOTAABIBACTECH II0 BBHIPAKCHUIO UX JIUI], 9YTO OHA UM JICH-
CTBHUTEJIHO TMOHPABWIACH, TaK YTO, KOHCYHO, BBl UTHOPUPYETE MHTOHAIIMIO.
Ho merno B ToM, 9TO BO MHOTHX OOCTOSATENECTBAX NEpeIaBaeMBbIii TOH TOI0Ca
KaXKXETCsS. MPOHUYHBIM, WU CKYYaroIUM, WM CAPKACTUYHBIM, HO OH SBHO HE
ABIISIETCS TPEAHAMEPEHHBIM W, KOHEYHO K€, OH OOBACHHMO HE SBIIIETCS
TAKUM, €CIIU MOCMOTPETh HAa MHTOHAI[MOHHYIO CHUCTEMY PYCCKOTO SI3BIKA.)
(oTpeIBOK W3 cTeHOoTpamMmbl Jieknmu J[pBuga Kpucrama ‘How Important is
Intonation?’)

st Hac B JaHHOM cily4yae BakHO He To, uto J[3Bug Kpucran He coBceM
MPaBWIBHO MOHUMAaET OCOOCHHOCTU PYCCKOW WHTOHAIMOHHOW CHCTEMBbI. B
CBSI3U C TEMATHKON MPOHHHU M capKa3Ma CYIIECTBEHHO APYroe — TO, YTO aHT-
JIYaHe, €CTECTBEHHBIE HOCHTENN A3BIKA, YacTO BOCIIPHHAMAIOT MHTOHAITH
MHOCTpaHIA ( B JJAHHOM CIIy4ae PYyCCKOT0) KaK BBIPAXKAIOIIAE HUPOHUIO, CKY-
Ky, capkasM H T.I. Takylo CHTyaIli0 MOXKHO, ITO-BHANMOMY, ObIIO OBI Ha-
3BaTh MPUMEPOM SI3BIKOBOM MPOCKIMK IO AHAJOTHH C IICHXOJIOTUYECKON
MPOEKIMeH, KOT/a TOBOPSIIUI IMPHUITHUCHIBACT COOECETHUKY CBOM UYBCTBA,
BIICYATIICHHS, SMOIMY ¥ T.N. Belb B TAaHHOM Cllyyae aHIIMYaHWH CIIBIIIUT B
pedn pyccKOTo BEIpAaKEHHE TEX UYBCTB, KOTOPHIX TOT HE HCIBITHIBAET.

HWrak, miast Toro 4toObl JFOOOBbh aHTIIMYAH K UPOHHU U CapKa3My HE BbI-
3BaJIM KYNBTYPHBIM MIOK y PYCCKOTO CTYICHTa WM yYamlerocs, KOTOPBIHA
OKAa3bIBACTCSI B CTPAHE M3Y4aeMOro sA3bIKa, HEOOXOIUMO CIIEIHALHO 00yYaTh
CTYACHTOB yYMEHHIO OIIO3HABaThb HWPOHHIO M CapKa3M, IeJaTh H3yJaroIlux
AHIJIMHACKUHA sA3BIK 0OJice BOCIPHUUMYHMBBIMH M MEHEE YS3BHMBIMU B 3TOM
OTHOIIICHHH.

Kak cnemyer u3 Bcero, 4ro ObLIO CKa3aHO, OCHOBHBIC XapaKTCPUCTUKU
MPOHHH U capKa3Ma B aHTJIMHCKOM SI3bIKE TAKOBHI:

1. CapkacTh4eckoe BBICKA3bIBAHWE, KaK IMPABIIO, HA PYCCKUH CIyX HE
UMeeT KaKoTrOo-TO 0CO0Or0 WHTOHAIMOHHOTO odopmireHHs. Ecimu BBIpa3uTh
9TO MPU NOMOITH 00JIee TOYHOM JIMHTBUCTUIECKOM TEPMUHOJIOTHHI, TO MOKHO
CKa3aTh, 9TO (PMHANBHBIA POBHBIN TOH, YHOTPEOIIeMBIil Ha MECTe MHTOHAIH-
OHHOT'O IICHTPA B KOHIIC MPEIJIOKCHUS, SBISCTCS OCHOBHBIM IOKa3aTelieM
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capka3zma. Ha camoMm jerne, ueM HeHTpalibHee HHTOHALUS, TeM OoJiee ychel-
HO JIOCTUTaeTcsl 1eJIb CapKacTHYECKH YKOJIOTh cobeceiHuKa. Tak, HanpuMep,
B pacckaze Mropuen Cmapk ‘The Black Madonna’ («HerputsHckas MagoH-
Ha») ONMCHIBACTCS CUTYalusi, Korjia OecruioHas xeHiuHa, Jly, ropasmascs
CBOMMH JIHOCPATbHBIMHU B3IIISIAMH M BCSTYECKH JIEMOHCTPUPYIOLIAs UX, IPH-
HMMasi ¥ 3HAKOMSI CO BCEMH CBOMMH JIPY3bsIMU COCITY)KMBIIEB CBOETO MYXa,
gepHokoxux Oxcdopaa u ['enpu, HemaBHO MpuexaBuX ¢ SIMaiiku, 0OHApY-
JKMBAeT, YTo 3a0epeMeHelIa, 1 10 MPOIISCTBUH IT0JIOKEHHOTO BPEMEHH Y Hee
pOXKIaeTcss YePHOKOXKHUIT pedeHOK. MOXKHO CKa3aTh, YTO CaM CIOKET ITOTO
pacckaza MpOHHMYEH, MMOKa3bIBas MPOHUIO CyIabObl. Bo BCcskom ciyuae, 3To
COOBITHE OKA3bIBACTCSI TAKMM Y/AapOM JJisl Hee U ee cympyra PaiiMonza, uTo
OHH peIIaloT, HECMOTPSI Ha BECh CBOH JIEMOKPaTH3M, OTKa3aThCsl OT peOeHKa,
cnath ero B OOIECTBO MO yChIHOBJICHHIO U Tiepeexath B JloHmoH. [loutu B
caMoM KOHIIe paccka3a mMbl untaeM: ‘One of Raymond’s colleagues had asked
him that day how his friends Oxford and Henry were getting on. Raymond
had to look twice before he decided that the question was innocent. But one
never knew... Already Lou and Raymond had approached the adoption soci-
ety. It was now only a matter of waiting for word.’

2. Kak CTaHOBHTCSI SICHO U U3 TOJIBKO YTO MPOLMTHPOBAHHOIO OTPHIBKA M3
Miopuen Criapk, BbIpaXE€HHE JIMLA TOBOPSIETO0 B MOMEHT CapKacTHYECKOTO
BBICKa3bIBaHMsI, TAK )K€ KaK M MHTOHALMS, IOJDKHO OBITh abCOJIOTHO HEil-
TpanbHBIM. J[1s1 0003HAYEHUS TAKOTO BBIPAXKCHUS JIUIA B aHTJIMACKOM SI3BIKE
cymecTBYIOT BEIpaxkeHus1 deadpan expression m poker-face. Ha nmme roBo-
pSILEro He JOJDKHO OTPa)KaThCs DMOLMM, OHO JIOJDKHO OBITH HOJIHOCTBIO
HEBO3MYTHMBIM M OECCTPACTHBIM, TOJBKO TOT/A JOCTHIAeTCs HYXHbBIH (-
(exr.

3. Ilo onpexneneHunto, IEKCHUECKUH COCTaB M CHHTAKCHYECKas CTPYKTypa
BBICKA3bIBAaHHS JOJDKHBI MMETh MOJOXHUTENBHYI0 HIH HEHTpalbHYIO OKpa-
LIEHHOCTh, 4TO JEJaeT BO3MOXHBIM CMEHHUTh €€ Ha OTPHIATENIbHYIO Oyaro-
Japsi 1ojpazyMeBaeMoOMy capkasMmy. B NMHCBMEHHON peud capKacTHYeCKHH
3¢ dexT gacto gocturaercs Omaromaps CMBICIOBBIM KOHTpacTaM (B YaCTHO-
CTH, KOHTPAacTaM B 3HAUCHHUSX JIEKCHYECKUX DIIEMEHTOB, KOTOPBIMH MOJIb3Y-
ercs aBTop). Tak, Hampumep, pacckaz Mropuen Crnapk ‘The Pawnbroker’s
Wife’ («Kena pocToBIMKa») HAUMHAETCS TaK:

At Sea Point, on the coast of the Cape of Good Hope, in 1942, there was
everywhere the sight of rejoicing, there was the sound of hilarity, and the sea
washed up each day one or two bodies of servicemen in all kinds of uniform.

Kak BuanM, B 3TOM OTPBIBKE COJIEPIKATCS CIIOBA, UMEIOIINE TTOJIOKHUTEIb-
Hele konHoTamuu: the Cape of Good Hope (Mswic HoGpoii Hamexmapl),
rejoicing (JukoBaHue). OHAKO TOCIE YIIOMUHAHUS BCEX 3TUX TOJIOKUTEIb-
HBIX MOHSTHIT aBTOP TYT K€ 4yTh JIM HE MUMOXOJIOM OTMEYaeT TOT (PaKT, 4To
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KaXIBId J€Hb MOPE BBIHOCHJIO Ha Oeper TPYIHBI CONAaTr, OACTHIX B MyHIUPHI
caMbIX pa3HbIX apmuid. CBOEro poja Mepexog0M K 3TOMY SIBIISICTCS BBIpaXe-
Hue the sound of hilarity, koTopoe, mo-BUANMOMY, ONHUCHIBAET OyHHOE Bece-
JIbE TEX COJIAAT, KOTOPBIM yJIAJIOCh CIIACTUCH OT Y’KacOB BOMHEI. Takum oOpa-
30M, CapKaCTHYECKOEe 3BYYaHHE HTOTO IPEIOKECHUS CO3MAeTCS KOHTPACTOM
MEXIY 3HAYCHUEM IOJIOKHUTEIBHO OKPAIICHHBIX CJIOB, HAYMHAKOIIUX 3TO
MPEUIOKEHNE, U Y)KacHBIM (pakToM THOenH Jroneil Ha BOWHE, HeB3Wpas Ha
KOTOPBIIl OCTaBIIIMECs B KUBBIX COJIATHI MPEIAIOTCs Becenbio. CapracTuye-
CKyI0 HOTY BHOCHUT Takxe BelpakeHue in all kinds of uniform.

Kak MOXHO BUIETh U3 aHAJH3a )KU3HCHHBIX CUTYAI[Ui U OTPHIBKOB U3 XY-
JIOKECTBEHHOH JINTEPATyphl, UPOHHS U CapKa3M B JKU3HU M B JIUTEPAType —
3TO HE COBCEM OIHO M TO e. MOKHO, KOHEYHO, CKa3aTh, YTO aHAJIU3 MIPOH3-
BEJICHUI1 TeX aBTOPOB, KOTOPHIC CKIIOHHBI K UPOHHU U capKa3Mmy, 0€3yCIOBHO,
TIOMOJKET C/IENaTh M3YyYaroIuX S3BIK 00Jee BOCTIPHIMYHMBBIMHU K CYIIECTBO-
BaHHUIO J3TUX SIBJICHUN fA3bIKa M KYJIBTYPHl HAllMU (@ TaKXKe €e XapakTepa).
Hanpumep, MOMBITKH CENaTh aHAIN3 KKAOTO WX MPOSIBICHHUS H, CKaXKeM,
KBaJTH(DUIIUPOBATH KAYECTBO HACMEIIKH, ONPEIEIIsis, SIBISCTCS JIA HACMEIIKa
€IIKOM, STOBUTOM, 37101, KOJIOUEH, I3BUTEIHLHOM, CKPBHITON WIIH JKETYHOU, WITH
KaKoH-1100 ele, MOryT MOMOYb y4al[UMCs MOHSTH MPOSBICHUS UPOHHU U
capka3Ma B PEaJbHBIX KU3HEHHBIX CHUTYalUsIX. XOTS MOXET OBITh M TaK, U4TO
MX HECTIOCOOHOCTh BOCHPHMHUMATEH MPOHHUIO U capKa3M — 3TO WHOrzaa 6jaro, a
HE HeJJ0CTaTOK. Bo BCAKOM citydae, MOXKHO CKa3aTbh, YTO CapKa3M — 3TO Upe3-
BBIYAIHO ITyOOKOE M €MKOE IOHSATHE, CYIIHOCTh KOTOPOTO MEPEAAI0T TaKHe
CJIOBa M BBIPKEHHS, KaK 0e3)KaloCTHOE TIIyMJICHHE, YHHUTOXKAIOIIAs S3BH-
TENBHOCTh, €/Kas M3JICBKa, 37I00HAs HACMEINKA, TaiHas €XWIHOCTb, [IMHHY-
HOE W3MBIBATEIbCTBO, YHHUTOXKAIOMIAS >KEIYHOCTh, 37as KOJKOCTh, 3y0o-
CKaJIbCTBO W, HaBEpHOE, €IIe MHOTHE Jpyrue. B MOHATHM capka3Ma ecTh
MHOTO TaKOTO, B YeM CclielyeT pa3o0parThcs.

IIpumeuanus

1. Jlnst Toro, 4ToOBI HE OTBIEKATHCS OT OCHOBHOW JIMHHU PAcCyXICHUH, IPUMEM Kak JaHHOE
TO, YTO MPOHMS M CapKasM — 3TO Ooiee 4acTHBIC MOHATHS, KOTOPHIC BXOIIT B IOHSTHE
I0MOpa, sBJIsIoNIeecs 6oyiee MUPOKUM M eMKHM. ABTOp, OZHAKO, OT/AeT ceOe OTYET B TOM,
4TO mpH GoJiee MPUCTATFHOM PACCMOTPEHHH (HANPHMEp, aHAJIU3UPYS COOTBETCTBYIOLIHE
CIIOBapHbIC CTaThbM B PYCCKUX M AHIJIMICKHMX TOJKOBBIX CIIOBApPSAX) MOXHO OOHApyXHTh
CEePHE3HBIC PACXOXKICHUS MEXIy OOBEMOM IIOHSTHITHOrO MaTepHaia, COACPIKAIIErocs B
AHIIMHCKOM clloBe humour M pycckoM ciioBe «toMop». JlocTaTo4yHO, HampuMmep, MOCMOT-
pEeTh Ha TaKOH CHHOHMMHYECKHUH PsiJ, Kak wit, irony, satire, sarcasm, repartee. MiHage roso-
P4, HY’KHO, NO-BHANMOMY, IIPOBECTH €IIl¢ OAHO UCCIIECA0BAHNE, YTOOBI TOATBEPIUTH JaHHOE
BBICKa3bIBAHNE KBATH(HUIMPOBAHHO U MPOECCHOHAIBHO.

2. ‘What can I, a mere Brit, with just Shakespeare and Dickens behind me, teach you, repre-
sentatives of the great Russian culture?’

3. The Oxford Dictionary and Thesaurus. Edited by Sara Tulloch. OUP, 1996.
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7.

OtoT Bompoc, 6e3ycioBHO, TpebyeT Ooiee TIIATEIBHOITO PACCMOTPEHHS, MPEKIE UM MOX-
HO OyZeT rOBOPUTH 00 ITOM COBEPIICHHO OINPEICICHHO — BIIOJIHE MOXKET OBITh, 4TO B OIpE-
JICNICHHBIX KPyraxX CUHTAaeTCs KaK Obl «BBICIIMM ITHIIOTAXKEM» OOIICHHS, KOT/Ia YeJI0BEK CII0-
co0eH BBIPQKCHHEM JINLA, 030U M IPYTHMH HEBepOAIbHBIMH CPEICTBAMH CHIHAJIH3UPO-
BaTh JPYXKEIO0HeE, a CIIOBECHO, IPH IMOMOIIH A3bIKa CHTHAJIN3UPOBATh BPaXIeOHOCTB, TIpe-
3peHHE, HCHABHCTh U APYTHe OTPULATEIbHBIC SMOLUK. [IOHATHO, OAHAKO, YTO TAKOrO PO-
Jla COPEBHOBAHHE, BEYILEECs 110 NPUHIMITY «KTO KOTO Tpe3pUTENbHEE U MPEHEOPEKUTEIb-
Hee 0030BET U CHIIbHEE OCKOPOUT», HE MOXET NUMETh HUKAKOr0 KOHCTPYKTHBHOTO MCXOa,
KpOME yIOBJICTBOPEHUsSI CBOMX HU3MEHHBIX MOOYXKICHUH TEMH, KTO MPHIyMbIBACT TaKue
LIYTKH.

B nepeBoze sta nosects Miopuen Cnapk HasbiBaercst «Mucc [xun bponu B pacusere
e,

‘...I remember reading a passage from The Millstone to a group, a literary society, and it’s
the passage where Rosamund, the narrator, describes her sister stopping her two small chil-
dren playing with the little working-class girl down the street; and it’s quite a funny passage
to read aloud because it’s a self-contained incident.

The whole point of the passage is that Rosamund is horrified by her sister’s social
attitudes, her sister, who is supposed to be a socialist and supposed to be a girl with a social
conscience, is forbidding her children to play with this child because of the rude words and
the rude behaviour that this nasty child will teach them.

And I read this passage, and a woman came up to me afterwards and said, ‘I’'m so glad you
agree with me that you can’t let your children play with just anybody’. And she had read the
whole thing in reverse, she listened to it in reverse; and of course you can’t stop a reader do-
ing that, and you can’t stop readers from other countries interpreting things as being charac-
teristically British that I didn’t mean to be characteristically British; and you can’t put foot-
notes, ‘I mean this seriously’, or, footnote, ‘I don’t agree with my narrator at this point’.
IlepeBox BceX OpPHIMHAIBHBIX MATEPHAIOB C AHTJIMHCKOTO $3bIKA BBIMNOJIHCH AaBTOPOM
CTaThH.

8. ‘It’s like Arnold Bennett wrote a book about a charwoman with a heart of gold, and Arnold

10.
. HoBwlit Gonmbmoii anrno-pycckuii cnoapb. [log o0mmM pyKOBOICTBOM IOKTOpa (HHIONO-
12.
13.
14.
. A Dictionary of Names and Nicknames compiled by Laurence Urdang, Oxford, 1991.
16.
17.

18.

Bennett was very distressed by the fact that people liked the charwoman so much when he
had been trying to point out that she was oppressed. And he said, ‘People want a char-
woman with a heart of gold, they don’t realize that what I’'m trying to say is that she’s been
exploited’, and that’s the kind of misreading that happens.’

Bragumup Jlans. TonkoBslil clloBapb XKUBOTO BEIUKOPYCCKOTO si3blka: T. 1 — 4. M.: Pyc.
a3., 1989 — 1991.

YacToTHBI cloBaph pycckoro s3bika mox pex. JI. H. 3acopunoit. M., 1977.

THYeCKHX Hayk, mpodeccopa 3. M. Mennukosoit u akagemuka 0. JI. Anpecsna. M., Pyc.
3., 1993.

C. U. Oxeros. CnoBaps pycckoro s3bika. Ilon pemaxuueil unena-koppecmonzenta AH
CCCP H. 1O. llIBenoBoii. M., Pyc. s13., 1988.

The Penguin Dictionary of Modern Humorous Quotations compiled by Fred Metcalf, Bun-
gay, Suffolk, 1987.

The National Lampoon Encyclopedia of Humour, London, 1983.

The Guinness Dictionary of More Poisonous Quotes. Compiled by Colin Jarman. Enfield,
Middlesex, 1992.

Hammer and Tongues. A Dictionary of Women’s Wit and Humour. Compiled by Michele
Brown and Ann O’Connor. London, 1988.

The Dictionary of Insults. London, 1995.
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19.

20.

21.

22.

23.

24.

25.
26.
217.

28.
29.

30.

126

Longman Dictionary of English Language and Culture. Longman Group UK Limited,
Essex, 1993.

Hponnsi — 1. Mcnonb3oBaHue CIIOB, KOTOPBIC SBHO IPOTHBOIOIOXHBI TOMY, 4TO IIOA-
pa3yMeBaeT rOBOPSIIHH, OOBIYHO IUIS TOTO, YTOOBI 3By4aTh 3a0aBHO WIIH MPOSIBUTH CBOE
HE/IOBOJIBCTBO (HampuMep, ckasaB: «Kakoe ouaposamenvhoe nosedenue!y, KOraa KTo-TO
cTal BecTH cedst rpy0o). — cp.: capka3m. 2. Xos coOBITUIl HIN YCIOBHE, B pe3yIbTaTe KO-
TOPOTO TMPOUCXOAUT HEYTO MPOTHBOIOIOKHOE TOMY, YTO OXKMAAIOCH, OOBIYHO OTPHIIATEIb-
HBIH pe3ynbTar: «Mbl noexanu npogecmu omnyck 6 Ipeyuro, nomomy 4mo pewunu, 4mo
nozooa o06s3amenvHo Oyoem xopowieti, Ho 00HCOb Uuiesl NOUMU KAdICObll O€Hb; UPOHUS 3a-
KIIOYANACH 6 MOM, YN0 8 MO Jice 8PeMs 0OMA CIMOANA Heapa 'l

Capka3sm. Peub win mucbMO, B KOTOPOM HCIIONB3YIOTCSI BEIPQKCHUSI, SIBHO O3HAYAOIINC
HPOTHBOIOJIOKHOE TOMY, YTO YYBCTBYETCS, OCOOCHHO JUIsl TOTO, YTOOBI IIOCTYNUTH Oe3xkKa-
JIOCTHO MJIH OCKOPOHTENBHO B 3a0aBHO MaHepe: OHa orno3nana Ha dac. «Kak muno ¢ meo-
ell CMopoHbl, YUMo Mbl NPULUIA», — CKa3all OH C CYPOBBIM, YHHUTOXAIOIINM CapKa3MOM.
Brewer’s Dictionary of Phrase and Fable. 14™ edition by Ivor Evans, Cassell Publishers
Limited, London, 1990.

Hponns (rp. eironeia, MPUTBOPHOE HE3HAHME). YTOTPEOICHHE BBIPAXKCHHH, MMEIOIIUX
3HAYCHHUE, OTIIMYAIOIIEECS OT BUAMMOTO, IIOKA3HOTO 3HAYCHMs; YTOHYCHHAs (opMa capkas-
Ma, IPABHJIbHO TIOHMMAEMasi OCBSIICHHBIMH.

CoxpaToBckasi upoHusi. HamyckHOe HEBEKECTBO Kak CIOCOO BBECTH B 3a0NIyKJICHHE U B
KOHEYHOM HTOTE OKa3aTh MPOTHBHUKY, YTO OH OIIHOAETCS.

Hponusi cynbobl. HeuTo, BBI3BIBAMOIIEE ITOCICACTBHS, IPOTHBOMOIOKHBIC TEM, KOTOPHIC
MOXHO ObLIO OBl OnAath. Tak, HapUMep, UMEHHO 1O MpoHuU cyapOsl Mocud cran cra-
CHTEJIEM CBOMX OpaTheB, KOTOPBIC OPOCHIIH €r0 B KOJIOAEL.

A Dictionary of Modern English Usage. By H. W. Fowler. Second edition revised by Sir
Emest Gowers. Oxford University Press, 1980.

CapkasMm He 00s3aTelbHO MOJPa3yMeBacT UPOHHIO, a UPOHUS YacTO HE UMEET HUKAKHX
OTTEHKOB capka3ma. Ho mpoHuio, win ynorpebicHHE BBIPAXKCHHI, MEPEJaOlINX Pa3HbIC
3HAa4YCHUs B 3aBHCHMOCTH OT TOTO, KaK OHH MCTOJIKOBBIBAFOTCS, TAK YaCTO IENAIOT CPEICT-
BOM BBIP)XCHHS CapKa3Mma, T.C. CPEICTBOM Ul POM3HECCHHS TeX BEIIEH, KOTOPHIC IPe/-
Ha3HAueHbI U OCKOPOJICHUS YyBCTB, YTO B OOBIYHOM YNOTPEONCHHH 3TH 1IBa CPEACTBA
4acTO MyTAOT.

The Concise Oxford Dictionary of Current English. First edited by H. W. Fowler and F. G.
Fowler. Ninth edition. Edited by Della Thompson. Clarendon Press. Oxford, 1995.

3nech U Janee MoJUepKHyTO MHOH (aBT.).

capkasMm. |.ymoTpeOlieHHEe pE3KHX WM PaHAIIMX, OCOOCHHO MPOHMYECKHX, 3aMEYaHHi;
SI3BIK, COCTOSIIHI U3 TAKUX 3aMEUaHHi (HenpepvleHO cmpadai om S008UMbIX 3aMeYAHUL
1o noeody ceoeii pabomer). 2. Takoe 3aMedaHue.

Cm. cHOCKY Ne 7.

capkasM. 1. 3moe wiu obunHoe 3amedanue. 2. KomkocTs, 0coOeHHO HpOHIYECKH chopMy-
nupoBaHHasA. 3. SI3bIK, COCTOSIMI M3 TaKMX 3aMedyaHuil. 4. YIOTpeOlIeHHEe TaKOro sI3bIKa
WM CIIOCOOHOCTH UCIIOJIb30BATh TAKOH SI3BIK.

1, 2 cm. KOJIKOCTb, UBAEBKA. 3. Uponus, aep3octs, catupa. 4. IpoHus, s3BUTENbHOE
3aMe4YaHHe, BBICMEHBAHHE, OCMESIHHE, 37100a; €IKOe OCTPOyMHE, OOHMAHAS KOJIKOCTH, Pe3-
KOCTb, S3BHTCIBHOCTh. CapKacTHYeCKHil: MPeHEOPEKUTEIbHBINA, H3ACBATEIbCKUI, Tapo-
JIMHHO-BBICMEMBAIOIINI, HAaCMELUIMBBIN, CATUPUYECKUH, UPOHUYECKHUH, CapJOHUYECKUH,
YHUYMKUTEIbHBIN, OMUYIOIINHA, YHUUTOXKAIOIIMH, SIKUi, PE3KUH, KOIKUN, OCTPBIH, eXH]-
HbIH, TIPOH3MUTENIBHO €JKHIi, HEIPUATHO PE3KHUii, A3BUTEIBHBIN, 03JI00JICHHBIH, 0XKECTOUCH-
HBIH, 3700HBIH, TaryOHBII.

The Good English Guide. English Usage in the 1990s. Compiled and written by Godfrey
Howard. Mackays Ltd, Chatham, Kent, 1994.
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31.

32.

33.

34.

MPOHHYECKHIl 1y HPOHU4HBIii. Kak To, Tak U JPyroe CJI0BO MOXET MCIIOJIB30BAThCS IS
OINMCAHUS CUTYAIllMH MM COOBITHS, B KOTOPOM COMAEPKUTCS UPOHUsA. DTU CIOBA CIEIYeT
HCII0NIb30BATh TOJIBKO TOT/(A, KOT/Zd B TOM, YTO MPOH3OIILIO, COACPKUTCS HEKUil HEOXKHIAH-
HbII WM NPUYY/UTHBBIH 3MI3ar, TaK YTO BCE OKa3bIBAETCS HA0OOPOT: «OBUIO MPOHUYHO TO,
4TO BAOOABOK K OOJIBIIOMY 3aKa3y, KOTOPBIH OH MHE JaJl, OH €Ile U 3amiaTii 3a 0bem». Vc-
HOJIB30BATh 3TO CJIOBO JIMIIb [T 00OO3HAUCHMS NMOHATUH «YIUBHTCIBHBIN» WM «HEOXKH-
JAHHBIHY 03HAYACT HE OHMMATh €r0 CYTh: «MPOHUYHO OBLIO TO, YTO IIOE3/] IPHILET BOBPE-
MsD» MOXET ObITh MPOHHYHBIM TOJBKO B TOM CITydae, €clii Bbl B3suii ¢ co00# COHIBHYH 1
KHUTY, 0)KUJIas, 4TO I0e31 0Imo3aet!

Enxnii nim capkactuussiii. Caustic (‘eaxuil’) IPOHCXOAUT OT ITPEUECKOTO CIOBA, KOTOPOE
O3HAYaeT «KIy4ui» (KaycTHuecKas Coja, WM COIUYM T'MAPOKCHA — 3TO KpHCTaJUTM4ecKas
1IeI04Yb, KOTOPAsi BEI3BIBACT OLYIICHUE JOKSHUS IIPU KOHTAKTe ¢ Koxkeit). Exkoe 3ameuanue
WM KOMMEHTapHi UMEIOT, TaK CKa3aTh, TOT ke 3((EKT, IOTOMY YTO OHH SBIISIOTCS PE3KHU-
MU 1 OCKOPOUTEIBHBIMH.

CapkacTu4yecKHii MPOMCXOAUT OT APYrOro IPedecKoro CJIOBa CO CTOJb )K€ HENPUSITHBIM
3Ha4YCHUEM — «Tep3aTh MI0Th». CapKkacTHYECKOe 3aMeYaHue ABISIETCS 0000I00CTPhIM, 10-
OuBasice cBoero 3(¢ekTa mpH MOMOIIM S3BUTCILHOTO KOMMEHTAPHs, KOTOPBIH O3HadaeT
HPOTHBOIOJIOKHOE MOzpasyMeBaeMoMy. Eciti KTO-HMOYAb MpHE3kacT IOrOCTHTh Ha BBbI-
XOJIHBIC, TIPUBO3s B KA4ECTBE MOJapKa MAKETUK XPYCTSIIEro KapToders, eAKoe 3aMedaHne
Oyner Takum: «Criacn®o u Ha 3ToM!», a CapKacTHYECKOE 3aMeYaHue OyIeT CICLYIOIINM:
«Cmacu60 3a 10, 4T0 BBI TAK HEOOBIKHOBEHHO IIEAPHI!»

Merriam Webster’s Collegiate Dictionary. Tenth edition. Springfield, Massachusetts, USA,
1996.

capkasM |: pe3koe, 4acTo OCTPO CATUPHIECKOE UM HPOHUYCCKOE BHICKA3bIBAHHE, IPE/IHA-
3Ha4YEHHOE JUIsl TOTO, YTOOBI PAHUTh WM NIPUYMHNTE OOIIb (YCman om HenpepuleHbIX capKa-
cmuveckux 3amedanuil) 2. a: BUI CATHPUYECKOTO OCTPOCIOBHUS, 3P(PEKT KOTOPOro 3aBHCHT
OT 3JI0TO, SI3BUTEIBHOTO M 4aCTO MUPOHUYECKOTO SI3bIKa, KOTOPHIH OOBIYHO HANpPaBIEH MPO-
THB OIIPE/IETICHHOTO YeIoBeKa 0: ymoTpeOieHue si3plka capkasMma (cetiuac ne nooxoosuyee
6pemst, umobblL NO3601AMb cebe CapKasm).

CHHOHHM. CM. Wit.

CapKaCTHYHBI, capKacTHYecKHii. |. MMeomuii kauecTBa capkasMma (capkacmuyeckas
Kpumuka) 2. CKIOHHBIM K yHOTpeOJEHHIO capKa3Ma; 3IONBIXaTeNbCKUH (capxacmuunblil
Kpumux) — CApKacTH4eCKH, CAPKACTHYHO Hapedue.

Cunonnmsr. CAPKACTUYECKUN, CATUPUYECKUI, HPOHUYECKU, CAPJIOHU-
YECKUI 03HauaioT 0OTMEUeHHBIH 310paicTBOM H CTIOCOGHOCTBIO HITH JKETaHHEM 3a/IETh 3a
xuBoe umu ya3euth. CAPKACTUUECKUI nonpasymeBaer, 4To 4eOBEKY YMBIILIECHHO
HpUYUHACTCS 60JIb, TIOCKOJIBKY HaJl HUIM HAaCMEXaloTCsl, U3€BAIOTCS MM TOBOPST €My KOJI-
KOCTH (KPHUTHK, U3BECTHBIN TJIABHBIM O0Pa30M CBOHMH CAPKACMUYECKUMU 3aMEUAHHSIMN).
CATHUPUYECKHI noapasymeBaer, 4TO OCMESHHIO MOABEPTAIOT C HAMCPEHHEM BBIPA3HTh
OCYXICHHE, TIOPULAHUE HIN HEMpUATHE (camupuyecKull B3IIA HA COBPEMEHHBIC CEKCY-
anbHbIe HpaBbl). IPOHMYECKHU noapasymeBaet MOMbITKY ObITh 3aGaBHBIM HITH JEP3KO-
BBI3BIBAIOIIINM, OOBIYHO BBICKA3bIBAsI MPOTHBOIOIOKHOE TOMY, YTO UMEJIOCh B BHIY (Caemain
uponuueckoe 3aMe4aHue, YTO IIPABUTEIBCTBY MOKHO JIOBEPSITh BCET/A).

‘It is important to distinguish irony from sarcasm (which is notoriously the lowest form of
the wit). Both irony and sarcasm involve saying the opposite of what you mean. But when
someone is being sarcastic, there is no doubt that the listener is intended to understand this.
‘I suppose you think that’s terribly clever,” says the sarcastic teacher to a stupid child. Irony,
however, is different. Many people, when hearing an ironic remark, may not realize that it is
meant in jest. So irony is much more subversive than sarcasm, and also much more fun —
those who realize that an ironic remark has been made are instantly complicit, and they can
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enjoy the fact that there are others who have missed the joke.” (The Economist, December
18™ - 30™ 1999, page 73.)

...there are some emotions which are language-specific. I mean... sarcasm is a very good
example. Sarcasm is a very language-specific feature, and it is difficult to know, often,
when a foreigner is being sarcastic. Let’s take an example here. Russians always get into a
fix over this with English, don't they?, because ... well, let me explain the situation in case
you are not aware of it. What is the main intonational feature of English sarcasm? Well, it is
the use of the level tone. A tone which you might not get much practice in as far as teaching
is concerned, 'cause it is often not mentioned in most of the pedagogic textbooks. O'Connor
and Arnold don't mention it, for instance. But the level tone is the common one, when it's
used at the end of a clause. So you say things like 'What did you think of the picture you
went to see last night?' and they say (IpoH3HOCHT MOHOTOHHO, Ha HH3KOM yPOBHE TOHA, C
¢uHanbHBIMU poBHBIMH ToHamu) "It was marvellous' ... 'Great'... "Wonderful' ... 'Super'...
'Can't wait to go back'. And the more you keep it level and flat, the more ironic, sarcastic
you are implying. Now, that's in English and to be more precise, it's in RP. It is not the case
for all English accents, by the way, but that is another story.

Russians, however, of course, use level tone as a marker of statement intonation. So
it's a perfectly normal feature of standard Moscow Russian to say, as it were, ta-da-ta-da-da
where ..., it’s a ... | mean I'm not going to risk my Russian here, you see (aymuropust cmeer-
cs1), so... pardon the nonsense. But, you see, Russians come up to you after your ... after, and
you say, 'What did you think of the play?' and they say, (MMUTHpYeT pyCCKHil aKIEHT)
'Wonderful. Very good. I liked it." ( aymuropust cmeercst) And, of course, you look at their
face, and you know from their face, well, not with Russians perhaps ( ayautopus cmeetcs),
but you... often when a foreigner does this... you know from their face that they really did
like it, so of course you discount the intonation. But the point is that in many circumstances
the tone that is conveyed is one of irony, or boredom, or sarcasm, and patently it is not in-
tended and certainly is explicably not when you look at the Russian intonation system.
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